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ee — New Y fork. 


Mrs. RATCL IFFE CAPERTON, 


Representative and assistant of LAMPERTI. 
ew York, 827 Carnegie Hall; Philadelphia, 408 


South Eighteenth Street, and Ogontz School; 
Summer School, Portland, Me. 

“Mrs. Ratcliffe Caperton is my av, representa 
tive, and the best of teachers.”—C. LaMPERTI. 


Dresden, Germany, Sedanstrasse 20 


MR. FRANCIS STUART, 


TE Puptt orf LAMPERTI 


ELDER 


ACHER OF SINGING \F 


THE 


»ses3ion of my method of sing- 
} ran- 


jeing in full p 
he has the ability to form great artists 
Lamperti 


ing 
cesc 

Summer term (at reduced rates) from May i5 to 
September 15 


Studios ; 1109 1110 Carn gie Hall New York 


INTERNATIONAL MUSICAL 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Carnecie Hatt, New ¥ 
2634 Columbus 


rk 
Telephone: 


Mrs. ROLLIE BORDEN LOW, 
SOPRAN®. 

Recital, Concert and Oratorio. 
_ Address: 205 West 6th Street, 


MAX 


Vocal Instruction 
New York 


KNITEL- TREU M ANN 
BARITONE. 


Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
15 an Terrace, New York. 





Mail address: 





HU BERT . ARNOLD, 
VIOLINIST—INSTRUCTION 
138 West 6sth Street, New York 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 


49 West 





New Y 


lL wentietl ork 


Ad 
TOM KARL, 
Head of Vocal Department 
Institute of Applied Music,” 


ninth Street, New York Permanent 
Also CONCERTS and RECITALS 


lress: Street, 





“The 
212 West Fifty 


Studio 


Miss MARY FIDELIA BURT, 

Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York 


Address: 48 Lefferts Place, Brooklyn, 


WOLKFSOHN, 


\NO INSTRU 
( wie H New ¥ 
Ir n, 248 P \ 


H.LOCKHART, 


x ¥ 


EOPOLD 


ION 


E. Bass-BARITONE. 





American | 


FRANCIS WALKER, 
TEACHER OF SINGING. 
207 The Van Dyck. 
939 Eighth Avenue, New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescnetizky Metnop. 
Studio: pennant Hall, New York City. 


Mrs. CARL ALV ES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 

Art Department of Adelphi Coliege. 
Residence-Studio: 127 McDonough St., B’klyn,N.Y. 
— repared for Church, Concert, Oratorio. 

Fast Twenty-third Street, New York. 
Monday, W ednesday, Thursday and Saturday. 


Studio: 

















Musical 





PAUL TIDDEN, 
FIANIST, 
314 East 15th Street, New York, 
Will accept a limited number of pupils 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West 104th Street, New York, 


Address: 


Sicnor FILOTEO GRECO, 


THe Art oF SINGING. 


Studio: 51: West Thirty-fifth Street, New York. 

MARY HISSEM DE MOSS. 
SOPRANO. 

Address: 106 West goth Street, New York. 


PERRY AVERILL—BarirToneE, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
220 Central Park South, New York 


J. ~ARMOUR GALLOWAY, 

Veice Culture and the Art 4. Singing 

Studio: Rooms 43 and 44 Y. M. A. Building, 
318 West 57th Street, ie York. 


MARIE SEYMOUR BISSELL, 














VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 
SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
| fect Tone, Perfect Diction in English, German, 
French and Italian 
Studio, No. 136 Fifth Avenue, New York City 


| 


Studios: 121 East Twenty-third Street, New 
York. Voices quickly placed and developed. Spe 
cial work given for breath contro! he Art of 
Singing taught by method used in the old Italian | 
schools. Oratorio, Church, Concert, Opera 
DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION 
Chorus Conductor 
810 Carnegie Hall, New York City 
HOWARD BROCKWAY, 
COMI OSER-PIANIST 
Pupils received in Composition, Harmony, Piano 
and Song Inte rpretation 

Stud: 817-818 Carnegie Hall, New York 
WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the neocsiye Orator 
Society and the Musurgia, New York, &c. 


New York ( City 


781 Park Avenue, 


Mus. LOU ISE FINKEL, 
SCHOOL OF VOCAL MUSIC, 
25s Fifth Avenue, 
Between 28th and 2oth Streets, New York 
MORRIS PIANO SCHOOL, 
201 West 81st Street, New York 
LUCILLE SMITH MORRIS, concert pianist 
and teacher of pis and theory, director. Pupil 
of Wm. Sherwood gee Mrs. A. M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic 
Private and daily practice instruction 
MR. ano MRS. JOHN DENNIS MEHAN, 
( e H 
N York 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty first Street, 
FRANK L. § SEALY 


PIANO AND VOCAL 


. New York. 


INST RUCTION. 
ORGAN RECITALS. 
Fifth Avenue Presbyterian Church and 


New York. 


Organist 


the New York Oratorio Society 
9 East Seventeenth Street, 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 


Voice an ogy 
851-852 


ed—Style, 
arnegie Hall, 


Opera 
New York 


| J. HARRY WHEELER, 


PLACEMENT. ART OF SINGING 
Italian Method 
New York City 


VOICE 
Strictly 
81 Fifth Ave., corner 16th St., 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION 


Lamperti Method wend Taught 
Church, Opera, Concert 
Tuesdays and Fridays, 115 Carnegie Hall, 
New York City 


MR. anv MRS. FRANZ L. 
VOICE CULTURE 

German and French Lyric Diction. 
15 West Sixty-fifth Street, New Y 


ADOLF GLOSE, 


HUEBNER, 


ork 





Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 
Address: 347 West 23d Street, New York 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Summer re lune 1 to October 
Vineyard H M 
ENRICO DUZENSI, 
OPERA TENOR, 
Teacher of Tene r Roberts, Paula Woehning, solo 
st in Al! Soul Church, and Dahm Petersen 
solois ly P. E. Church 
145 E hird Street, New York 





LOUIS ARTHUR RUSSELL. - 
VOCAL STUDIO, 
Carnegie Hall, 


New York 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY 
341 Jefferson Avenue, 
Brooklyn, N. ¥ 


| MORRIL a 
SCIENTIFIC VOICE CULTURE 
The Chelsea, New York 


Mrs 


222 West 23d Street, 





| HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 10 Agate Court 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 

Complete musical education given to students 
from the beginning to the highest perfection. 
B. & H. CARRI, Directors. 





MMe. 


VoIc 


“The G 


MA 


RIC I 
Tel. 1 


LUISA CAPPIANI, 
E CULTURE, SKILL OF §S 
236 West ssth Street, 

Near Broadway, 


osford,” 


| a 


VOCAL INSTRUCTION 
839 Carnegie Ha 
New York 
mes teaching October 


IARD (3 


351 Columbus 


PERCY, 


Carn 


Miss ADEL E MARGU L IES, 


ae b. 
HEN 


Wedn 


Address only 318 


PIANO INSTRUCTION. 
Sherwood Studios, 
West | Fifty- seventh Street, 


YRY HOLDEN HU 2 
PIANOFORTE AND THEO 


esday and Saturday, 
East 1soth Street, 


New 


INGING 


New York. 


TORP ADIE -B 3JORK STE N, 


Room 1201, 


egie Hall. 


York 


RY 


305 Carnegie Hall. 
New York. 


FRANCIS FISCHER POWERS, | 


VoIc 


Studio (and invariable address): 


Y 


New 
Buildin 


October 1, 


JULL 


E CULTURE anwp tHE 


ART OF §S 


ork. Kansas Mo., 
g, May 30 to October 1; 
1904. 


City, 
1903, to May 1, 


A C. ALLEN, 


VioL_tn SoLtorst AND TEACHE 


CORDELIA FREEMAN, 


Voice Cutt 
Hall, New York 


, Buil 


RE 


ling, Scri 


season, 
New Y 


INGING. 


Carnegie Hall, 


Pepper 
ork season, 


ranton, Pa. 


McCALL L ANHAM, BARITONE, 


Opera, 


Studio 
Music, 


Oratorio and Concerts Vocal 
Sbriglia Method Taught 


address: American Institute 


212 West 


Fifty-ninth Street, New Y« 


Instruction 


of Appli ed 
rk. 


Resi dence, 67 West Thirty-eighth Street. 


HEN 


RY T. FLECK, 


1 r H « I nic O € 1 
the City of New York 
Addre Nor ( e, New York 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Fiano, Theory and Ensemble Playing 
Residence and Studio 
535 Washington Ave., Brooklyn, N. Y 
HENRY LOREN CLEMENTS, 
VOCAL CULTURE 
3 East Fourteenth Street, New York, 
Would be pleased to meet by appointment, free 
of charge, anyone wishing to learn his system 
Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
255 Fifth Avenue, New York 
RIESBERG, 
ACCOMPANIST 
Instruction—Piano, Organ, Harmony 
With THe Musicat Courier 
Organist Roseville Avenue Presbyterian Church, 
Newark 
Residence-Studio: 
954 Eighth Ave., corner 56th St., New York 
S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studi 836 Carnegie Hall New York 
Mme. EMMA RODERICK, 
Rapid Development and 
COMPLETE EDUCATION OF THE VOICE 
312 West Eighty-first Street, New York 
Mrs. GRENVILLE SNELL ING, 
SOPRANO 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


H. 


W. GREENE, 


INSTRUCTION 
New York 


VOCAL 


489 Fifth Avenue, 


CLAUDE MAITLAND GRIFFETH 


Virgil 
Six ye 
Pupil of 
Classes 
Keeping 


SERRANO VOCAL 


Method 
ars instructor 
Heinrich Barth 
in Sight Reading 

Studio: 


at the Virgi 
and 
Ear Training 


AND 
INSTITUTE, 


132-133 Carnegie Hall, 


PIANO 


Pupils in Piano and Harmony 
1 Piano School. 
Moritz Moszkowski 


and Time 
City. 


323 East 14th Street, New York. 


Mr 


TEACHERS 


Conducted by 





or CHARLOTTE MaconpDa, 


and Mrs. CARLOS A, DE SERRANO 


Mrs. C. 


Miar Harpy anp Josern MAERz. 





EUGENE C. HEFFLEY, 


PIANIST AND TEACHER. 


Studio: 


707-708 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 


172 West 7oth Street, New York. 


Mr. AND Mrs. THEO. 4 TOEDT, 
VOCAL INSTRUCTION 

Home Studio: 163 East 62d Street, 
# EN A Dé RI A DEVINE, 
VOCAL INSTRUCTION 


Representative Teacher 

of the methods of the famous master 
FRANCESCO LAMPERTI. 

136 Fifth Avenue, 


FLORENCE DE VERE BOESE. 


TONE PLACING and the 
ART OF EXPRESSION 
557 Fifth Avenue, New York. 


CARL VENTH, _ 
VIOLIN SCHOOL, 


14 Seventh Avenue, 
Brooklyn, 





New York. 


New York 





Vocal Studio: 


New York. 


MRS. ELISE VIRGINIA MOONEY, 
SOPRANO SOLOIST anp TEACHER. 
ORATORIO 
Correct Breathing a an a 
330 West beter first st, NEW YORK. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
or address Musicat Covatsa 


ARTHUR VOORHIS, 





128 East 64th St., 








CONCERT PIANIST—INSTRUCTION. 
80 Washingto yn Square East, New York. 
S: AR: AH KING PECK, 
SOPRANO 
Concerts and Oratorio 
55 West Eighty-fifth Street, New York. 


Miss GENEVIEVE : 
PIANIST 


PIANO INSTRUCTION 


BISBEE, 








; Leschetizky Method 
Studios: 1109-1110 Carnegie Hall, New York City 
Signor A. CARBONE, 
Member several years Metropolitan Grand 
()per mpany 
VOICE CUL rv RE IN ALL BRANCHES 
immer Course 
Stud 240 Fitt Avenue, New York 
ARCHER GIBSON, F. A. G. O 


COM POSER—ORGANIST—CONDUCTOR 
“Brick” Churcl 
Temple “‘Beth-El.” 

Address 412 Fifth Avenue 
PRICE-COTTLE CONSERV ATORY, | 

2105 Seventh Ave., corner St., New York 

Daily Class—Clavier, Pian 

Overcomes the difficulties usually encountered is 
giving young people a thorough musical education 

Adult (¢ lasses Morning and Evening Pupils 
accepted at any age Ca r write for circular 


EDWARD STRONG, 





TENOR 
7 West o2d Street, New York 
Phone: 1424 Riverside 
-LATON BROUNOFF, 

VOICE CULTURE AND REPERTOIRE 
Lecture Recitals n “Rus n Life and Music.” 
Lecturer for It Ed tion 

East Seventeenth Stree New York 
Miss INGA HOEGSBRO, 
PIAN E AND TEACHI 
{ ( { 
In ( 
\ ( , 
Miss FANNY M. SPENCER, 
SOLO ORGANIST 
S st Pan-American Exposition 
Instruction Piano, Organ, Theory 
35 East 23d Street, New York 


Miss LAURA D. MOORE. 
VOCAL INSTRUCTION 


The Tuxedo, 637 Madison Ave., 
Corner soth Street, New York 


WAL TER L. BOGERT, 


Studio: 





Musical Lectures, Song Recitals, Conducting 
Instruction in Harn ny, Counterpoint and Sone 
istcente es Peis Wow Werk City 
MAX BENDHEIM, 
\ 
Me & “ay WAL TER HL ROBINSON, 


TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 


Toice Production and Répertoire 
Studi 405 Carnegie Hall. New Yor 
Telephone 1350 Columbus 





Mr. CARL C. MULLER, 


The renowned teacher of Harmony, Counterpoin: 


and Composition, has resumed the teaching of 
these branches at his : y 
Studio: 1291 Lexington Avene. New York 











THE MUSICAL COURIER. 














NEW YORK. 








NEW YORK. 








EVA B. DEMING, 
School of Sight Singing, Ear Training and 
Choral Music. European end original methods. 
Classes forming. Send for circular. 
402-9 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 corse Hall. Residence: 697 East 
141st Street, N. 
MADAME 


EUGENIE PAPPENHEIM, 
the Celebrated Prima Donna. 
Voice Culture in all its branches. 
sor West 78th St., corner Columbus Ave., 
New York City. 


BRUNO HUHN, 
Piano Lessons and the g of 











“SALLY FROTHINGHAM AKERS, 
SOPRANO. 
126 West Sixty-sixth Street, New York. 


ELISE REIMER, . 
COACHING wg omy ACCOMPANYING. 
meen as a 1gse Columbus. 
MISS EMMA THURSBY, 
SOPRANO, 
Will seseive a limited number of pupils. 
Residence 


Stu 
bos Carnegie ~~? wu Gramercy Park. 


Address: 








ew York City. 





The Bertha Grosse-Thomason School for Pianc, 
41 Tompkins P1., near Court St., Brooklyn. Piano, 


Harmony, Ensemble Playing Mme. Berta Grosse- 





To Vocaliste—Répertoire, Style and Finish. 
3 W West Fifty-seventh Street, 
New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York. 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES- 

ONS IN ONY, COUNTERPOINT, 
COMPOSITION ORCHESTRATION AND 
RACTICAL MUSICIANSHIP 








ooo of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn- 
= Counterpoint,” “New Method of Memoriz- 


ws " 8o St. Nicholas avenue, New York. 


WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. 
Permanent address: 23 West 84th St., 
KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE, 
Steinway Hall, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Studio: Pouch Gallery, Brooklyn, New York. 


MME. ANNA WERNER, 


LYRIC SOPRANO. 
Voice Culture and Artistic Singing. 





Vocal Instruction. 
New York. 











Thorough 
training for opera and oratorio. German, French 
and English songs, classical and modern. ome 
studio, 7o West ighty-cighth street, New York. 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and im Song Recitals. 
Fred. O. Renard, Mgr., 444 Central Park West. 


wa. OHRSTROM-RENARD 
Teacher of Voice and all its branches. Sole 
teacher of Rebecea Mackenzie and other singers 
now meeting with marked public approval. 
esidence-Studio: 444 Central Park West. 


AUGUST W. HOFFMANN. 
Instruction, Piano and Harmony, 

#790 Broadway, or Steinway Hall, New York. 
At Liberty for Summer ool. 
Hoffmann’s Left-Hand Etudes (Breitkopf & 
Hartel). Endorsed by Dr. Mason, 

Burmeister and others. 


ues. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Instruction. 











Pugno, 











Studio: 131 West Fifty-sixth Street. 


Se HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


MISS AMY RAY, 


Contraito. 


Oratorio, Recitals, Concerts, 


VOCAL, INSTRUCTION. 








etc. 
Opera Engagements secured. 


, Principal (Pupil of Franz Kullak in 
Berlin, and for many yearsteacher at his academy) 
and assistants. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil ef Vannuccini. 
1203 Carnegie Hall, New York. 


MAX DECSI, 


Vocat Sreciarisr. 


Teacher of Anita Rio, Alice sricioon, .. Sam- 
mis, Ruby Shotwell Piper, Agnes 7. 

Paz, Dr. Ion Jackson, jolne wl “H) a 
Winslow Fitch and others now before the public. 


Studio: Carnegie Hall. 


Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK 
25 East 21st St., NEW YORK. 


Mesdemoiselles YERSIN, 
Authors of the 
PHONO EHYTHMIC FRENCH METHOD. 


Wiater address: 
66 West 12th Street, NEW YORK. 














Summer address : 
Newport House, BAR HARBOR, ME. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





— PHYSICAL CULTURE, 
Stott a PHONETICS and 


MODERN LANGUAGES, 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 45 East Twentieth Street. 


PENNSYL VANIA. 


OR. B. FRANK WALTERS, JR. 
WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired in singi 
ScHOOL oF VocaL TECHRIC, 101 South 
Philadelphia, Pa. 
Send for booklet, “ The Making of a Singer.” 








> Street, 





Mas. PHILLIPS-JENKINS, 
The Art of Singing. Style. Répertoire. 
Endorsed by Madame Patti and other celebrated 
artists. s20-22 Chestnut Street, Philadelphia. 
Pupil of Marchesi. De Lagrange and Ciampi. 


Finish. 








ITALY. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


fllLAN, Via San Pietro all’ Orto No. 18. 


M. VITTORIO CARPI, 


VocaL TEACHER, 
Via Venezia 15, Rome, Italy. 


MAESTRO ARTURO MARZANI 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
kosch; latter teacher of Patti, Nilsson, Kellogg 
Perfect Voice Placing, Cantilene, Repertory, 
Italian, English. 

















306 EAST 116th ST., NEW YORK. 


French and German spoken. 


Prospectus, Berlin W., Lutzow Str. 981. 








THE TEKNI 


For sale and rent by 





The only really Improved Practice Instrument. 


VIRGIL PIANO SCHOOL, 28-30 West 15th st., NEW YORK. 


KLAVIER. 


Mrs, A. M. Virgil. 









BOSTON. 


BOSTON. 











CLARA E, MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 






STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
153 Tremont Street, Boston. 





Muze. EDWARDS, 
VOICE CULTURE. 


Steinert Hall, Boston. 








Me. and Mrs. H. CARLETON SLACK, 
_LYRIC SOPRANO. BASS-BARITONE. 


Chamb Musicales 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


Concerts—Society 
Stedion 131 Tremoat Street, Boston. 


Art of Breathing and Tone Production 








MME. SARGENT GOODELLE, 


LESSONS IN SINGING. 
Pic 


4 


H ¢ Boston. 


JOHN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 


ARTHUR J. HUBBARD, 

VOCAL TEACHER. 

1s9 Tremont Street, 

Boston, 

Muze. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 

1494 Tremont Street, Boston. 
ARTHUR BERESFORD, 


Bass- Barirors. 


Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Huntington Chambers, Boston 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Huntington Aycaac, 
BOSTON. 
CHARLES ALBION CLARK, 


TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


























Oratorio, Concert. 
Address: Care Oliver Ditson Co., Boston, Mass. | 


TENOR SOLOIST. 
1494 Tremont Street, Boston. 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert. 





Address: 
New England Conservatory of Music, Boston 








MABAME. VARS 
OF SINGING 


Boston 
SENO POSTAL FOR BROCHURE 








TWO NEW SONGS | 
LEWIs BROWNE. 


“THE DARK DAYS, i td DEARIE,” words by 
Franx«x L. Stawtoys 
“MORS ET VITA,” text by Wu. F. Cotte. 
Also just published, the third and revised edition of 
the same composer's Third Macurka for piano 
THE 1OHN CHURCH CO.. oe 
Cincinnati.—New York—Chi 


Crimm’s Simple | Met Method _ Modern Harmony, 
es th $ Pct Method fu Beginners on the 


$1.00, are standard works Musi- 
claas should Sekar these up to date works. 

Rates to teachers 
THE GBO. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio. 


seme OUIDE,_ MUSIK, ~~ 


Liege Royal Conservatory. 
A PREE SCHOOL. 


Ovide Musin’s Violin Method— > 
BREITKOPF 4 HARTEL. 














Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festiva's. 
President Int, Cor. Schooltof Music. 

Sight Singing and Theory Lessons by Mail. 


TALI ESEN MORGAN 


18 West 19th Street. Now Work 








wersur MILLER, 


VOICE CULTURE and 
THE ART OF SINGING, 
502 Carnegie Hall, NEW YORY¥. 








DR. 
FRANKLIN 


TENOR. 


LAWSON 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 





‘Phone: 656 Morningside. 


BEATRICE FIN E, Soprano, 


557 West 124th Street, NEW YORK 





Residence: 182 West 64th Street, New York. 


PERCY HEMUS 


BABRITON Bs. 


Soloist 
St. Patrick's 
Cathedral, 

Fifth Avenue. 


FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 





Circulars sent upon application. 


MISS MARIE LOUISE TODD. 


reswence stunio: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 








Special Term for Teachers and Players 


For further particulars address CLAVIER 





The Clavier 4% Piano School 


A. K. VIRGIL, DIRECTOR 





ending Saturday, 


Beginning Monday, July 6th; 
Friday, July 3d 


August 1th. Enrollment Day, 


SIX WEEKS’ SUMMER SESSION 
in New York City In the VIRGIL CLAVIER METHOD. 


HALL, 11 West 22d St., New York. 














Cdwia Farm 




















CIRCULARS MAILED OF APPLICATION“. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including 


Joha E. Barkworth, Alfred C. Geodwia, Ernest Hutcheses 
Otis B. Boise, 


W. Ed. Heimeadahi, Pietre Misetti, 


or, J.T. Yen Malsteya, Emmanuel Wed. 
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Ov8 Productions of the present year are the finest 
ae have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 


ever made. 
















MADE SOLELY BY 


CHICKERING @ SONS 


Pianoforte Makers Established 18238 
has. TREMONT STREET, BOSTON 


Oude 0-324- 0- 34-0 
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High Standard of Construction. 
ra LERBY, CONN. 


OTTO WISSNER, 


Mrtistic Pianos, 
BROOKLYN, N. Y. 


Bew York, Newark, Jersey City, New Heven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “se 


KRANICH & BACH 


Produce P qf A N OS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 
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SCHOOL FOR PIANOFORTE JOSEPH JOACHIM SCHOOL. 
AND MUSICAL THEORY. STRINGED INSTRUMENTS. 
Mas. CLARA A. KORN, Director. Geraldine Morgan 
600 Springdale Ave., East Orange, N. J. eee Deparment, Pau Paul Morgan. 
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S S2935/ cm, | Simo BUZZI-PECCIA 
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MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE ett 


Pianofortes, 
THE STEINERTONE Co. 


WAREROOMS: The Steinertone Bullding, 
aa 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hanlin 
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Boston and New Work. 























FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows 





im 
50 ow ‘Haw emt: at. 
x) 
This design was unet on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 


tated, but in every case the essential feature has been lost, either from 
misconceptic mor misconstruction. Get the genuine. 





Weber Pianos. 


E Yee) which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 





in the possession of which it stands alone. 








WEBER WAREROOMS : 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
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GERMAN HEADQUARTERS OF THE MUSICAL COURIER 


IE Wagner 


ecr: 


monument con 


tion controversy has 


assumed 


formidable propor- 

tions and a stage of pro 
ounced acuteness Papers 
of all political shades are 
the 


far as I 


taking a hand in 


ind 


ave 


game, 


not one, so 


seen, im flavor ol 


the actions and intentions of 
the hapless committee. It 

is seen more and more 
that the list of honorary mem- 
the 


bers of international 


board is more a decorative 
head, Prince Ludwig 


the Munich 


one of the best informed papers of Germany, 


than operative one, and even its 


Ferdinand of Bavaria, according to corre 


spondent o 
the Rhenish Courier, of Wiesbaden, has expressed his in 
tention to withdraw his protectorate if the committee does 
the 
Richard Wagner, and get up a program in conformity with 
} 

} 


not seek a reconciliation with family and friends of 
their ideas of how the unveiling ceremony and the subse 


quent festivities, musical or otherwise, in homage of the 
master, should be conducted 

Engelbert Hlumperdinck writes to the committee as fol 
lows: 

“Hicuity Honorep 
have seen the letter published in the 
which in the 
you addressed to Kapellmeister Dr. Hans Richter 


the 


Herk KoMMERZIENRAT—Just now I 
Berliner Tageblatt 
Wagner committee 
Should 


committee 


name of the Richard 


my name still figure in the list of said 
seems doubtful to however, as I have so far 


which me, 


never yet received either a notification or an invitation to 
ask 


me 


one of the meetings of the committee—I must you, 


honored Herr Kommerzienrat, to count no 


longer among the members, as I am not in a position to 
Hans Richter 


very 


approve of the said letter to Dr 
“Yours most respectfully, 
E. HUMPERDINCK.” 
Very significant is the attitude of two such important 
the Courier and the Berlin 
Tageblatt, which first were in every way favorable to the 


papers as Berlin Boersen 


committee and graciously lent free space to all of the nu- 
merous preliminary puffs and other communications from 
headquarters, but which now suddenly have veered com 
pletely. 

Chief editor J 
withdrawing his name from the list of the 


Landau, of the Boersen Courier, in 
international 
that he 


this action to the memory of his predecessor, Georg Da- 


committee of honor, gives as his reason owes 
vidson, the founder and up to the day of his death chief 
The late Georg Davidson was 
one of the strongest fighters for the cause of Richard 
Wagner he had in the press at a time when it took cour- 
age to confess one’s self a Wagnerite He did the same 
sort of pioneer work in the Courier which the 
writer of these lines performed in THE Musicat Courier 


more than twenty years ago and earlier still, before the 


editor of the said paper. 


3oersen 


existence of that paper, when he was actually the first 
writer who dared to take up his favor of the 
genius of Richard Wagner in the United States. Now- 
adays it is easy to be a Wagnerite; in fact, there exist no 


pen in 


more anti-Wagnerites; while in those days, as the files 
of the late Archibald McMartin’s Musical Review might 
still disclose, men who are now in the habit of delivering 
Wagner lectures were strong antagonists of the works of 
the master 

The Berliner Tageblatt comes out with a proposition of 
how to celebrate the day of the consecration of the Wag 
ner monument, which in essence is a copy of the one sug- 
gested in these columns last week, and then proceeds to 
berate the committee in no undecided language. It makes 


HAUPTSTRASSE, 20A, BERLIN.W.,, 


May 26, 1903 


mention of the fact that a few days ago the new intendant 


general, Baron von Huelsen, officially notified the 
committee that the Royal Opera House will on October 3 
be at the disposal of the guests of the committee for a 
festival “Die Further 


more, that the authorities controlling the administration 


performance of Meistersinger.” 
of the Thiergarten have given permission to the commit 
tee to erect platforms, stands and a tent for the Emperor 
and his suite around the monument for the purposes of 
the said committee on the occasion of the unveiling and 
the consecration of the statue 

“With this ‘Meistersinger’ performance and the cere 
monies, speeches and music pieces customary at unveilings 
the committee should close its activity and it should finally 
the affair 


come, if not to a brilliant, at least to a peaceful conclusion 


renounce all further ‘perpetration,’ then will 
hat the committee is not called and is not fitted to repre 
ent in grand style the musical world of Germany, and that 
of Berlin in special, has now been attested to it by most 
I he 
man press has nearly unanimously passed a vote of censure 
the Thus the 
editor of the Boersen Courier announces that he has with 


parties in authoritative and unreserved manner Ger 


upon committee and its program chiet 


drawn from the committee About the bearing of Albert 
Niemann’s recently published protest the committee should 
Behind 
the sharply pointed sentences of the renowned old singer 


also not permit itself to indulge in any illusions 


stands the public opinion of Berlin, whose confidence Nie 
mann unquestionably enjoys in matters of this sort. Out 
of the supposed assent of public opinion the committee had 
drawn its ultimatum. No princely protector, no honor 
ary president, nay, not even imperial or ministerial consents 
can replace this assent. It would prove a vain endeavor 
to foist feasts upon Berlin which are so energetically de 
Let the 


feasible; it 


clined by those for whom they might be meant 


committee, therefore, be content with what is 
will then avoid a fiasco, which is so plainly in sight if the 
taken 
Let there be a festival performance of opera and the 


This does not 


announcements of withdrawals are into considera 
tion 
unveiling ceremony; but that should be all 
prevent the committce and its closer associates from in 
dulging in receptions and festive banquets among them 
selves if they have a mind to; there they can dine and 
make speeches to their hearts’ content. The Berlin public, 
however, and, we believe, the entire German people have 
scarcely a more pressing wish than the one to hear hence 
forth as little as possible of the whole affair. For every 
body is agreed by this time that Richard Wagner and his 
renown have nothing to gain by celebrations on the 
part of the Leichner committee. 

Dr. Karl Muck, court conductor of the Berlin Royal 
Opera House, is the latest addition to the list of important 
musical personages who have withdrawn their name from 


the International Honorary Committee. 
Se << 


The Royal Opera continues to occupy the attention of the 
Berlin music critics, not because of any novelties in the 
repertory, but on account of the appearances of “guests” 
of more or less importance. 

Schmedes, of Vienna, 
overpuffed singer, to which fact Bayreuth contributed not 
a little also. It is true he was more satisfactory as Lohen 
grin than he had been as Siegmund, but this is not saying 
much, for he lacks all heroic qualities in voice as well as 
in representation. The lyricism which pervades the music 
of the Knight of the Holy Grail is better suited to his style 
He is no tenor at all, but one 

He has no high notes, and 


is decidedly an overrated and 


and also to his vocal organ. 
of those forced up baritones. 
even the upper medium, which is used so constantly in 
Lohengrin, causes him some inconvenience. Thus the sex 
ond admonition to Elsa, “Nie sollst du mich befragen,” or 
rather its first reiteration in A minor, was reproduced by 


Schmedes only with effort. His pronunciation of the Ger 


man text is also not free from blemish, and discloses, in the 


diphthongs more especially, the fact that the artist is not of 


birth. Histrionically he was far better in the part 
had the 


been entirely 


German 


of Lohengrin than he been on previous occasion, 


and he would have satisfactory if he had not 


posed more than the stately but simple role demands 


he remainder of the cast was the same as on the even 


ing when Curt Sommer sang the title part, as described 
last week’s Musical 
Another appearance which occurred during the past week 


the 


COURIER 


s perhaps of greater interest to our readers because 


Amer! 
The prel 


} 


DIK 


“guest was an Frances Saville, from the 
puffs in the 
aware that Madame 
Paris 


success it} 


Vienna Court Opera iminary papers 


had made the Berlin pu Saville was 


from 1894 to 18906 engaged at the Opéra Comique 


Traviata.” 
the 


she achieved her greatest 


1896-7 she is said to have been “th of 


W he re 
During 
great Grau t 


After hav 


irne¢ 


ng swalloy advance 
ire not 
New York, tl 1 : C 


expectant of great thi 


they 


so often in e\ n¢ lim as 


lly in purse, 


Saville scored 


her “greatest iccess” ji is i part Traviata, 


e ought to 


for granted that Grau 


company must hay 1 indis hen she essayed to 
sing Traviata he was strongly indis 


posed, for her vad no steadiness, the notes above B 


were uneven, and 


flat lacked brillia ise. her trills 


p } nowever 


and her delivery was taste 


ful as well as inte On the whole, however, she 


lacked depth in the v ind histrionic interpretation oi 


the part of Violetta, and from ere 
uld rt pit all het tl compare 


virtuoso viewpoint 


she c for one mo 


ment with the numer i me donne who have been 


heard here in thi a ) l years 


Naval 


re-enter the 


Franz enna “guest,” who is 


Opera, wa 
not in week previ 
ai 


reason th col ria wa mitted the to 


however, he was vocally ; lightful as he had been from 
a | 
Baptiste Hoffmann was 


of the 


istrionic viewpoint yugh the opera 


as hyper-sentimental 
Italian Germ | 


also lacked some nperament 


in the cast sing The rchestra and stage man 


agement, as well setting, left much to be de 
sired 

_" 
i = 


\ far was that of Gou 


nod’s Ri 


mn Thursday 


better all around performance 


and Ju » 1ich bot 
“he 


© re 


mec mh guests again ap 
mood which 


Naval’s 


sang these episodes with much suavity and 


tender lyrical 


€ especially 


peared night. T 
tl 


pervades part of the male t suits 


I 


voice, and he 


the time he used such taste 


and virility in the matter of sentiment and expression that 


freshness of tone same 


Gounod’s saccharine music seemed almost powerful. In 


histrionic regard his impersonation was ideal, for he rep 
! 


Gounod's, hero in all his 


and as a 


resented the Shakespearian, not 


various aspects, as a tender fiery lover, as a 


cavalier and as an 
of the 
Under the circumstances it is no 


Naval’s 


while in the dramatic episodes 
lil grand 


that 


ared like a tragic hero 


the 


acts he 


final 
] .o " 
wonder audience 


was carried away by performance and applauded 
him most vigorously 
His Mme 


means his equal. Histrionicall 


letta 


partner Frances Saville, was again by no 


much 
quality of the 
found 


vocal at 


her Juliet was as 
dramatic 


of the 


inferior to her Vi 


former role is superior to latter one. I 


her voice or her 


Phe 


even more indisposed than on the 


also nothing to praise 
seemed, in fact 
yf her first appear 


not 


tainments on that evening lady 
night 
and 


the 


ance here, when at le: her tones did wobble 


her intonation the whole true to pitch, as was 
case last Thursday 

Of the 
page, singing 
Hoffmann was a si 
Nebe, 


parts 


was on 


night 
Miss 


home personnel Dietrich was a sprightly 


and acting the part with spirit. Baptiste 
Messrs 


Mercutio, and Bach 
und Moedlinger did well in their re 


the 


norous 
Joern 
Phe 


was very 


mann, 
divertissement in finale of 


the 


ballet 


brilliant 


spective 
the fourth act 
chestra this time gave complete satisfaction under the di 


and chorus and or 


rection of Herr Edmund von Strauss 


2 _-s 


— v= 


Tenors are not usually renowned for wit. There are 
exceptions, however, and one of them seems to be the Vi 
Slezak 
particularly 
One of the 
sent him a wire with an offer for a few appearances in Ber 
“Offer 


Tann 


enna tenor who must be gifted with an epigram 


matic style well adapted for the composing of 


telegrams Berlin theatrical agents recently 
remuneration, The telegram said 
Berlin 
honorarium, 

Whereupon the tenor used the blank for the pre- 


lin at a very low 
Lohengrin,’ 
$142); honorary 


you two nights Royal Opera, 


hatiser’; 600 marks (about 


affair.” 
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paid answer by filling it out with the short reply: ‘“Honor- 
ary affair secondary affair, money affair principal affair. 
—Slezak.” 
Ss <= 

A monument to the great song composer Robert Franz 
is to be unveiled on June 28, his birthday anniversary, at 
his native town of Halle, which is also the birthplace of 
Handel. Professor Schaper, of Berlin, is the sculptor of 
this art work, which is to be placed in the promenade ad- 
joining the opera house. The oration on the occasion of 
the unveiling of the monument will be given by Govern- 


ment Councillor Prof. Dr. Conrad. 


_* a 
~ _ 


Viennese Women” is the title of a three act operetia 
by Franz Lehar, which will be the first novelty of the sum- 
mer season of operetta under Ferenczy at Kroll’s, or rather 
at the New Royal Opera Theatre, as the old garden the- 
atre is officially termed since its passing into the hands of 


the Berlin Royal Intendancy. 
Ss <= 
The news of the death of Theodore Reichmann will 
have reached you by cable le ng before these lines can ap- 
pear in print. Many more or less lengthy, and in all prob- 
ability fulsome, obituaries will have been published in 


New York about the handsome baritone, who in the parts 
of Wolfram, Hans Sachs, Wotan and Telramund was for 
of the admired artists of the 
House representations of opcra in 


several seasons one most 
Metropolitan Opera 
And yet these were not his best roles from a 


Nothing could equal in this re- 


German 
conceptional viewpoint. 
spect his impersonations of the sick Amfortas in “Parsi- 
fal” or of the Flying Dutchman and other grewsome as 
well as mystical characters, such as Marschner’s Vampyre 
and Hans Heiling 

Che death of Reichmann came not quite as unexpected 
to his friends as it did to the general public, for his physi- 
cian had some time ago told them that the artist was suf- 
ering from hypertrophia of the heart to such an extent 


that his demise was only a question of a few months at 


most 
-_-s _-s 
T= ss 


Another death which occurred during the past week is 
t a once great but now long forgotten artist. Her 
name is Mrs. Malvine Schnorr von Karolsfeld, and she 
died in Carlsruhe, where she had lived the life almost of a 
recluse. She was the first Isolde in the initial perform- 
of Wagner's “Tristan und Isolde,” which took place 
The deceased was of Portuguese 


that of 


ance 
at Munich June 10, 1865. 
descent, her father’s name having been Garrigues, and he 
was at the time of his daughter’s birth consul at Copen- 
There are musical people of the same name now 
living in New York. During the fifth and sixth decades 
of the past century she was a well known dramatic singer 
Hamburg, Breslau, Carlsruhe and 
Her husband was one of the great- 
He died eleven 


hagen 


and appeared at the 
Munich opera houses. 
est artists and Wagner tenors of all times. 
days after his first “Tristan” performance, in which he had 
impersonated and created the male title role. His partner 
in the premiére as well as in life survived him nearly forty- 


eight years 


-_s -_-s 
ve J 


For the benefit of the pension fund of the members of 
the was 
given recently at the Neues Theatre of that city. 
so far a memorable affair as all of the parts in the operetta 
had been intrusted to first class opera singers only, that 
the work had been newly mounted and finely staged by 
the director, Privy Councillor Staegermann, and that no 
less a conductor than Prof. Arthur Nikisch was the wielder 
Salletmaster Grundlach, from Vienna, had 


Leipsic theatres a performance of “The Mikado” 
It was in 


of the baton. 
arranged and studied with the Leipsic ballet and chorus 
the dances and grouping and Albert Goldberg had taken 





care that the mise-en-scéne was a lively and brilliant one. 
A more splendid performance of Sir Arthur Sullivan’s 
justly most popular operetta is probably not on record, and 
all parties concerned in it, especially Professor Nikisch, 
were made the objects of stormy applause and most en 
thusiastic ovations on the part of an audience that filled 
every seat and all the standing room in the spacious theatre 
= 


eS <= 

Ruggiero Leoncavallo arrived from Rome yesterday and 
is now at the Central Hotel. What carried the composer 
to Berlin at this inauspicious time of the season he would 
not disclose, but it is easy to surmise that he brought along 
3erlin,” the opera he 
After hav 


the finished score of his “Roland of 
wrote by commission of Emperor William II. 
ing played his much talked about work to the Emperor and 
then having handed it over to the proper authorities who 
will have charge of the mounting and studying of “Der 
Roland von Berlin” 
fall, the maestro will, in all likelihood, become more com- 


for first performance here early next 


municative. 


4 Ze 
_ _ 


A most variegated and interesting program was offered 
also by the advanced pupils of the Klindworth-Scharwenka 
took at 
Concertmaster 
orchestra of the 
that our 


performance place 


Court 


Conservatory, whose public 
Beethoven Hall, on 
Max Gruenberg conducted 
conservatory in the 
readers may be able to judge what is being accomplished 


which occasion 


the pupils’ 


accompaniments. In order 


at one of the best of the Berlin conservatories I give the 

full program: 

Concerto in C major (first and third movements), for three 
BREET eencukewn’ Kaseds Bach 

The Misses Haase, Hanne and Flatow (class of M. Mayer-Mahr) 

Concerto in A major (second and third movements) Mozart 
Miss Hedwig Bergmann (class of Prof. James Kwast.) 

Recitative and aria from Nozze di Figaro ‘ Mozart 


Miss Gabriella Knight (class of Mrs. Prof. Schmalfeld-von Vahsel) 
Concerto in G major (first movement) Beethoven 
Miss Erna Prof 
Concerto for two violins (first and second movements) Bach 
Miss Annie Luxenburg, Walter Dettefs (class of Max Gruenberg) 
Rubinstein 


Klein (class of Philipp Scharwenka) 


Concerto in D minor (first movement) 
Mr. Monich (class of Prof. Xaver 

Concerto in A minor.. ‘ 
Walter Habenicht (class of Chamber Virtuoso F 


Scharwenka) 
Vieuxtemps 
Zajic) 
Concerto in C minor (first movement).......... oa Saint-Saéns 
Miss Kaethe Haase (class of Prof. W. Leipholz) 


Aria of Catharine, from The Taming of the Shrew.... Goetz 
Miss Helen Hoppe (class of Miss Lina Beck) 
Concerto in E minor (first movement).. oduaees ..Chopin 
Miss Gladys Yates (class of Prof. Xaver Scharwenka) 
Liszt 


Concerto in E flat...... . ‘ sen aeewe , 
Miss Paula Grimmert (class of Conrad Ansorge) 


Ss eS 
_—— _ 


This is the time of the year for the conservatory public 
examinations An 
showing is made by the Stern Conservatory with three 
proposed operatic performances at the Philharmonie, the 
first one of which had for program the third and fourth 
acts from “Aida,” scenes from the second act of “Lohen 
* and 


n Berlin. excellent 


or commencements 


grin,” scenes from the second act of “Les Huguenots,’ 
the church and prison scenes from “Faust.” ‘The concert 
stage of the Philharmonie had been changed into a tem 
porary operatic stage for this occasion. Prof Hol 
the Stern Conservatory, acted as 


Gustav 
laender, the director of 
conductor over a complete orchestra, mostly made up of 
pupils of the conservatory, which also furnished chorus, 
stage managers, and what is the principal thing, the solo 
ists. Among them was quite a number of advanced and 
some “stage ripe” pupils. Thus I the Am- 
neris, Miss Arvilla Clark, from Utah, who has a pleasing, 
well trained alto voice, and above ali, Miss Helene Honig 


may mention 


berger, who sang the part of Aida with a fine soprano of 
good range, purity and brilliancy of quality, as well as a 
With a little 
experience this young woman will soon become a first class 
opera singer. I understand that she has been engaged for 
the Elberfeld Opera House on a long contract and I con- 


good deal of dramatic’ verve of expression. 








gratulate the enterprising director of that theatre upon his 
excellent judgment and consequent valuable acquisition. 

At the second operatic soirée excerpts from “Trovatore,” 
“Le Prophéte,” “Nozze di Figaro” and “L’Africaine” 
were given, and Miss Heinrich, from New York, created 
a sensation through her wonderful voice and superb inter- 
pretation of the part of Fides. 


as as 
_ _— 


Mr. and Mrs. Leopold Godowsky have left for London, 
where the celebrated pianist will during the 
season, and later spend part of his summer vacation. He 
will be accompanied by some of his best pupils who are 


concertize 


eager to profit from even an occasional lesson. 


_-* _* 
- v= 


A. M. 


Berlin after having spent a few days in Paris 


Wright, of the Everett Piano Company, came to 
He has 
just arrived, and is stopping at the Kaiserhof as usual 


oe 
_— 


i! 


Just before closing I learn that Josef Sucher will be the 
conductor of the concert to be given on the third day of 


the Wagner Monument Consecration Festival O. F 








The Millbrook Choral Society, 


HE the Millbrook Choral 
Society was given Tuesday evening, May 26, at Thorne 


second annual concert of 


Memorial Hall, Millbrook Walter L. Bogert conduct 
ed. Francis Rogers, baritone, and Miss Edith Rodgers, 
soprano, assisted. The choral numbers included “Com 
Live With Me,” Bennett; “Tell Me, Roses,” Barnby; 
“Evening,” Lassen; the “Ave Maria” from Mendelssohn's 
unfinished opera, “Lorelei”; “Lo, Now a Rose E’er 
Blooming,” Praetorius, and an arrangement of the old 


Welsh melody, “Men of Harlech.” Mr. Rogers sang songs 
by Clay, German, Lang, White, Nevin, Boott and the solo 
in “The Owl and the Pussy Cat,” by Ingraham. Miss 
Rodgers sang the incidental solo in the ““Ave Maria.” 
In its report of the concert the Millbrook Round Table 
, 


referred as follows to Mr sOge»rt: 


“The chorus showed the result of careful training by a 


master hand. Last year it numbered over sixty voices and 
this year only twenty-six, and yet it seemed as if the 
smaller number surpassed the larger 

“The society has been under the training of a most able 
conductor, Walter L 


and has made rapid strides of advancement.” 


Jogert, during the winter months, 


Recital by Douglass Pupils. 


UPILS of Edwin H. Douglass gave a successful re 
cital recently at Dreher’s Aeolian Hall, Cleveland, 
Ohio. The program was unusually interesting, as will be 
seen from these numbers: 
Duet, Twilight Nevin 
Dr. and Mrs. H. U. Maxwell 
Honor and Arms, Samson Handel 
George Day 
Polonaise, Mignon Thomas 
Miss Sadie Ames 
Rolling in Foaming Billows, Creation Haydn 
Charles H. Hill 
Without Thee D' Hardelot 
Mrs, Maxwell 
Comfort Ye, and Every Valley, Messiah Handel 
Dr. J. W. Forquer 
Prayer from Freischitz C. von Weber 
Mrs. Frank Ford 
Three Spring Songs 
All the World Awakes Today E. German 
The Dew Upon the Lily.. E. German 
My Song Is of the Sturdy North E, German 
J. McF. Howie P 
Eye Hath Not Seen, Holy City Gaul 
Mrs. Cook 
With Verdure Clad, Creation oe Haydn 
Miss Estelle Maxseiner 


Miss Mary Muckley and Miss E. Rheinhardt played the 


piano accompaniments for the singers. 








AUGUSTA 


Soloist during the past season with Gericke, 
Thomas, Paur, Walter and Frank Damrosch, 
Klengel, Ernst, Mollenhauver and other noted 


conductors 
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MARION GREEN. 


> 


“Why do some men 
A great writer has 
“_ 


anybody can tell you 


HE question is often asked, 
succeed, while others fail?” 
answered it tersely in the following lines: 

lies in the man, that is all 

See him and you will know as easily 





about it. 
why he succeeds as, if you see Napoleon, you could com- 
prehend his fortune.’ 

Marion Green, the f this sketch 
portrait is presented on the title page of this issue of THe 
Musica Courter, is an artist and man of this character. 

Mr. Green is a product of the West, and is an artist by 


subject « and whose 


natural endowment, as well as by study and culture. Like 
all artists who have pride of achievement, he has been a 
conscientious and zealous student—an indefatigable and 


tireless worker. 

Some years ago he began serious study with the well 
known teacher, Wm. H. Pontius, of Dubuque, Ia., 
continued with him It is universally 
stood that the very best natural voice can be completely 
rumed by incorrect and injudicious teaching, Mr. 
Green is glad to acknowledge his good fortune in the sele« 
tion of a teacher, and his indebtedness to the careful and 
conscientious instruction of Mr 
distinction of being one of the most popular and most cap 
able teachers and musicians in the West or in this country 


and has 


ever since. under 


and 


Pontius, who enjoys the 


The singing of his pupils and their success in public work 
verifies such statement, and the great success that has come 
to Mr. Green is a result of correct study—study properly 
directed—and his clear perception and quick comprehen 
sion of the principles of perfect tone emission. 
unique. Mr 


unique 


It is said that every great man is an Green 
a character, and 


It certainly is anything but ordinary, and has 


is such his voice is likewise in 


character 


all the attractiveness that could be desired by the most ex 
acting connoisseur His voice is a rich, resonant, basso 
cantante, wonderfully even in quality, and yet possessing a 
warmth of color that stamps him as an artist of extra 
ordinary merit. He has unlimited power, wide range and 
a sympathetic quality that is indescribable. The moment 
he begins to sing, he seems to exert*some occult power 
that charms down the resistance of any who might hap 


pen to be in such a mood 
It must be admitted that Mr. Green’s appearance is much 
handsome, well formed, large and 


in his favor. He is a 


manly appearing fellow, yet withal simple in manner and 
unostentatious 

Although Mr. Green is still young, having just taken one 
the of 
more years, and a matured and experienced artist 


step over twenties, he is physically a man several 


He is thoroughly prepared for classical recitals, concerts 
and oratorio work, and has appeared during the past three 
years in a large number of Western cities, including Des 
Keokuk, Water 


loo, Galena, Dubuque, Denver, and in many other cities in 


Moines, Galesburg, Burlington, Ottumwa 


content that is grasped only by artists of breadth, culture, 


brains and voice. 

Mr. Green’s musical growth, his frequent appearances in 
important concerts, recitals and his latest 
success in the Dubuque May festival with the Theodore 
the “Creation,” led 
him 


and festivals, 
has 
several managers and bureaus to make to 
He has finally decided to place 
Collins, 


Jeginning with 


Thomas Chicago Orchestra in 
overtures 
for his future appearances 
his future business in the 
wideawake and capable Chicago manager 
next Mr the 
with the Ovide Musin Concert Company, touring the prin 


hands of Dunstan the 


season Green will be principal bass soloist 


cipal musical cities of this country for a period of thre« 
for Mr 


are 


Bookings are already beginning Green 
the 


time will be fully occupied for next season and for 


months. 


in festivals, recitals, &c., and indications that his 
SCa 


sons to come. 


A New Soprano, 
ELIZABETH SCHAUP, a pupil of Joseph Piz 
young singer of 
h Mr. Pizzarello 


has made really 


RS 
zarello, of Carnegie Hall, is a un 
She has been studying wit 
and that time 
She has already begun to sing pro 
The Newark 


follows: “* * * 


usual promise. 


for about two years, in 


wonderful progress 


fessionally with success Evening 
News spoke of her recently Mrs 


Schaup’s singing was the most notable and agreeable fea 


genuine 


as 


ture of the concert The good results of her close applica 


tion to the study of vocal art during the past eighteen 
months were apparent in all her undertakings on this occa 
sion. Her tones are so well placed now that she sings 
with far less effort than she did when she was heard in 
Union Hall a year ago last fall. She produces them 

freely and easily, and with such an understanding of the 
demands and the refinements of good art that her per 
formances are very commendable, not only for skillful 


vocalization, but for beauty and purity of tone, clarity in 


diction and intelligence, grace and spirit in musical phrase 


ology. The freshness of her voice, coupled with her art 
istic growth, imbued her interpretations of Vien’s ‘Pour 
Mieux t'Aimer,’ Raoul Pugno’s ‘Malgre Moi’ and Weil's 
‘Spring Song’ with so much charm for most of her hear 
ers that she was compelled to add a couple of encores to 


her program numbers.” 


Max Bendheim’s Summer Class. 
BENDHEIM 


ior 


applica 
from Western 
teach at his studio, 332 West 
work 


received 


Southern 


AX has 


tions 


many 
lessons and 
has decided to 
all 


will give a special course for 


States that he 


Fifty-sixth street, summer Besides his routine 


he teachers and will pre 


pare pupils for concert, oratorio and opera 


[he season has been a busy and successful one, 


not 


past 
for himself but for his 


Zettie Kennedy, a 
Whitney Opera Company 


only professional pupils as 


Miss 
the 


well former pupil, now prima 


(“When Johnny 
tremendous 


donna of 


Comes Marching Home”), met with success 


al over the country. Mrs. Clara Henry Bussing secured 











DRESDEN. 








DRESDEN, FRANKLINSTRASSE 20, 
May 24, 1903. $ 
T Bertrand Roth’s music salon a child prodigy 
Johanna Thamm, of Dresden, aged thirteen 
was heard the other day She 1 wond 
technically Since her ninth ye he | 
studied with Herr Roth, who gave her a eg 
foundation. Poesy and sense of style seem 
her characteristics. She went easily through her weighty 
program, composed of the Bach-Liszt A minor fuguc 
Schumann's “Carneval” and four big Liszt selections, in 
cluding two Paganini studies. How a child can do justicc 





to a composition like the “Carneval” is a riddle Littl 
Johanna, however, after having dropped her rather awk 
ward curtsy, did so, to the greatest delig of all present 
eS = 

Another highly entertaining musicale w given in the 
home of Mr. and Mrs. Felix Draesek« Strongly influ 
enced by the great Bayreuth master new revolutionary 
musico-dramatic ideas and their rousing effect upon his 
contemporaries, Felix Draeseke is a man whose musical 
profile stands out prominently as a personality of individ 
ual strength and impressive power (mong new compo 
sitions of his may be mentioned big orchestral tone 
painting, “Der Thuner See,” as well as his last grand ora 
torio, “Christus,” entitled “a mystery Vorspiel,” and 
three oratorios, filling a three nights’ p« nee ust 
out and edited by Hermann Seemann Leiy He a 
published a literary production, “Der gebundene Styl! fir 
Contrapunkt und Fuge A quintet will be played on 
June 13 at the Tonkiinstler meeting in Basel. Two opera 
exist yet in manuscript, another “Herrat,” Draeseke’s most 
prominent operatic work, was successfully produced her« 
some years ago, when reports were given to this journal 
by F. X Arens New York, and the wi er, 

= = 

At the Court Opera there is a lac tenors such as to 
represent worthily “Lohengrin” and Tannhauser Bot 
roles are taken now by Herr V« Bary, wl ly lately 
took up” singing after having started as a physicias 
Though having a magnificent v e he ionically 
more than primitive, and especially as | eng e falls 
woefully short of the grandeur, the repose and tl ftiness 
that the role suggests. Strangers visiting Dresden, there 
fore, when attending a “Lohengrin” pre atonhe e uncer 
Court Conductor Hagen’s d, unen eadership 
wondered at the “come dow the gh standard ol 
Wagner opera in the Saxon capital. There should in such 
cases be printed on the progran Schuch n dix 
ing.” Herr Hagen is more successful ader « 
Fidelio or Mozart instance i Wagne 

A. INGMA 


New Composition by Sebastian B. Schlesiager. 

















recitals, festivals, &c. He has studied all of the leading the finest church position in Chicago, and did consider 
oratorios, and has appeared with signal success in Verdi's able concert and oratorio work. Miss Clara Winsten, the ri GL.  Bchcovi, Wey YAEL lene eet 2. tare 
Requiem, Gounod’s “Faust,” “Creation,” “Elijah.” “St. well known soprano, has been re-engaged by St. Paul S. H. Schroeder, New York, have published a song 
Paul,” “Messiah”; Rossini’s “Stabat Mater,” “Swan and Methodist Episcopal Church with an increased salary. | Chanson Lithuameinne,” by Sebasti B. Schlesinger 
Skylark”; “St. John’s Eve,” “Du Bois’ “Seven Last A. Olney has been engaged as solo tenor of St. Mark’s words by André Theriet There are intermediate vers 
Words,” and others. Protestant Episcopal Church, Brooklyn, and Edward which have to be recited, and to which an accompaniment 

His singing and interpretations are characterized by Franck has become solo tenor of the Central Baptist written. These are beauti illustrated by a Spanish 
rare intelligence, and a conception of the text and musical Church, New York, artist, Jacques Gose 
# F SARA. svosBYE 

6 East I7th Street, 

NEW YORK, N.Y. a 

Tel.: 752—18. 
Anmnouncesthe : : : 
Exclusive Management of Sopranoc. Basso. 
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Freveric Grant Greason, Director of the CHI- 
CAi0 AUDITORIUM CONSERVATORY, an- 
nounces the engagement of the eminent German 
authority on Interpretation, oN ; 
to conduct a course of 
Singers at this 


Address all communications regarding this course and for dates of Herr HEINK'S Piano and Song Recitals for next 


Mr. ROY ARTHUR HUNT, Manager, Auditorium Bullding, CHICAGO, ILL. 


eason to 


HEINK 


Interpretation for Pianists and 
institution, commencing June 25. 
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Horet Cecil, LonpDon, \ 
May 30, 1903. 
FTER the serious work of the last few weeks 
Rossini’s opera “I] Barbiere di Seviglia” came 
as a rather welcome relief on Saturday. There 
are very few operas which have reached their 
eighty-eighth birthday and retain their fresh- 
ness and charm in so surprising a degree, and 





time seems quite unable to rob the “Barber” of its sparkle. 
It 
dissertation concerning its attractions at this time of the 


is, of course, quite unnecessary to enter into a long 
day. He who cannot appreciate it must have his sense 
of humor but poorly developed and must take life—or 
himself —very seriously indeed, That there are many who 
are not above enjoying a good opera bouffe was shown by 


the large audience which it attracted on Saturday even- 


ing. The performance certainly deserved all the support 
that it received, for it was as good as the most critical 
could wish. Fraulein Wedekind, who played the part of 


Rosina, is new to London, though she has won herself a 
great reputation in Germany. If one may judge on so 
short an acquaintance, the reputation seems to be no more 
than she deserves, for she is a very clever singer and a 
good actress. At first she seemed to be scarcely at home 
in the strange house, and in her earlier scenes her intona- 
tion was not absolutely perfect. But the fault was evi 
dently only temporary, for long before the end of the 
opera was reached she quite recovered the pitch and sang 
the difficult music with admirable ease and charm. She is 
evidently an acquisition to the Covent Garden coloratura 
singers. Pini Corsi’s Figaro was conceived on lines of 
the broadest humor and was full of good points, while M. 
Gilibert, who is always a thorough artist, made an admira- 
ble M 
who has hitherto only filled small parts 


Bartolo Journet, an excellent singer and actor, 
but has come 
much to the fore this season, made a most forbidding Ba- 
silio and played and sang with admirable skill; specially 
“La Calumnia.” 


good was his singing of Signor Bonci as 


Almaviva did all that could be required of him, 
a= = 
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The performance of “Tristan und Isolde” on Tuesday 
evening was, it must be confessed, somewhat disappoint 
ing. With so fine an Isolde as Fraulein Ternina and so 
Herr Van Dyck we 
a good deal above the average, for 


good a Tristan as were justified in 
expecting something 
much of the success of Tristan depends on the two prin- 
cipal fiiled. Fraulein 

finely and used her voice with the same consummate skill 
as ever, and Herr Van Dyck, though his voice has unfor- 


ost much of its quality, gave a perfect reading of 


parts being well Ternina acted as 


tunately | 
the part of Tristan Fresh wonders, indeed, are always 
revealed in the part of Isolde when Fratlein Ternina plays 
it. The tremendous battle which Isolde has to fight against 
herself on the ship, the fierceness of the passion to which 


ecococecoeveseooooc“cesD 





she fell a victim, and the bitter pathos of the death scene 
are conveyed by the inflections of her voice and by her 
gestures as no other actress of the day can convey them. 
Her voice is not remarkable for its quality; indeed, on 
Tuesday it was not at its best. But she uses it so perfectly 
that she can make every phrase of the music speak, while 
the art of her acting is so concealed by art that every ges- 
ture seems to be the spontaneous outcome of her emo- 
But, even with two such fine artists in the principal 
parts, the performance fell flat, because the orchestra, un 
der Herr Lohse, did not reach the level of the singers 
In a work such as “Tristan” the orchestra has a story to 


tions 


tell no less than the singers, but on this occasion it failed 
in its mission. Never during the whole opera did it breathe 
that spirit of passion with which the music of “Tristan” 
overflows. Herr Lohse seemed to be trying to grasp 
something that was altogether beyond his reach, and, 
though the singers did their best, they never received ade- 
quate support from the accompaniments. Of the rest of 
the the the 
Marke of Herr Blass were two excellent performances. 
Herr Mohwinkel, however, never really succeeded in por- 
traying the true character of Kurwenal. 


cast, Brangane of Fraulein Fremstad and 


Ze P——— 
— _—— 


By the time that the last concert of the Beethoven Festi- 
val was reached on Monday evening, the public seemed to 
have awakened to a somewhat tardy recognition of the fact 
that Herr Weingartner is a great conductor, and the 
Queen’s Hall really contained an audience that was worthy 
of the program. After the evidence afforded by last week’s 
concerts, it was only to be expected that he would be at 
his best in the Ninth Symphony, and the expectations that 
he raised were certainly not disappointed. His reading of 
the symphony made it more evident than ever that it is 
with Beethoven in his biggest mood that he is best able 
to deal. As I spoke of his conducting at 
length in my last letter, it is scarcely necessary to go over 
the old ground again, for it was that immense breadth and 


considerable 


power which were so notable a feature of his performances 
last week that seemed to reach their apotheosis in the 
Choral Symphony, and made the reading one of the most 
Very 
few, if any, conductors have such a power of working up 
a climax as he, and this colossal work afforded him plenty 
of opportunities of proving it. No small share of the suc- 
cess of the performance was due to the excellent singing 
of the Dulwich Philharmonic Society, which gave the very 
trying chorus in a way that reflected the greatest credit on 
Arthur Fagge, who trained them. 
Agnes Nicholls, Miss Muriel Foster, John Coates and F. 


remarkable that we have heard here for a long time 


The soloists were Miss 


Davies, and the program also included the Choral Fan- 
tasia, in which Herr Reisenauer played the piano solo, and 
the “Namensfeier” 





The presence of Leopold Godowsky in the front row of 
the stalls at the Bechstein Hall on Saturday afternoon in- 
spired Vladimir de Pachmahn to do his best, and if M. 
Godowsky did not fully realize the many points of beauty 
in the music that Pachmann played at first, the little pian- 
ist helped him to do so by drawing his attention to them 
by a series of the most expressive pantomimic gestures. 


There was certainly no one in the hall who enjoyed the 
music more thoroughly than Pachmann himself, and he 
was, indeed, quite at the top of his form. The G minor 
Sonata of Schumann, it is true, did not suit him, though 
he insisted on repeating the last movement, but he re- 
mained, as usual, inimitable in such pieces as a “Moment 
Misical,” of Schubert; Mendelssohn’s “Song Without 
Words” in G, and Chopin’s Nocturne in D flat, Study, op. 
25, No. 9, and two of the mazurkas. 
eS & 

Quite one of the most delightful chamber concerts of 
the week was that given by Dr. Theo. Lierhammer and 
Franz Ondricek at St. James’ Hall on Tuesday afternoon. 
Dr. Lierhammer is always one of the most fascinating sing 
ers to listen to, for there are very. few vocalists whose 
style is so sympathetic and refined, or who can succeed in 
their He 
has that rare power of creating an atmosphere which is 


breathing so thoroughly the spirit of songs. 
infinitely more effective and artistic than all the dramatic 
intensity with which lieder singers are only too fond of 
overloading their performances, and his readings are evi 
dently the fruit of long and careful study not only of the 
music, but also of the words, the importance of which is 
only too often overlooked. His selection on Tuesday was 
remarkable for the large proportion of songs by Felix 
Herr Wein 


gartner’s music always seems to be that of an experienced 


Weingartner, who accompanied these himself. 
and clever musician rather than that of an inspired com 
poser, and there are times when it is impossible not to 
feel that his effects have been almost too carefully thought 
out. But though, if judged by the standard of the great- 
est writers, his songs are a little wanting in spontaneity, 
they are always extremely interesting. His new setting 
of Heine’s “Wallfahrt nach Kevlaar” has a pathetic sim 
plicity which is thoroughly in keeping with the spirit of 
the words, while among the more successful of his other 
songs were “Blick in den Stron,” “Wenn schlanke Lilien” 
and “Auf ihre Hand.” It would be difficult to give 
high praise to Dr. Lierhammer’s readings of these and of 
his other songs, which included Schubert’s “Auf den 


too 


Wasser zu singen,” “Meeres stille’ and “Wohin,” and 
Strauss’ “Heimliche Aufforderung” and “Morgan.” His 
delicate phrasing and perfect sympathy and charm are 
shared by few other singers, and combined to make the 


performances altogether delightful. Franz Ondricek is al 
ready known here as a very fine violinist, and he certainly 
His selection was on rather famil 
iar lines, and included Max Bruch’s G 
Bach’s “Chaconne,” his own fantaisie on Smetana’s 
tered Bride” His cle 
tone; his fine technic and his great artistic powers enabled 


justified his reputation. 
minor Concerto, 
‘Bar 
ar, 


and Paganini’s “Streghe.’ pure 


him to do perfect justice to everything that he attempted 


_-* as 
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The Tschaikowsky concert which took place at Queen’s 
Hall the same for little but 
comment, The Fifth Symphony has always been one of 
Henry Wood’s tours de force, 


on afternoon calls passing 
and his reading of it cer 
tainly loses nothing by repetition. The program also in 
cluded the Noisette” Suite the Violin 
certo, the solo being brilliantly played by Miss Marie Hall. 
. 


“Casse and Con 


a 

Of the many concerts that took place on Thursday af- 
ternoon by far the most interesting was that given by M 
Jacques Thibaud and M. Godowsky at Bechstein Hall. It 
is evident that this new combination of violinist and pian 
ist is one from which we are likely to receive con 
30th of them fine 


very 


siderable pleasure. are artists with 
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splendid technics, and they have that sympathy with one 
another without which a perfect ensemble is unattainable. 
Thursday's concert did not attract the audience that it 
deserved, and it is to be hoped that any further recitals 
which these two players give will be better attended, for 
such performances as those which they gave of Brahms’ 
Sonata in D minor and that by César Franck deserve to 
be known and appreciated. Both works were superbly 
played and the two artists scored a triumphant success. 
Their solos were no less delightful, though one could 
have wished that M. Godowsky had been rather less lib- 
eral in the matter of encores, of which he gave no fewer 
than four in a short group drawn from Mendelssohn, 
Weber and Chopin. 
in London, though great fame may safely be prophesied 
for him. In the sonatas, and also in a group of pieces by 
Saint-Saéns, Marsick, Vieuxtemps, Svendsen and Wien- 
iawski, he showed in addition to a commanding technic a 
warmth and power which are only too rare, and, though 
the audience was none too large, he added greatly to his 
reputation. 

ea 
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The program of the Philharmonic Society's concert at 
Queen’s Hall in the evening was of the most miscellane- 
ous type. It opened with Brahms’ Third Symphony and 
ended with Beethoven's “Egmont” overture, while be- 
tween these came Lalo’s “Sinfonie Espagnole,” in which 
the solo was played by Max Wolfsthal; Rubinstein’s Con 
certo in D minor, with Josef Hofmann as the pianist, and 
a new dramatic Scena by Reginald Somerville for bari- 
tone and orchestra, sung by Firangcgon Max 
Wolfsthal is a young player, still in his teens, of whom 
At present his tone is somewhat 


Davies 


more should be heard. 
lacking in richness, but as he grows older he will prob 
He certainly has a remark- 
Mr. Somerville’s bal- 


ably gain power and breadth 
able technic for so young a player. 
lad was one of those works of which there is really very 
little to be said. It is well written and dramatic, but it is 
uot great music, and he appeared to be rather hampered 
by the difficulty of infusing much variety into a long 
Mr. Hofmann’s 
crisp 


poem of a somewhat monotonous color 
performance of the 
enough, and he could have taken an encore had he felt 
so disposed; but its charms, like those of the music itself, 


concerto was and brilliant 


were of a superficial order, and he did not seem to throw 
his heart into his work 
oa a 
Ss << 


Albert Hall 


singer is immune 


in the afternoon 


from the 


The Patti 
showed that the great 
of time, and that the charm of her 


concert at 
ravages 
un 


singing remains 


impaired, But one Patti concert is so like another, even 
down to the encores, that it would be a waste of time to 


enter into detail. ZARATHUSTRA 
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are to return for a summer course. 
trude Horner, of Pittsburg; Miss Irma Haight, of Chi- 
cago; Miss Ruth Peebles, of “King Dodo” Company, and 


Bennett’s Summer Plans. 


BENNETT 


studio until August 10 


will remain at his Carnegie Hall 


Several of his former pupils 
These are Miss Ger- 


M. Thibaud is as yet but little known, 


STELLA HADDEN-ALEXANDER. 


—— —— 


HEN residetn pianists are enumerated the 
name of Stella Hadden-Alexander should 
be placed near the top artistically. Among 
the concert performers there is none who 
has studied more earnestly to acquire the 
repertory and finish that are essential. She 

is a woman with a soul, and all that she does is character- 

ized by a noble, womanly resolution that must inspire 
others. During the season Mrs, Alexander has played 
and distinguished herself on several occasions. It is both 
as a performer and an educator that Mrs. Alexander ap- 
peals to many. At a recent musicale at the Le Baron 

Drumm School, 40 West Seventy-second street, Mrs. Al- 

exander gave her impressions of the Bach festival held at 

Bethlehem, Pa., last month. Her graceful, thoughtful re- 

marks were listened to by the cultured company with evi- 

dences of real pleasure. While in Bethlehem Mrs. Alexander 
and her husband were the guests of Mr. and Mrs. McKee, 
friends of Mr. Wolle, the esteemed organist and leader of 
the Bach movement in this country. Under such auspices 
it was not surprising to hear that Mrs. Alexander was 
impressed by the sublime spirit that pervades the peaceful, 

God loving Moravian community and the great music of 

the immortal Bach. Thoroughly imbued with the true 

significance of the life and music of Bach as portrayed at 

Bethlehem, her remarks profoundly interested the school 

At the conclusion of her talk she 





and assembled guests. 
performed in masterly style the Bach Fantasie and Fugue 
in G minor. 

Mrs. Alexander’s associates at the musicale were Miss 
Louise Gallagher, who played a harp solo; George Ens- 
worth, baritone, who sang two songs, artistically accom 
panied on the harp by Miss Gallagher, and Mrs. Martha 
Gross Plumb, who gave an interesting talk on the rela 
tion of music to religious thought. Her theme was: “Mu 
sic from Its Earliest Expression to the Christian Era.” 

As president of the New York Technic and Recital Club, 
Mrs. Alexander accompanied six other members to Phila- 
delphia, where at Witherspoon Hall, several weeks ago, a 
recital was given before an enthusiastic audience. The 
players besides Mrs. Alexander included Miss Jennie Wells 


Chase, Miss Eleanor Foster, Miss Bertha M. Hoberg, 
John R. Rebarrer, Mrs. Rose and Mrs. Florence Dodd 
Virgil. The program was given to illustrate the Virgil 


method, of which Mrs. Alexander is a consistent and skill- 
ful exponent. The order of the program follows: 


Preliminary Exercises at the Technic Table, demonstrating playing 


movements, followed by Exercises 43, 25 and the trill, at the 
Claviers 
Five octave velocity scale study 
Sonata, op. 31, No. 3 , Beethoven 
Miss Bertha M. Hoberg 
Cherd study with marcato, legato and staccato touches 


Scale study in double thirds 
Song Without Words, No. 21 
Air de Ballet 

Nachtstiick 

Aufschwung 


Mendelssohn 
Chaminade 
Schumann 
Schumann 
Miss Eleanor Foster 


Accent scale study 











Expression scale study. 
Arpeggios in all keys. 
Legato and staccato scale. 


Mrs. Florence Dodd Virgil 

Octave scale study. 

Si oiseau j’étais Henselt 

Valse, G flat Chopin 

Ungeduld eteens Moszkowski 
Miss Jennie Wells Chase 

Scale study. Exercise 106 

Scale study in double sixths 

Etude Chopin 

Berceuse Chopin 

Polonaise Chopin 

Mrs. Rose 

Dominant seventh chord study 

Chromatic scale study 

Rhapsodie Hongroise, No. 12 Liszt 
Mrs. Hadden-Alexander 

All of the players showed the training that is made 


Technic, 


viduality were combined to make the eveni 


their school famous 





remembered by the thoughtful listener 


The club will take a conspicuous part, by the way, in 
the coming convention of the International Society of 
Piano Teachers and Players, to be held at the West 


Side Auditorium, 318 West Fifty-seventh street, Wednes- 
] > 





day and Thursday, July 1 and 2 As previously an 
nounced, Mrs. Alexander will give a recital before the 
corvention on the afternoon of the first day 

Friday, May 29, Mrs. Alexander gave a recital at the Le 
3aron Drumm School, where she had appeared to such 
charming advantage at an earlier dat Again an audi 
ence of cultured people enjoyed the art of the gifted 
pianist. 

3ecause of engagements pending for next season and 
duties at the Clavier Piano School, Mrs. Alexander has 
been obliged to sever her connection with the Powers 
Alexander studios at Carnegie Hall. Both Mr. and Mrs 
Alexander will regret separating m Mr. Powers, for 
their joint enterprise has been most harmonious. Mrs 
Alexander's individual work demands all her time. As a 
concert performer she has made great ad ement the 
past two years, and then, too, her deep interest in and de 
votion to the cause of true education in music and to the 
principles advocated by the Clavier Piano School and its 
director, A. K. Virgil, made it necessary for her to for 
sake Carnegie Hall. In due time Mr. Powers will an 
nounce the name of his new coworker and other news for 
the coming year. 

Henry Holden Huss in Brooklyn. 
HE Misses Crawford, ot 89 Joralemon street, Brook 
lyn Heights, gave a complimentary representation of 

scenes in the lives of Mozart and Schubert Monday even 
ing, June 1. Henry Holden Huss, of Manhattan, played 


the piano illustrations and Wilfred Walters gave the vocal 
Mrs. Arthur Parcells-Cé Alethea B 


was irer ot were es 


numbers x, nee 


Crawford the lectt Some the scenes 


pecially etched for these classes, of which the Misses Craw 


ford have given a series for the last three years [hey are 


invaluable teachings for the students of music, giving the 
events in the lives of the composers and preparing the 
students for a more intelligent understanding and appre- 











. - Velocity Etudes, op. 299, Nos. 1 and 2 (played connectedly)..Czerny ‘ 
Miss Montgomery, of Fort Edward. Miss Peebles will 7, 4 wWiid Rose MacDowell Ciation of the concerts which they attend 

sing the leading soprano role in a new opera which Mr. The Wandering Iceberg MacDowell Mr. Huss, who is well known as a composer, appeared 
Savage will produce in Boston next season. Scotch Poem.. MacDowell both as illustrator and critic at these classes. Miss Craw 

Miss Elizabeth Simkins, one of Mr. Bennett’s most The Witches’ Dance. sot R Ret MacDowell ford’s pupils played in turn before him, receiving on each 

: 4 John ebarer . , 
promising pupils, has returned to her home in Texas, ccste in all keys, with the C fingering followed by the proper Occasion the word of encouragement that stimulates young 
but will be under his instruction next season. fingering for each scale, performers. 
ADDRESS : 
4 150 West 94th Street, ANTONIA 

: Basso. NEW YORK. 





THE 
ONLY 
ell 
Named after PROF. THEO. LESCHETIZEK 
Mme. 


C42NBOCIBR HALL. 


LESONETVSE Y—“Madame Wienzkowska’s suesees as a piano virtuosa and teacher is eminent.” 
PADEGEWSKI—“Madame Wienzkowska is a nnisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 
HANS RICOH TER—“I consider you an artist of finest esprit and taste, 


‘“ LESCHETI 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LIKY”? prone 
PIANO PLAYING 
IN AMERICA, 

Y¥, of Vienna, by his special permission. 


DIRECTRESS 
AND FOUNDER, 


and a representative of a most solid school.” 
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Contralto. 
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Applications for Terms and Dates should be sent to 
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Boston, Mass., June 6, 1903. 
series of recitals given by pupils of Madame Etta 


be "HE 
Edwards was completed last week, on Monday, Tues- 


day and Wednesday evenings, the programs being: 





Habaners. (COgmttl) . oc ccccccescvesceccceusvctvesevedeossesebedvercs Bizet 
Sexterjenten’s Sondag (The Chalet Girl’ ~ Sund: En ere Ole Bul! 
The Hills and the Moorland ° ..Von Fielitz 
Miss Olsen 
Margaret at the Spinning Wheel Schubert 
Miss Atkinson 
UE oncccidénescd00 60.06 teupeedsiasucrsduspesesiscdaneaensona Berger 
L'Heure d'Or cere teen¥ ies cdaseuoegecemedsnuenee Holmés 
Miss Matthews 
Ecstasy Mrs. H. H. A, Beach 
Miss Snow 
*‘MIGNON,” ACT IV.—E, Tuomas 
Mignon .Mrs. Drew 
Wilhelm : Mr. Hall 
Lothario ..Signor Fiumara 
“FAUST."—Gounop 
(Church Scene and Trio, Finale.) 
Marguerite -Mrs. Martin 
Faust Mr, Deane 
Mephistopheles Mr. Martin 
Chanson des Papillons Old French 
Mélodie Poesie de Sully Prudhomme 
Dans Mon Cceur .. Holmés 
April Weather .. Rogers 
Mrs. Edith Elsbree 
Oui s’degno (Magic Flute) Mozart 
Feldeinsamkeit Brahms 
Widmung . Schumann 
Ich Wandle Unter Blumen Meyer-He!mund 
Frederic Martin 
“TROVATORE,” ACT IV.—G. Vero 
(First and Second Scenes.) 
Leonora Miss Wetmore 
\zucena ..Miss Parker 
Manrico Signor Passanante 
Il Conti di I Signor Fiumara 
“FAUST."—Gounop 
(Trio, Finale.) 
Marguerite Mrs. Martin 
Faust Mr. Deane 
Mephistopheles ...»-Mr. Martin 
Assisting artists, Messrs, Deane, Fiumara and Passanante. 
the Almond Tree Schumann 
Mondnacht Schumann 
Waldesgespract Schumann 
Ethel Torrey Smit 
Pleurez, Mes Yeux (Le Cid) . Massenet 
Helene Wetmore 
Laie 0 Gheeio, Ailes Ts vsveteewerrasostccseitascndervependen Allitsen 
Mrs. Smith 
lune Mrs. H. H. A. Beach 
le demande I’Oiseau Mrs. H. H. A, Beach 
Chanson d'Amour Mrs. H. H. A. Beach 
Miss Wetmore 
“ROMEO AND JULIET.”—C. Govunopn. 
(The Baleony Scene and Friar Laurence Scene of Act II.) 
a en eet eer Sey Pepe Mrs. Elsbree 
Gertrude -..»-Mrs. Drew 


















.Mr. 


: Hall 
) 


Martin 


Romeo 
RR, SOT ET 
Robert Hall cubated: 
The students were assisted by Robert Hall, tenor; 
George Deane, tenor; Mr. Fiumara, baritone, and Mrs 
Ward, who was at the piano throughout the course. 
the 
was 


The press of the city was unanimous in praise of 
whole and Madame Edwards 
particularly complimented upon the results of her careful 
training of the voices under her care. Mr. and Mrs. Fred 
eric Martin, Miss Edith Ellsbree, Miss Helen Wetmore, 
Mrs. Drew and Mrs. Parker were especially noticeable for 


series of six recitals, 


their fine work. 


Others who took part were Misses Constance Field, 
Ethel Wilson, Sigrid Olsen, Mrs. Butler, Mrs. Katherine 
Nye, Mrs. Etta Hale and Mrs. Ethel Torrey Smith. 


In noticing the recitals the Boston Home Journal said: 
“The most interesting series of recitals given by pupils of 
Mme. Etta Edwards was brought to an end on Wednes 
day evening, after showing the singers to excellent advan 
varied and well arranged programs, and proving 
worth of Madame Edwards’ method and also of 


her 


tage in 
fully the 
the 
management, 


school which has been opened, under 


for the benefit of the advanced of the 


operatic 
more 
young artists.” 


eae <= 
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Arthur Beresford has resigned his position in the choir 
of Trinity Church and will in September take up his resi 
the 
Beresford will be heard 


and has already 


dence in Chicago, where he will be connected with 
Sherwood School of Music. Mr. 
in public much oftener than in the past, 
season 


at Chi 


booked many engagements for concerts for next 

December 25 and 27 he will sing in the “Messiah” 

cago and on the 290th in Milwaukee. 
Mr. tour 


Symphony Orchestra with great success, 


the Chicago 


receiving 


Beresford recently made a with 
most 
enthusiastic notices from the press wherever heard 

\s a teacher Mr. 


and his many pupils hear with regret of 


3eresford has made a distinct success 
in this city his 


proposed departure. 


Arthur Hubbard's studio will be closed June 20, when he 


will take his son on a fishing trip for a week. Then, ac- 


companied by Mrs. Hubbard, they will go to his summer 


home in Munsonville, N. H., which is situated on the 
shore of a beautiful lake. Mrs. Ralph Savage, of Minneap 
olis, who came to Boston to study with Mr. Hubbard, will 


go to Munsonville to continue lessons through the summer. 
This young lady has a beautiful dramatic soprano voice, 
and is gifted with a fine stage presence and musical temper 
ament. She is the wife of Ralph Savage, who was a pupil 
of Arthur Hubbard, a succéssful teacher 
in Minneapolis. 

Miss Alice Faweett 
Hubbard this summer. 
her vocal teaching in Omaha, Neb. 


and who is now 


Mr. 


successful with 


studies with 


has been very 


will her 


She 


renew 





The work of Miss Ina Few, another pupil, has been 
highly appreciated at the Ladies’ Seminary, Sackville, 
N. B., for the past two years, both as a teacher and singer. 
Dr. Borden, the principal, is very desirous of retaining 
her services for next year, but after a short concert tour 
she will sail for Europe in July to remain a year. 
S= = 

Homer Norris has sent in his resignation as organist of 
the Ruggles Street Church, to take effect August 1. Mr 
Norris has been the organist for a number of years, and 
the severance of the ties was hard for the church as well 
as for Mr. Norris. He will his pupil, 
Walter Arno. Mr. Norris will sail for Europe early in 
August for a stay of several months. 


be succeeded by 


ee 


_s 
_ v— 


A number of musical features are announced for the com 


ing convention of the National Educational Association, 
which will be held in Boston July 6-10. Prof. J. Lang 
is chairman of the committee on music, and he _ has 


planned that at the opening meeting of the general session 
in Mechanics building on the night of Monday, July 6, a 
chorus of 150 male voices and eighty 
Next, 


by Berlioz, 


female voices will 


render selections. Damnation 
de Faust,” 
and an organ recital on the instrument in the Church of 


a performance of “La 
will be given in Symphony Hall, 


the Immaculate Conception 


a =: 
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Sobeski and his pupils took 
May 28. Mr. Sobeski 
“How Deep the 


The closing concert by Carl 
place at Huntington Chambers Hall, 


was heard in “O Lovely Night,” Ronald; 


Slumbers” (1790), Lowe, and “If With All Your Hearts” 
(“Elijah”), Mendelssohn. He was in a fine voice and 
made a distinct impression upon the large audience present 


Miss Elsa Worthley “With Verdure Clad” 
Those who took part were Miss 
Kinney, Miss Goldie Channell, 
Miss Evelyn Kendall, Walter 
Albert Heald, Charles Turner, 
Miss Meek 


in a most 
Marion 
Miss 
Ken 
Miss 


sang 
artistic manner. 
Miss 
Gertrude Heminway, 
dall, John Channell, 


Elsa We 


Soloman, Jessie 


rthley and Louise Corbitt 


Za = 
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The June playing tests at the Faelten Pianoforte School 
Monday, 
The programs 
f the best 


pupils took part in 


three 
the 


twelve to 


began on June 1, and will continue for 


weeks are of interest and contain 


composers From 
this 


names known 


twenty each recital week, there 


being seven given 
New 


pertormanece 


Conserva 


The 


tory of 


the England 


third 


S« hool { 
its 
Theatre 


Operatic 
Music 
noon at the 

of the school, 
Act IT; “ 
Prophet,” 


gave Friday after 
2 


soston Oreste Bimboni, director 
um was “Lucia,” 
Act III; “Der 
Act III, and 
Principals 
Miss Julia 
Travers Maguire, Miss Edith 


Miss Clara Sexton, Miss 


conducted Phe 
Act IIT; “I Lombardi,” 
“Faust,” Act V; “Aida.” 
Those taking part 
Miss Harriette ] 
Héléne 


progr: 
Sapho,” 

Act V; 
“Carmen,” Act IV were 
Miss Lucy Allen, 
M. Hassett, Miss 


Patterson, Mrs. 


Amsden 


Mary Presenger, 


Mabel Stanaway, Louis Black, John Sturgis Codman, 
Frederic W. Cutter, Frederick I, Day, T. Irving Deacon 
G. R. C. Deane, Raoul Mongini, Ralph Osborne, W 
Archibald Willis Chorus—Miss Florence E. Adams, 
Miss Edna Asman, Miss Evelyn V. Beckwith, Miss Ger 
trude Berman. Miss Ethelyn Barbour, Miss Ida Barbour, 
Mrs. Anna P. Caskey, Miss Mabel S. Clark, Miss Alice 
Cotton, Miss H. Eleanor Eliason, Miss Grace E. Field, 
Miss Delene Fry, Mr. Ray Barrows, Frank Bates, Harold 

Bennett, George H. Campbell, James M. Fuller, Ro 
dolphe Godreau, Henry H. Hail, Frank W. Harrison, 
Miss Agnes W. Gannon, Miss M, Grace Gardiner, Miss 


Miss Clara Henkle, 
Miss 


Miss Emma Griffith, 
Henning, Miss Maud Hohmann, 


Clara Greenlaw, 
Miss Hildegarde 








Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals In English, French, Itallan. 


33 Grove End Road, 
St. John’s Wood, London, England. 


Mme. von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 
Teacher of Grace Ames, Katharine Noack Fiqué 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée 
Michel, Lillian Watts, Katharine S. Bonn, Lulu Potter 
Rich, and many others distinguished in opera, concert and 
church work. 


STUDIO: 230 West 52d Street, New York. 





NOW IN BUROPE. 
Will return September ISth. 








JOSEPHINE S. 


JACOBY 


CONTRALTO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
Oscar SAENGER, 


Vocal Instruction. 


Teacher of Jo ine S. Jacoby, contralto; Elizabeth D. 
Leonard, contralto; Madame © Pasquali, soprano; Sara 
Anderson, soprano; Hildegard Hoffmann. soprano; Mme. 





Marie Rappold, soprano; Elsa Marshall, me John 
young, — i ; E. Rains, basso; "i 

880 ; Henri G. basso, and ae At... - 
wane now before the public. 





Stuoio: 51 East 64th Street, NEW YORK. 


Telephone: 3454 79th. 








GeorceE SWEET 


The Renowned Baritone 
VOCAL STUDIO: 304 WEST 72D STREET, NEW YORK. 
Some of his Pupils: 
Katherine Bl good, 
Mande Lillian Berri, 


Cari Dufft, 


Georg Fergusson, 
Florence Mulford. 


Shanna Cumming, 


Rew Dork College of Music, 


128-130 East 58th Street. 








ALEXANDER LAMBERT, Directer. 





Private Instruction in Piano, Singing, Violin, 'Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vous sight reading, ensemble playing and 
free admission to concerts, lectures, ete., etc. 
Students received daily. Cataleg sent on application. 





ACCOMPANIST. 
LOUIS DANNENBERG, 
1845 Sevewrw Avenua, New Your«. 


PIANIST—TEACHER. 





TeLe ° + e564 €. 
















Elsa Hunt, Miss Helen Hurlburtt, Miss Lillyan McMil 
lan, Miss Harriet S, Miller, Miss Sara S. Miller, Mr. David 
F. Henderson, Benjamin Howe, Joseph Jones, Horace F 
Jones, Ralph P. Lancaster, Robert E. Maddock, J. A. 
Mitchell, Harold Pendleton, Miss Jessie Morse, Miss Eliz 
abeth Nicholson, Miss Elizabeth G. Noera, Miss Adele E 
Okie, Miss Virginia C. Peter, Mrs. Katrina Reed, Miss 
Nellie E. Robinson, Miss Kathryn Schofield, Miss Inez 
Story, Miss E. Marie Thomas, Miss Jessie M. Thornton, 
Miss Gertrude Yeames, Mr. George M. Prentice, C. H 
Richardson, N. Lyle Robb, Jacob Rosenstadt, M. L 
Shields, Henry Slakin, Charles W. Stiles, 
Storer and F. Lyman Wheeler 


_-* 
_ 


Eugene H 
= 

lwo by pupils of Miss Marie L 
Everett May 26 and 27, at Miss Everett's studio in The 
Copley. At Miss Laura Ware, Miss Laura 
Fessenden, Miss Martha Miss Helen Keys and 
Miss Hawkins were heard, and on the 27th Miss 
Helen Latham, Miss Woodbury, Miss 
Woodbury, Miss Ware and Miss Fessenden the 
program, assisted by Mrs. Charlotte Burt, rhe 
recitals were greatly enjoyed by those present and much 
Miss Everett is 
method 


recitals were given 
the first one 
Robins, 
Louise 
Louise Jennic 
Rave 


‘cellist 


work done 


Marchesi 


praise was given for the fine 


the and has a 


well known as teaching 
large class of pupils 
oe me 


v= v= 


Mrs. Heinrich Schuecker, harpist, recently played at 


two of Mr 
Roslindale, a concert in Waltham and at 


Liscomb’s recitals in Salem, at a concert in 


the second con 
ert for the Symphony Orchestra pension fund 


as 


= 
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Frank E. Morse’s vocal pupils are to give a recital in 


Steinert Hall next Thursday evening 


MADAME VON KLENNER ON THE OCEAN, 

ME. EVANS VON KLENNER sailed Saturday of 
M last week on the steamer Minneapolis. If anyone 
has earned an extended vacation it is this versatile and 
charming woman, While in Europe Madame Klen 
ner will be the guest of old friends in London and Paris 
Her tour will include the North Cape, Norway, Sweden, 
and Madame Klenner is a fine 


During her student years abroad she and her 


von 


Russia Germany von 
traveler 
mother spent a portion ol each year in visiting remote as 
well as historic places. This Madame von Klenner 
has left New York determined on a vacation of the real 
sort If possible she this holi 


for she has passed through one of the busiest years 


time 


will do no hard york on 
day, 
in her career 

seems 


Klenner’s work it 


her 


yon 


Madame 
first 


In reviewing 
be 


the 


pupils, who may 


that is, 


necessary to consider 
the professionals, 


third, the advanced stu 


classed under four heads 


public singers; then the teachers; 


dents almost ready to begin their career, and lastly the 


fesides teaching these numerous girls and 


von Klenner has given each month dur 


beginners 
Madame 
ing the season a pupils’ musicale 
[he programs for these events show that the teacher has 


women 
at her residence studio 
expended much study and thought, and as for the sing 
ing, that speaks for itself and results in more pupils 

As the Women’s 
Club, 
meeting 


chairman of entertainment tor Press 


Madame Klenner 


a musical program that 


von provides for each social 


attracts, as one member 


averred, “as many guests and members as the literary 


is good that the mem 
For the Club 


features.” It is because the musi 
guests Press 


bers come ard bring their 


Madame von Klenner secures the best professional talent 


THE MUSICAL COURIER. 


Klenner is a member of the 


and she also holds membership 


Madame 
Philharmonic, 
in other In all of active and has 
duties in some form or another to perform. When Miss 
\my Fay, the president of the Women’s Philharmonic, 
was prevented from attending the convention in 
the National Federation of Music Clubs, 
she requested Madame von Klenner to to 
Rochester as her representative. The ion 
because of Madame von 


availabic von 
Women's 
she is 


clubs. them 


recent 
Rochester of 
go 
was wise 
Klenner’s 
Roch 
ester woman and looked upon as that city’s representative 


specially 
se lect 
for two reasons, first, 


magnetic personality, and second, because she is a 


musician. 
Madame Klenner New York 


about September 15, and will resume soon after her teach 


von expects to return to 


ing and other professional duties 


OF TRABADELO. 


honor of 


GREAT SUCCESS 
A GRAND reception took piace at 
H. R. H. the Infanta Eulalic 
Isabella, of Spain 
The 


ness, and the success of the performers was extraordinary 


Paris in 


daughter of Queen 


musical program was chosen by Her Royal High 


The powerful and flexible tenor voice of the celebrated 
He 


wonderful 


Professor de Trabadelo was heard to great advantage 
with 


l’Africaine” 


sang with the style of a great master and 


warmth and tenderness the famous air from 


mf Arioso,”” 


del destino,” 


from “Pagliacci”; the great air of the “Forza 


of Verdi; 
his 


the celebrated duet from the “Cruc 


American pupil, Tom Richards 
Dalila,” 


Spanish mel 


fix,” of Fauré, with 
the duet 
Miss 
cess of Mr 


to give an encore to nearly 


another pupil 
The 


Trabadelo was immense, and he was obliged 


from “Samson and with 


Edwards, and several dies suc 
de 
all his pieces 

The Paris papers in their report of this soirée speak in 
the highest terms of Mr. de Trabadelo and of 
pupils, Miss Martha Miner, Miss Edwards and Mr 
ards. Le 
him the 
to tell whether his clear, strong sonorous voice is 


be admired than the method full of 


three 
Rich 
Trabaaeio calls 
it is difficult 


his 


Figaro, in speaking of Mr. de 


“marvelous tenor,” and Observes that 
more to 
warmth and of vigor 


in the passages of force, and of an exquisite softness and 

charm with which he rendered the most tender passages 
After Mr the fell to 

pupil, Miss 


and 


lrabadelo, chief success his 


Miner 


voice, 


de 
Martha 


delicious 


an American soprano with a 


fresh who sang with the style of a 


Romanze of San 


duet from “Ham 


“Louise,” the 


and the 


artist an air from 
“Cavalleria Rusticana,” 
she had an enormous success and was obliged to re 


at the Her R« 


great 
tuzza in 
let” 
peat the air from “Louise” request of yal 
Highness 

The young baritone Tom Richards sang with his warm, 
Roi de 


from 


thrilling voice the famous air of the “Coupe du 


two of Schumann’s melodies and the duet 
with Miss Miner; he also sang in the duet from 


Mr 


Vhule 
“Hamlet” 
the “Crucifix,” of Fauré (which was encored), with 
de Trabadelo 

hese two young vocalists are both pupils of Professor de 
l'rabadelo, whose reputation as a master is well established, 
for throughout this season they have sung with the greatest 
success at Paris, and are destined to a very great future 


It is Mr. de 
and the situation which his reputation as 


whose 
ist 


their professor, Trabadelo, position 


an art and his 


aristocratic name gave him in the “grand monde,’ who 


has introduced them to the best society of Paris, and who 


himself, in presenting them to Her Royal Highness, has 


procured for them the opportunity to have a great success 


Parisian 


Avenue Kléber 


and to introduce them to the highest society as 


sembled that evening in the salons of the 


i1 


THE NATIONAL FEDERATION OF 
MUSICAL CLUBS. 


is an assured tact at the work of the musical 


clubs throughout the country is becoming more 


and more appreciated. It sometimes happet 


that there is no appreciable result to be seen in 


the city in which a club working, and then 
done i 
Fort 


alized 


cities all that is being 


rhe 


iortunate i 


again in 
given full recognition 
Wayne, Ind., is 


as the following from one of the Fort Wayne papers wil 


some 
Morning Musical, of 


having its efforts re 


how: 

Na 
Rox he ster 
Theodore 


first 


biennial convention of the 


Clubs 


“Apropos of the third 
held in 


Mrs 


of our cit to nor lic and ress gave 


tional Federation of Musical 


last week, and the 


Ruhland, 


rank aS a pianist mong ti ) ntat ot musica 


over ted States, we wonder to what 


ubs from all 


extent musi of Fort Wayne appreciate the 


fact that they fortunate in the two musi 


x Musical 


cal societies of t cit t Morning 


" 
are c ‘ any 
and the 
Nocturne 


For many years th rning sical has ste 


Societ 


, 1 
Od Alone 


mong our people 


n its efforts to 
] aiscouraging 


} ; ; 


the nobiest ol a arts las otten a 


much credit belongs to of that so 
Clark Fair 


chairman of t prog 


and 
Mrs 


Ruhland, 


task »theers 
and Mrs 
ram committee, for the 

| 


Musical 


ciety, banks, president Theodore 


during the 


pronounced 
season just cl 
A few mont 
The wor 


has been oi 


ized members 


f excellence that the 


est 


ciety 


act should not be we want 
to make it 


in his own country and 


unnotice d 


true that a pr« not without honor save 


Without 
j 


ceed 


su 


to make 


this the music centre Such 


things are not done week, nor in a year 


all those that clain lov r music will give rea 


ym rather than indifference, when 


but 


support and apprec 


ever opportunity sserts it a t does in all the con 


open to the publi to hold what we 


now have and greater things t 
our delight and for 

fifth 
This 


work in two de 


The Eurydice ( gave the 


public rehearsa tment on May 29 


ub, it will be remer cart on its 


partments, the » ar tl ori At this concert the 


prevailing note of the mornir as tl pring, and spring 


music was given songs being suited 


pron ne F . 
pr } | € 


to the season, and t nstrumental numbers being the 


lighter compositions that fitted in with the general 
ll be held 


the last 


pro 


gram The annual lub wi with 
Miss Frances Smit! 
the 


oted to 


the I 


: time recital 
departn ent 
Frenc 


led state 


solo 
annua 


June 


| AST Friday 
there were 


national operTa 


fit of the Kisl 


HAROLD BAUER 


Third American Tour, Beginning October, 1903. 


Some Dates already closed : 


Please address business communications to 


HENRY L. MASON, 


162 Broadway, Cambridge, Mass. 


WORCESTER FESTIVAL, 

BOSTON SYMPHONY ORCHESTRA, 
KNEISEL QUARTET, 

PITTSBURG ORCHESTRA. 





E H 


ARRIS 


Ze CONCERT PIANIST. 


Season 1902-3—in Europe. 
Address 110 Eisenacher Strasse, Berlin. 





JENNY OSB 


ORN 


SOPRANO. 


CONCERT, 
ORATORIO, 
SONG RBCITALS, 


American Season, 1902-3 
After three years in Europe. 


MANAGEMENT : 


” DUNSTAN COLLINS, 55 Auditorium Bidg., CHICAGO. 





The Mendelssohn Trio Club. 


(imOORPORATED.) 
Alexander Saslavsky, Violinist, 
Victor Sérlin, Violoncelliist, 
Charles Gilbert Spross, Pianist. 


Por Terms and Open Dates address N. VERT, 
§ East Seventeenth St., New York City 





THE MUSICAL COURIER. 





























PARIS, MAY 21 1903. 


HE results of the competitions for prizes offered 
by the Société des Compositeurs de Musique, 
1902-3, have just been published. They are as 

follows: 


1. Sonata for violoncello and piano; prize 





of $500 francs offered by the Minister of Fine 
Arts; gained by M. Paul Pierné. 

2. Symphonic work for piano and orchestra; prize of 500 
frances; no prize awarded and no honorable mention. 

3. Chorus for men’s voices, in four parts, unaccompa- 
nied; of 300 francs offered by the society itself; 
gained by M 

4. Orchestral suite; prize of 300 francs, also offered by 


prize 


Pastor. 


the society; won by M. Pierre Kune. 
The following are the prizes open to competition for 
next 
1. A symphony in at least three movements for grand or- 
chestra; prize of 1,000 francs offered by the Minister of 

Fine Arts. 

2. A fantasia for piano and grand orchestra in one 
movement only; prize of 800 francs. 

3. A cantata to a libretto furnished—‘Ruth and Boaz,” 
M. Fernand Beissier; scored for small orchestra of ten 
twelve instruments, without piano, but with harp ad 

hould be possible to be performed in a 


season: 


by 
or 
lib.; this cantata 
drawing room; prize, 400 francs, 

4. A piece for great organ; character left to the com- 


petitors; prize, 200 francs. 
5. A small suite in three movements for wind instru- 
ments (four to ten, at the choice of the competitors); 


prize, 200 francs 


) 


it 


The Leuis Diemer prize, open to all pianists who had 
gained a prize at the Conservatoire during the last ten 
years, was, after a long and serious debate on the part of 
the jury, awarded to M. Malats, pupil of M. De Bériot. 
Che successful competitor had a majority of one vote only. 
Indeed, the jury was so long in arriving at a conclusion 
that it was thought the prize would have been divided be- 
The program of 
the obligatory numbers to be performed was: (a) Sonata, 
op. 57, Beethoven, with all the repeats of the andante, no 
repeats in the finale except those of the presto-finale; (b) 
13, Schumann; the first bar 

second, third, fourth, fifth and sixth bars 
repeat; tenth and eleventh bars and finale 
without At the test the per 
former submitted four pieces selected by himself) M. Ma- 


tween the two most successful players 


Etudes Symphoniques, op 
without repeats 
the first 


repeats. 


with 


second {at which 


lats played the following: Fourth Ballade, Mazurka, op. 





24; Prelude in D flat, No. 15, by Chopin; ‘‘La Clochette,” 
Liszt. 

The jury that adjudicated in this matter was not an or- 
dinary one. It was composed of Paderewski, Rosenthal, 
Planté, Saint-Saéns, Massenet, Pugno, Paladilhe, De Greef, 
Chevillard (conductor of the Lamoureux concerts), La- 
vignac, Wormser, Philipp, assisted by Théodore Dubois 
and F. Bourgeat, director and secretary of the Paris Con- 
servatoire. 


Among the many concerts given was one by Madame 
Roger-Miclos at the Salle Pleyel. The fascinating artist 
was in her very best mood, and displayed all the charming 
qualities which have made her such a favorite. Her pro- 
gram was remarkably well chosen, if the best presentation of 
the performer’s own characteristics was the object in view. 
Madame Roger-Miclos was assisted by a young singer—a 
baryton grave—Louis C. Bataille, who in some charming 
selections proved himself to be a worthy son of the famous 
Ch. Bataille, whose career as a singer and the valuable re- 
searches he made on the subject of the singing voice 
adorned the profession to which he belonged. Madame 
Roger-Miclos expressed herself as delighted and charmed 
with the great kindness she had uniformly met with during 
her recent artistic tour in America. 

Another very enjoyable concert was a vocal recital 
given by Charles W. Clark at the Salle des Agriculteurs. 
The singer should feel elated at the success wiiich fol- 
lowed his bold attempt in placing such an exhaustive and 
difficult program before the public. The recital was di- 
vided into three parts, the first two being seven songs 
each, by Schubert and Schumann, the last a group by 
Gounod, Lalo, Fauré and Bemberg. Mr. Clark has a 
voice of pleasant timbre and sufficient compass. The 
emission is frank and easy. A reason for the fact that no 
monotony was experienced in this somewhat long recital 
is due to that the singer has a very judicious use of the 
half tints, as painters say, reserving his power only for 
the moments of passion and force. The ear tires sooner 
of sonorities than of more subdued effects. A _ skilled 
painter contrives that his picture shall consist largely of 
quiet tones, using his brilliant colors much more sparingly, 
which are thus made more teiling and effective. Mr. 
Clark was well received by a large audience, who in spite 
of the ample musical fare provided insisted on a repetition 
being given of “Die Rose, die Lilie” and “Dein Ange- 
sicht,” by Schumann. 

Ss & 


I also attended an excellent and valuable lecture given 
by Mlle. Barria, officier de l’instruction publique, who has 





made a long and scientific study of the best means of 
remedying defective articulation and succeeded in formu- 
lating a method of the greatest possible value to those 
whose enunciation is indistinct, whether singers or speak- 
ers. The lecture was a most interesting one, and the ex- 
cellent diction of the persons who took part in the dif- 
ferent scenes presented was a living illustration of the 
value of Mlle. Barria’s system. Also the very efficient 
teacher of maintien théatrale, Mlle. Martini, gave her an- 
nual soirée musicale. This was composed of various ex- 
cerpts from operas given by past or present pupils of this 
capable teacher. All showed distinct signs of very care- 
ful and skilled counsels in the scenes from Gounod, Saint- 
Saéns, A. Thomas, Delibes and Massenet presented be- 
fore an audience that uncomfortably filled the little Thé- 
atre de la Bodiniére. It would be invidious to distinguish 
where all was praiseworthy, but one or two of the stu- 
dents gave promise that with further study they might 
eventually adopt the lyric stage as a profession. 
De VALMOUR. 





Blauvelt in Opera. 
ME. LILLIAN BLAUVELT made a successful Lon- 


last at Covent Garden in 
She sang the role of Marguerite. 

“On the 
has been 


don week 
Gounod’s “Faust.” 

Of the performance the Daily Telegraph says: 
of Madame Biauvelt 
There must 


appearance 


concert platform the name 


well known to London for some seasons past. 
have been many to wonder why an artist of so many per- 
sonal advantages should not have made a quicker appear- 
Perhaps some reasons were 
Madame 


ance upon our lyric stage. 
forthcoming last night. Charming 
Blauvelt is, she does not seem to possess in any marked 
degree that dramatic impulse which counts for so much 
A voice and method that have 


vocalist as 


where opera is concerned. 
been used to brilliant purpose in the concert hall tapered 
off last evening in a fashion only intelligible to those who 
appreciate the great difference between the one manner of 
appeal and the other. Nervousness may have been account- 
able for something; so, also, may the singer’s inability im- 
mediately to get the range of the house.” 

The Daily News says: “Knowledge of what her voice 
can do in the concert hall enables one to criticise the sing- 
ing of Madame Blauvelt as Marguerite with less rough 
justice than is usually meted out to débutantes. There 
was much to admire in the new Marguerite. Madame 
Blauvelt has not sung often enough on the stage and as 
the heroine in Gounod’s opera to have acquired all the con- 
ventional tricks of the That of 
gave a natural charm to her acting, and the simplicity of 
her gestures in the King of Thule Ballad, in the Jewel 
Song, and in the love duet with Faust were admirable.” 


role. absence staginess 


Manuscript Society Directors. 
A‘ the meeting of the board of directors of the Manu- 
script Society, Charles Gilbert Spross (of the Men- 
and Harry Brooks Day (Brooklyn) 
The mu- 


delssohn Trio Club) 
were elected additional 
sic committee is to be Carl Venth, chairman; examining 
committee, Harry B. Day, S. N. Penfield, Carl C. Muller; 
membership committee, Mrs. Florence Clinton Sutro, Dr. 
Henry G. Hanchett, Edna Rosalind Park, Gustav Becker; 
W. Riesberg, A. Dahm-Petersen. 
President Sealy, Secretary Dahm 
Hanchett, Su- 
Entire 


members of the board. 


house committee, F. 
Those present 
Petersen, Treasurer Riesberg, and Messrs 
tro, Day, Venth, Becker, Burdett and Ambrose. 
harmony, as heretofore, characterized the proceedings of 


were 


the board; the treasury is in a satisfactory state, commit- 
tees working unitedly, and next season looks bright. 








WILLIAM. CARL 











Qroan Playing. 


INSTRUCTION IN THE 
ART OP neem 


EXCEPTIONAL ADVANTAGES 
FOR ORGAN PRACTICE. 


SEND FOR CATALOGUE. ——— 


34 West [2th Street, New York. 








LOUISE B. 


VOIG 


Oratorie, Concert aad 
Seoag Recitals. 


A idress 
RICHARD BYRON, 


Manager, 
301 West 139th Street, 


PRESSON MILLER, 


VOICE CULTURE. 


601-602 Carnegie Hall, New York. 
Telephone: 18350 COLUMBUS. 
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WATKIN MILLS’ TOUR COMPLETED. 
ATKIN MILLS, the illustrious English basso; Ed- 


ward Parlovitz, the eminent Polish pianist, and W. 
Spencer Jones, of Brockville, Ont., 
ment the two former gentlemen have just returned from 


under whose manage 


their transcontinental tour from the Atlantic to the Pacific 
Coast, sailed early this week for Southampton. Upon 
the arrival of Mr. Mills in London, he assumes an 
important part in the principal works to be given in the 


Triennial Handel Festival, 
“We have had,” Mr. Jones 
We opened 
to 


week’s performances at the 
given at the Crystal Palace 
said, “a most successful tour in every respect 

at Windsor, Nova Scotia, March 3, going 
| 


Victoria, British Columbia, and closed at North 


on across 


Bay on 
We have given over fifty recitals, in addition to 

Mills has sung the bass solos in the prominent 
at of the 


the conductorship of Sir 


June 5 
Mr 
works given 


which 
big Canadian festivals under 
Alexander Mackenzie, at To 
ronto, Ottawa, Montreal, Winnipeg, Vancouver, New 
Westminster and Victoria, B. C m. 3.3 
Cleveland, Ohio, and Minneapolis 


seven 


also Syracuse, 


Minn.” 


Owing to previous bookings they were forced to decline 
engagements at Scranton, Pa Muncie, Ind Portland, 
Ore., and Seattle, Wash 

In every place they have appeared Mr. Mills and Mr. 
Parlovitz have been accorded the most flattering recep 


tions and the highest press encomiums. Many requests have 


been received for Mr. Mills’ services for next season, and 


if his English engagements will he will endeavor to 


fill 


permit 
them. 

Regarding his plans for next season, Mr. Jones stated 

New Zealand and 
their way to San 


it was their intention to tour Australia, 
in the spring of 1904, and on 
Francisco to fill some American dates asked 

Watkin Mills, by 
cent voice, has endeared himself to many new friends, and 
with his old admirers added another link in the long chain 
of friendship. Tue Musica Courier Messrs. 


Mills, Parlovitz and Jones a pleasant voyage and a safe re 


Tasmania 
for. 
| 


nis 


magnetic personality and magnifi 


1 
wisnes 


turn, 
W. 


lent talent for next season, due notice of which will appear 


Spencer Jones while abroad will secure some excel 


in these columns. 


The following extracts are from the leading Winnipeg 


daily paper: 


Only well equipped vocalists can attempt such a formidable array 
of songs as those presented by Mr. Mills; compositions entirely 
different in form, such as the polyphonic aria, “The Lord Worketh 
Wonders,” from “Judas Maccabzxus,” and the melodious bass solo 


from Haydn’s “Seasons,” being sung with the finest dramatic 
fervor of an artist of almost unequaled fame in England, Canada 
and the United States as an oratorio singer 

Then again the other contrasted solos, the legat But Who May 





Abide?” from “The Messiah,” followed by the intensely dramatic 
presto music to “For He Is Like a Refiner’s Fire,” and the descrip- 
tive recitatives from the “Creation,” beginning with “And God Said,” 


with the solo climax, “Now Heaven in Fullest Glory Shone.” 
Four noble works superbly sung in rich, sonorous, musical tones 
admirably adapted, and modulated to suit the emotional sentiments 


of the text. 


understand 





Mr. Mills excels in clear, decisive enunciation with 
able phrasing in artistic combination such as one might expect 
from a singer of his world wide fame 

The songs in the second part were not prominent in a musical 
sense, but there were three compositio vocalized with most con 
summate skill and exquisite intonation of voice, “Golden Land,” by 
Tito Mattei; “Thou’rt Passing Hence,” by Sullivan, and “Ave 
Maria,” by Luigi Luzzi. 

No intelligent person present at the recital last night will easily 
forget Mr. Mills’ version of “With Joy the Impatient Husbandman,” 
and those magnificent tones emitted on the words “heart and vo ce” 
thrilling the audience through and through with their inspiring 


beauty and arousing an enthusiasm seldom manifested in a Winni 


peg church auditorium. Such emotional singing is worth listening 





to. Numerous encores were demanded, to some of which Mr 
good naturedly responded.—The Winnipeg Daily Tribune, May 
28, 1903. 


Guilmant Organ School Commencement. 


HE second annual 
Organ School will be held Saturday evening of this 
week at 8 o'clock in the First Presbyterian Church, Fifth 
avenue and Twelfth street, under the direction of William 
C. Carl. The graduates are Harry Seymour Schweitzer 
Miss Edith Brown and Wesley Ray Burroughs, who have 
presented 


commencement of the Guilmant 


completed the course. The diplomas will be 


by the Rev. Dr. Howard Duffield, chaplain of the school, 


and in addition to the graduates eleven of the students 

will appear on the program. The admission will be with 

out ticket. Following is the interesting program: 

Chorus Magnus Theodore Dubois 

V. C. Bennett, Maxwell, Ia 

Vision . Rudolph Bib! 
Fannie L. McCormack, Waterbury, Conn 

Hosannah! d Jacques Lemmens 

Beula C. Blauvelt, Jersey City, N. J 

Pastorale in D major Ed, Lemaigr« 
Katherine E. Anderson, Peekskill, N. Y 

Allegro Maestoso (Sonata, G minor) Edward Elgar 


Frederic Arthur Mets, Far Rockaway, N. Y 
Scherzo in B flat W. Stevenson Hoyte 
Mary Adelaide Liscom, New York city 
The Angelu Massenet 
Leila Wilhelmina Young, Monticell i 
Toccata in E minor Ca 
Mary Hendrick Gillies, New York city 
Savoyard Chant : Herbert W. Wareing 
Bessie Brown, Haverstraw, N. Y 
Concert Fantasia on a Welsh March W am Thomas Best 
Edna Chase Tilley, New York city 
Fugue in G minor ; Bach 
Gertrude Elizabeth McKellar, New York city 
Adagio and Finale (F minor Sonata) Mendelssohn 
Harry Seymour Schweitzer, Easton, Pa 
Concert Rondo Alfred Hollins 


Edith Brown, 
Cantabile and Tempo di Marcia 
Wesley Ray Burr 
Presentation of the class for graduation 
William C. the Gui 
Presentation of diplomas 
Rev. Dr. Howard Duffield, 


Benediction. 


Rutherford, N. J 
Vil) 


South Orange, N. J 


(Sonata Guilmant 


ughs, 
School 


Carl, director of mant Organ 


chaplain of the Guilmant Organ Sct 


A reception to be tendered the school by Mr. and Mrs 
Carl and the alumni dinner are also included in com 
mencement week. 

National Music Teachers at Asheville. 
HIS important and well managed institution antici 
pates a large gathering June 30 to July 3, at the 
quarter centennial convention, at Asheville, N. C. The 


railroads have made a reduced rate ($28.60 round trip from 
New York), artists of international reputation have agreed 


to appear, and the programs have been constructed on 
educational lines, which made last year’s meeting so suc 
cessful Additional artists announced are Hildegard 


Hoffmann, soprano; May Walters, contralto, and John F 
names of the 
Rossetter G. Cole, 
Oliver Willard 
Indianapolis; Francis 
Detroit; Fred 
Haven, C 

Arts 
Wis 


costs 


Surmann, violinist. The following are the 
officers of the M. T. N. A 

Arts Building, Chicago; 
president, 232 N-rth 
L. York, secretary, 240 Woodward avenue, 
A. Fowler, treasurer, 851 Chapel street, New 
Program committee, Wm. H. Sherwood, Fin 
Chicago; Prof. F. A. Parker, Madison, 
Peters, Spartanburg, S. ( Member 


president, 
Fine Pierce, vice 
1 ‘ 
llinois street, 


onn 


ing, 
H. 


first year, $1 renewal thereafter 





For further information apply to F. A. F 
urer, 5 East Twelfth New York, or Fr 
York, secretary, 240 Woodward avenue, Detri 


Street, 












An Ambitious Music Student. 


Witt Tue Musicat Courier be so very kind as to 
answer some questions for a music student? I am 
very anxious to sing in the chorus of the Metropolitan 
next season, but have lutely no idea how to make the 
application Will you kindly tell me how, where and 
when to apply? I wish to apply for a soprano position, 
although I am a contralté My voice has a range from 
the E natural above “high C” to the C below “middle 
C,” is of immense and equal (in proportion) power 

shout, and a good critic of New York has assured 


had 


acquainted with any 





good quality; but I have 
am not 
and 


! ] 


tions and ad 


ily one year’s training I 


read memorize music quickly 


think I 


finally, can you 


rawbacks do you 


And 


ll me of any conservatory or studio in New York where 


accepted for the 


ircumstances 


given 


kind 


STUDENT 


'hanking you very sincerely in advance for yous 


Metro 
Conried 
As to 


music 


\ddress your application to the at the 


polit 


desit 


manager 


that Mr 


new chorus singers 


an Oper understand 


ous O! engagi 


some 


vocal lessons, call or write to the directors of 


advertise summer terms 


possible for a talented pupil to secure a scl 
Berlin Boarding Houses. 
Musical Courier 


Berlin in 


on 
i ie 
I am 


1 


would 


September to study and 


going to 
like to 
ing. Could 
pensions? | 


music, 


engage a room at a “pension” bef 


you addresses of some 


sy d 


give 


ing would greatly oblige a c 


stant reader Sipney PRENTICE, 


We 


mur ce 


kind, but 


I imes 


do not supply information of this advise 


yrrespondent to write to the German an Eng 
lish paper published in Heckendorft 


W all 


Berlin, care Druckerei, 


»trasse 


Kate Stella Burr. 
is no busier 


HERI 


surr, who as teacher of leading singers, ac« 


than Miss 


ompanist, 


musician in the metropolis 





organist, &c., has her hours filled The last fortnight has 
tound her still busy, playing at the following well known 
places: Amicitia Orchestra, Carnegie Hal Mme. Kitty 
Berger's recital, Delmonico’s; Hotel Endicott musicale 


Hen 


Niles and Schuetze« 





(with McClaskey Dr. Henry 


G. Hanchett’s concert, Pratt Institute, Brooklyn; Ladies’ 
Choral Society (Bausmann), Yonkers; International Sun 
hine Society concert grand  ballroon the Waldorf 
Astoria Hotel; Hotel Endicott musicale (with Northrop 
McClaskey and Archambault). Miss Burr’s best pupils 
easily secure church positions, for her recommendation car 
ries influence; she never recommends one who is unpre 
pared. She begins her seventh year with Grace M. E. 
Churcl é sic of which | a well deserved reputation, 























THE SCIENCE OF THE ART OF SINGING.” 


Revised, Enlarged and Combined Second Edition of 


“VOCAL ART,” 


By ANNA LANKOW 
(890 PARK AVENUE). 


Price, $3.50. On sale at BREITKOPP & HARTEL, 11 East 16th St., 
New York, and all Music Stores. 
Mme. Lankow has returned from Europe and resumed her work. 


MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher. 
166 Adelaide Road, e ° LONDON, N. W. 








‘Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.”—Lxscurtizxy. 


senor POWPER 


Address 621 tine Arts Bidg., or Bureau of Fine Arts, CHICAGO. 





HOLMES 








EDGAR O. SILVER, President. 








THE AMERICAN INSTITUTE Of APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC), 


212 West 59th Street, NEW YORK CITY. 


Summer Session of Six Weeks for All Branches, Beginning June 22, 1903, 
A Special Course for Teachers in the Pedagogics of the Synthetic Method. 
SPECIAL VOICE WORK by FRANGCON-DAVIES. 


KATE S. CHITTENDEN, Dean of the Faculty. 








SESSIE DAVIS, °° 


: CONCERTS—RECITALS—LESSONS. 
(63 Meaessachusetts Avenuse, BOSTON, MASS. 





R. E. JOHNSTON, 


Manager. 








OFFICE : 


ST. JAMES BUILDING, BROADWAY and 2th ST 


Room 726. 


NEW YORK. 


Telephone: 


2746 Madison Square. 





TENOR. 


VERNON q’ARNALLE, FREDERICK CARBERRY, 


Address BARITON SS. 


G. C. CALDWELL. 508 Fine Arts Building, Chicago. 








$5 Auditorium Building, - - 


Management DUNSTAN COLLINS, 
CHICAGO, ILL. 
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Rev. Richard McClellan Brown, D. D.; Spirit of the Air, 
Edna Hicks; Spirit of the Water, Elsie Goldey; -Spirit of 
the Earth, John Spargo; Spirit of the Star of Destiny, 
Mrs. Della Hicks-Klayer; Witch of the Alps, Dorothy 
Greeno; First Destiny, Kathryn Wallace; Arimanes, Wil- 
liam B. Winans. The choruses were given with spirit 
and good blending of the voices. A climax was reached 


Mary Naomi Chapman, Marie Collins Blackman, Vera 
Blair Stanley, Ella May Bassett and Jane Gordon Speth. 
A group of four songs by Stanbery was recognized as a 
collection of gems, characterized with genuine sentiment 
by Miss Bassett. Mrs. McAlpin played the accompani- 
ments with musicianly discernment. The best 
showing careful methods and artistic training, were those 


voices, 

























1855. Ideallocation. Enjoying a national patronage. Thor- 
ough English, Classical, Se entific and Commercial Courses, 
Advanced Chemistry, ‘Pharmacy and Modern Languages. 
Regular Collegiate Degrees. studentscarefully prepared ~ 
regular, special or ee course. Physical and Chemica! 
Laboratories we!'! equippe 

Tet CONSERVATORY OF MUSIC is conducted on pease of 
the best Classical Conservatories. THE ART DEPARTMENT 
is modeled after leading Art Schools. Also, MINIT DEP. 

MENT for children under twelve years Physical Culture 
under direction of graduate of Dr. Sargent’s Normal School 
of Physical Training, Cambridge, Mass. 

The best modern educational aramtagee for fitting youn 
women for lives of usefulness. [Moderate cost. New Schoo 
Year begins September 8th. For pon and special in- 
formation, carly, te o The DIRECTRESS ST. MARY’S ACADEMY, 
Box 10, NOTRE DAME, INDIANA. 














CONCERT DIRECTION 


ROBERT STRAKOSCH 


656 Rue La Bruyere. PARIS. 














Artists Introduced, 





at the close in the death of Manfred and the Requiem. of Marie Collins Blackman, Mary Naomi Chapman and 
Those who sang in the chorus were Ida Thorn, Elsie May Perin. Program was as follows: 
Goldey, Flora Bohl, Mary Giligan, F. M. Henkel, Maude Forbidden Music........ ego en © ame -Gastaldon 
: sa “ . Eugenia Pedretti. 
: Rains, Mrs. Edith M. Lyons, Edna Hicks, Grace Owens, ‘ai ee _ 
Cincinnati, June 6, 1903. . v ore 12 Rondo, from The Chimes of Normandy...... .. Planquette 
Maude Achor, Mrs. Della Hicks-Klayer, William V. Regina Zeilonkd. 
RPA largest audience of the season greeted the Deck, John Schupp, John J. Spargo, William B. Winans, Doris, Pastorale................ss.0+8 .. Nevin 
twelfth evening concert of the College of . J. Plogstedt. Bertha Calvert 
Music closing series on Monday night in ze = rege a Se ee RE Sb ks civedbckeeccaces vedse — 
- Tr . é BETEMG ccc ccecccccesesccsscesseeseseseseseses ee 
Greenwood Hall. The interest largely centred ; " Pie =. e we sae 
; ; , D N. J. El One of the most successful teachers af the College of Proposal .........:.:scceeeeeeeeeeeneees .. Brackett 
in ie ‘rformance o r. . J. Elsen- mre eee I aaa 
a ne ‘ : ye Music is Signor Romeo Gorno—in fact, one might say Hamilton B. Taaffe 
heimer’s compositions—the dramatic ballad of “Bel- i =a . : ROR Re Se Marchetti 
: , rf E a that it would be difficult to find a better one. He inspires i a 
iazzar” and the quintet from the prize cantata, “Conse- eRe ? os May Perin, 
pd all his pupils with his own poetry and enthusiasm. The aides Lied....... SBS AT AT ES Ee Kreutzer 
cration of Arts soth made so powerful an impression ,, . ; ; ; : a ‘ 
Dr. Elsenhei lik TI fifteenth evening concert of the College of Music closing E. Payson H. Burnham. 
that r. Elsenheimer’s reception was like an ovation. 1e . an . . ; ‘ . ; 
me —_ I : : cag series on Tuesday evening, June 2, in Greenwood Hall, 4" Trish Folksong..........0seeseseeeeeeeeeeeeeeneeseeeeeseeeeees Foote 
soloists were called out several times with deafening ap- f ‘ : , , Siumber Sea.... dba bid cl dbahecicad dete ees Chisholm 
; presented his advanced piano pupils, assisted by the voice Mary N Che 
plause, and both had to be given da capo to the demands ‘Is of W. S. Sterli we ; tbe . : Mary Naomi Chapman 
: eo i rig on } pupils of W. S. Sterling. The following program was pre- Staccato Polka... te PORT CAE a Mulder 
of the audience. The “Belshazzar” ballad is full of dra- : : 
: ' : fea A : sented: Marie Collins Blackman. 
matic fire, and has scverss climaxes. lhe quickening 1M- Piano, Quartet in G minor (first movement).............++. ..Mozart -\ria, Dinorah.. teeeee +e . Meyerbeer 
petus and impulse of the music is cumulative, and re- Clarence Adler, piano; George Hammer, violin; C. Hagerdorn, Vera Blair Stanley. 
minds one of the forge scene in “Siegfried,” but while it viola; Frank L. Saffer, ‘cello The Parting of the Ways...... seeeees veeeveeeeP, Stanbery, Jr 
. , : ‘ , ig ~ To the Eases ..P. Stant 
bears the influence of Wagner, as all modern music does, Piano— ; , 0 ate ag Lost Love P eanbery, Jr 
f : Bourrée from English Suite in A minor... ..Bach S!umber Song...... . . tee +++. P. Stanbery, Jr 
it is thoroughly original and spontaneous. Air and Prelude from Holberg Suite... Grieg The Robber..... , . ° .-+P. Stanbery, Jr. 
J. Wesley Hubbel! is to be congratulated upon the Miss Helen S. Stevens Ella May Bassett 
genuine dramatic feeling which he put into his interpre- Voice, duet, Speak to Me of My Mother, from Carmen _Bizet Happy Bird.... : Holst 
tation. There was life and energy in it. The quintet is Miss Lillian E. Sutton and Isaac Routman Good Night, Little Girl.. --Macey 
a2 ‘ he ne = Piano Jane Gordon Speth 
by far the most beautiful if not the best wrought ensem- iat tle Mite ileal) Dipl Miele GRRE csi sche pst te susvieisvoer Woodman 
ble number of the prize cantata, and breathes the en- TAU « Scrsntlecteouddadscdicasbucste Schorwetten Eugenia Pedretti. 
thusiasm of genuine inspiration. It was sung with dra Augustus C. Palm Open Thou, Thy Blue Eyes.. Massenet 
; ‘ > : Pies Ss ‘ Ni aewedews White 
matic inflection, animation and fine blending of the voices Vo°ice— _ The Spring Has Come _ 
' Mr . B a a “a oF Bie Dart AGB ccsscccecetsscescccosess cesoees .... Schubert Bertha Calvert. 
oe Bennett, soprano; Mrs. J. N. Assur, mezzo Why So Pale Are the Roses.........:ss0.ssssseeees Tschaikowsky The Clover Blossoms Kiss Thy Feet....... . .. Vogrich 
soprano; J. Wesley Hubbell, tenor; Carl M. Gantvoort, Miss Lillian Sutton. Delt Cie ins Gia Woe incncendceckhsnkednasnacesedes  sdameal Grau 
baritone, and William Scully, bass. The prize cantata is Piano— E. Payson H. Burnham. 
. . P +4: > i 7 FURIES wccccvcccdesvecneusdnbies avbesoceess Yell "Acqua 
at present the admiration of the critics of Europe, and Preambule, from the Sixth Violin Sonata (arranged for : Villanelle ao De qu 
‘ oe ; an - “tiie ore 7 eli SEED deincvessstousehsidencosckepnde . Bach May ! 
will be given at the International Saengerfest in Berlin ne Pt ~ eae Sei tat iy Grieg Sacred Is the Weeping..... - Von Suppe 
two years hence It is also proposed to give a second Clarence Adler. Ella May Bassett 
public performance of it in this city some time next sea- Violin, Concerto in G minor..... Sede - ..Bruch Violin Obligato . . 
on with a chorus of 3co voices. Frederic Gerard e Louise Parrish Brannin 
ee Dr Else “et si — Be me aa Piano, The Mandolin Player, from Fantaisie pieces (for two Nobil Signor. . -- Meyerbeer 
nde I senheimers direction the piano part ME aL See : ta 2 tities Mary Naomi Chapman 
of the program was conspicuously impressive. It be- Miss Julia Church aed Mise Csisles Chiaadhe: PUD sétesenes teense Arditi 
gan with the first movement from the Mozart Concerto, Voice, trio, Charity, for ladies’ voices................-- W. S. Sterling Vera Blair Stanley : 
1D) major, played with taste and intelligence by Mamie Miss Kathryn Gibbons, Miss Mayme Paver, Miss Willanna a. Fe Saat Roots 
Podest Miss Elsa D. Grooms showed a facile execution Smith, Miss Edith White, Miss Jennie Bellis, Mies Lillian Serenade Schubert 
oO Sle ISS ELIS< ° S snc “ad a le > execul ~ Ses ry 
re ¢ ‘ r a yest eta ? Sutten, Miss Agnes Mahler, Miss Arabella Phibbs I Dreamed. — — Stanbery 
in a Handel aria with variations and Beethoven Rondo, and Mics Brences Bisher. Hamilton B, Taaffe . 
\lvin Hertwig presented the Mozart Rondo, D major, Piano, Concerto in C minor (first movement)....... Raff Voce di Primavera . Strauss 
ind Beethoven Rondo, G major, with rhythmic sense and (Orchestral part on second piano.) Marie Collins Binckman 
learme of phrasing Miss Octavia Stevenson =: -- 
: : ; ¢ — 
These qualities were also obvious in the Beethoven Miss Stevenson played the movement from the Raff . ee (th Ri Ee al a 
i f i grat ) > as *e speaks oO J 
Sonata, F major, in which Frederic Gerard played the Concerto with a great deal of clearness and understand oo ene s rm - : i | Mile. TI 
‘ 7 b . trz Z ce Z incinnati girl, Mile lerese 
iolin part. Quite a brilliant display was made of the '8- Clarence Adler, both in his solo and ensemble play- “' ae “ee pi l Y M MM hesi’ I 
~ 5 : o a . : Marba, : » Paris recitd f Mme. Marchesi pupils, 
Saint-Saéns Scherzo, played by Miss Dora Dieckmann '"8,; showed extraordinary talent. His musicianly equip- en 7 sa ; a h rong A I i “ 
: a ‘ ~ : . . ; atch says: “Among the pupiis who 
ind Alvin Hertwig. William Scully, basso, sang an aria ™ent has a healthy tone. Miss Stevens is conscientious June 3. on ane ge , one t f | 
‘ ’ ’ . : a Si vas Mile verese Marba, of Cincinnati, who was 
rom “L’Etoile du Nord.” The “Tannhauser” overture, 24 serious in her work and has temperament. The little pe _— ints = af , : ; 
. » concert class, and whose voice deserves specia 
rranged for four performers and given with good con- lad, Augustus C. Palm, played with rare clearness and . ae aerve Mra 1 ! ; 1 ical il 
facile £ ee ees mention, showing good enunciation and musical delivery 
rasts by Miss Dora Dieckmann, Alvin Hertwig, Lillian facility for one of his age. : ie Hin +. ars P 
, ; . : a: in excellent interpretation.” The Mlle. Therese Marba, of 
Brigel and Elisa D. Grooms, brought this notable con eS zs ae cay . 
, Cincinnati, who is singled out for special mention in the 
ert to ; los > £2 » f , 4 ss . . ’ : “4 z 4 
to a clos¢ At the request of many patrons who were unable to at- Marchesi recital is Miss Therese Abraham, of the Col- 
= € tend the recital of May 29 owing to the disagreeable lege of Music. She is a Springer medalist and a graduate 
Che first performance of Schumann’s “Manfred,” a mu- weather, W. S. Sterling has decided to repeat the program with distinction of the College Under Mr. van der 
ical setting of Byron’s poem, by the great composer, was 8!ven by his and Signor Albino Gorno’s students on that Stucken’s direction she won emphatic success in the 
riven in its entirety Thursday night for the first time in ¢vening. operatic performances of “The Merry Wives of Wind 
" wr. ° ee ee ” : 
tl city in the Ohio Conservatory Hall. The perform- = = sor” last season, and this season at the silver jubilee ex 
ance, which was an exceedingly creditable one, owed large- The closing exercises presented by Mrs. Wm. McAlpin_ ercises in Ignatz Bruell’s “The Golden Cross.” Jeing 
ly it uccess to the direction of Charles A. Graninger. Wednesday night in the Scottish Rite Hall in an evening abroad last summer with her parents she sang for Mar 
lhe instrumental parts were supplied with good texture of song were of an exceedingly interesting character. The chesi, who pronounced her soprano yoice one of extra 
hy Miss Flora Foster. The part of Manfred in the trag- participants in a comprehensive and varied program were: ordinary beauty and fascinating quality, at the same time 
edy was dramatically given by Emile Ehret Adams, and Eugenia Pedretti, Regina Zeilonka, Bertha Calvert, Ham- expressing the wish to be allowed the finishing of her 
others in the cast were as follows: Abbot of St. Maurice, ilton B. Taafe, May Perin, E. Payson, H. Burnham, vocal training. In order to comply with this request Miss 
, C NOTRE DAME, 
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Abraham, accompanied by her mother, shortly after the 
silver jubilee of the College, went to Paris and placed her- 
self under the instruction of Marchesi, at the same time 
adopting the stage name of Marba, which phonetically is 


an inversion of her family name 


J 
The Norwood Musical Club held its annual business 


meeting May 26, when the following officers were unani- 
mously elected for next season: President, Mrs. W. H. 
Greenland; vice president, Mrs. N. I. Scott; secretary, 
Miss Alice Davison; treasurer, Miss Cora Rand Maguire; 
librarian, Mrs. Llewelyn Evans. 


_s _s 
= v= 


rhe commencement exercises of the twenty-fifth aca- 
demic year of the College of Music will be held on next 
Thursday evening at the Auditorium. The program ar 
ranged for this occasion presents many interesting novel- 
ties, and several of the students taking certificates this year 
will be heard in the solo numbers. The College chorus and 
College string orchestra will give several numbers, which 
have not been heard here before, and which will undoubt- 
edly attract much attention from all lovers of musical art 
4 


orchestra 


J. Gantvoort will direct the chorus and José Marien the 


_s c= 
_ ve 


The sixteenth evening concert of the College of Music 
closing series on Thursday evening, June 4, in Greenwood 
Hall, presented pupils of Frederick J. Hoffmann, assisted 


by Carl M. Gantvoort, in the following program: 





Concerto in D minor (first movement) Mozart 
(Wi second piano accompaniment.) 
Miss Greta C. Woods 
First and Second Sonatinas pee Clement 
(Second piano part by Timm.) 
Miss Marion V, Hambleton 
In diesem Heil’gen Hallen Mozart 
Die Beiden Grenadiere Schumann 
Carl M. Gantvoort 
Concert n B flat (first movement) Beethoven 
Moscheles Cadenza 
(With second piano accompaniment.) 
Miss Monetta Stribling 
Duc I 149, tor two pianos (first movement) Rheinberger 
Mrs. Dr. N, J. Elsenheimer, first pian 
Prologue from Pagliacci . Leoncavallo 
Carl M. Gantvoort 
At Evening ‘ ‘ Raff 
Miss Greta C. Woods 
Pohemian Airs for two pianos ° Pirani 
G. Bain Frank, first pian 
= = 


At the commencement exercises of the College of Music 
next week the following diploma and certificates will be 
awarded: 

Miss Cora Kahn. 

Certificates—Piano: Charles Sauter, Mamie L. Podesta, 
Ada Zeller, Henry Zeinz. Voice: Frances Fisher, Mary 
W. Paver, Lilian E. Sutton, Willanna Smith, William 
Scully, Jr., J. Wesley Hubbell, Melbourne Clements. Or- 
gan: Harriet O. Smith, Melbourne Clements, Raymond 
V. Nold. Public School Music; Delbert H. Cleland, John 
C. Dickson, Eda Forester, Genevieve Lindsay, Elizabeth 
Miller, Hattie P. Riddle, Mrs. Jenny Austin Tuttle, Miss 
Anna Weber. Elocution: Mary E. Bassett, Helen L. Day, 


Diploma—Elocution: 


Margaret Elizabeth McFeeley, Matilda Stuebing, Jean 
Washburn, Brooke George. 
Se = 


Maurice J. Freiberg has been elected a member of the 
board of trustees of the College of Music to succeed the 
A. T. J. A. Homan. 


late Goshorn. 





Praise for a Pianist. 


F a well known pianist a leading London newspaper 
says: “Georg Liebling, the eminent piano virtu- 
oso, is much before the public these days, as usual. This 
week he was the star at the Phaon Club concert, where he 
scored a tremendous success. After a Liszt number (which 
was encored) Liebling, by general desire, played three 
pieces of his own—'Tears,’ ‘Mill in the Woods’ and ‘Polish 
Miniature.’ These morceaux, published by Ascherberg, 
are finding great vogue in London drawing rooms. They 
are exceedingly melodious and pleasing, full of genuine 
piano effects and of only moderate difficulty. The ‘Polish 
Miniature’ particularly was insistently redemanded, and 
finally had to be repeated. Altogether, Liebling played in 
splendid style and was easily the lion of the evening. 
Among the distinguished guests of the club were the 
Countess of Russell, the Duke of San Germano and the 
Marquise de Montespan.” 


Mrs. Willard S. Bracken, 


CONTRALTO. 


Met. DUNSTAN COLLINS, 
55 Auditorium Blidg., CHICAGO. 








GET AN ORIGINAL TUNE. 





o - 
HE old tune “America” is the Prussian national] an 
them, “Borussia,” as well as “God Save the 
the national anthem of Great Britain 
In view of this fact it appears that Americans would 


show their patriotism and good sense in endeavoring to 


find something of their own to sing to the beautiiul 
words of Samuel Francis Smith, “My County, ‘Tis of 
Thee,” than in clinging to the remnant of a‘tune which 


has already become ragged with age and worn out by 
Prussia and England. 
The 


“America” 


feeling of reverence which the hymn 


awakens in the breast o 


natural 
f our people has be- 


come so associated with this old tune “Borussia” that to 
the average mind the tune itself has become sacred. If, 
however, one stops to reflect upon the music alone as 
purely and simply music, disassociating it from the 
words, the lack of intrinsic beauty becomes at once ap 
parent 

The Order of the Cincinnati of Rhode Island, imbued 
with a spirit of national pride and prompted by a desire 
that our country should possess a tune of its own to ex 
press the lofty sentiment of Dr. Smith’s noble verses, 


has offered a medal for an original composition; and, in 


15 


writer—their feelings of sorrow and has ¢ 


the spirit of two hemispheres, and lik 
id superstition l 


as by its borrowed charm of nat 


repentance) 


slaved national 


+} | ; ) if 
some enthralls by its antiquity as w 


ional sentiment 


search the 


and one le 


world ove 


itseli 


Indeed, it seems that one could 


and not find a gloomier melody, ss, in 


expressive of joyous hope, 








and love of one’s native land which are so powerfully a: 
beautifully set forth in Samuel F. Smith’s hymn 
I love thy rocks and rills 
Thy woods and templed hills 
My heart with rapture thrills 
Like that above.” 

In the music of t d tune \ TS pp 
priately served to express sorrow and penitence, and 
two centuries has voiced homage } t 
plain t at there nherently othing le 
ng our love of country as 

nes charm and fire possesses have been 

put into it by the words themselves The magnificent 
obes of patriotic enthusiasn d devotion have been mad 

er a mere ske ! f elody which smells of th 

crypt and tomb, instead of sunlight, fresh air and hope 
Surely the Order of the Cincinnati of Rhode Island shall 
deserve the nation’s thanks should succeed in breaking 


the chains of tonal bondage which for so long have held 









































their praiseworthy effort to clothe the dignified lines in captive our most beautiful national h 1. Cannot Amer 
some other than second hand garments already worn ica emancipate herself as Russia has so successfully done? 
threadbare by the older nations, they should receive the Srtas G. Pratt 
loyal support of all true Americans 
" 1 God Save t King s pirated and t 
As an illustration of the misunderstandings which result ol H ee ee ee eee Da. 
f , ‘ ed in 1766 at The guc seque pted by the Danes 
from using another nation’s national hymn for “Amer- a te, VIL I 5 it was published in 
ica” the following incident is related Ber us a Volkslied, and adopted n abbreviated form for the 
When living in Berlin as a student, the writer was re Prussian Court, with the words, “Heil Dir im Siegeskranz.” Besides 
. } I Z State hyn Der rh s and igiand, it was t 
quested by George Bancroft, our Ambassador at that  [©ims Sie miate bY ; mB mages ; 
: : F National Hymn of e Russians ur e Czar Nicholas « $ 
time, to take charge of the musical program for the Bae pr ore gages ceieieate eile: ih os We - 
annual American Thanksgiving dinner, over which he e words, “God Preserve the Cza 
presided with a grace and genial dignity peculiar to him- —_—— — 
self. The toast “To the King” (of Prussia)—this was in P 
elf, 7 oast “To the Py , Jenny Osborn with Thomas Orchestra. 
1870—was to be greeted by the musicians playing the ‘ : ; 
> - : : HE unqualified success of Miss Osborn in her recent 
Prussian national hymn, then the President of the tg ri ‘ : 
7 . ns r 1" tours with the omas Orchestra has been § ro 
United States” was to be followed by our own national ; , igi toy | 
nounced that OSs1ITION as ne I ne lew leading so 
anthem. The responses were all properly arranged, and ; \ i oH . : 
> . ” pranos ot me;rica 1 assured rier rare musicianship and 
after the first toast, “to His Majesty the King,” the : . 
op ” c i I been more strongly demonstrated than ever 
band struck up “Borussia , = ner , ' , 
os % is during this exacting tour in which she has been the only 
Before the third measure had been finished Colonel : ‘ - . ‘ : 
: , ; ‘ prano soloist ities, together with her beauti 
Bliss, who was then the secretary of legation, rushed up ‘oF 
P , ‘ ful voice and Nave ¢ I ned to make her an 
to me with surprise and indignation fairly wrestling with 
fs 
1 f ie 
each other for supreme control of his face, and excitedly re cé ; 
7 : ? y aa s ver nor ss the soprano sx st an 
exclaimed: “Stop it! stop it! they’re playing “America uae ther wae dase the teanete of the ence: Miss Osher lax 
“Oh, well,” I said, “I can’t help it, for that is their iced “The Flight of t Skylark” and the ming of summer, and 
own national hymn They ought to know,” I added, %cautiully she accomplished k. Her voice is liquid, clear 
: , , 1 “ ly satisfactory s without the shadow of a fals 
for they are Prussians and have played it hundreds of e . . : ’ a fly Pat pee 
- , te in and her methods are artistic in the extreme. Clear and 
times true rang out the ge with which she introduced her 
“Weil, then,” he exclaimed, “what are we to have s and she led e chorus it resh triumphs in her song f 
played when the President's toast is given?” er. Miss Osborn’s is the kind of voice that is listened t 
> . . > “ 9 th ever increasing ple € ue and asing is it. and < 
The Star Spangled Banner,’ of course,” I replied, : secon Agr ———e - 
= gratifying to note that she sings at eacl f the concerts today, when 
and with that the astonished and somewhat crestfallen jphose who were unfortunate enc to be absent last night will be 
secretary of legation returned to his place given an opportunity to hear her. Like all really good singers, Miss 
[his is but a feeble example of the embarrassments sborn has a very clear and distinct enunciation, and the managers 
‘6 ” 4 ce ain aus for gratincatior nt se ct hott s ars 
which “America,” in a Prussia uniform and carrying the . der epage . ’ vo ” 
$ Pi t Evening News, Saginaw 
Union Jack, inflicts upon Americans when traveling 4 
abroad. On the steamer crossing the ocean there are Miss Osborn has not been heard to better advantage during the 
always many English people, so that the tune must sing ree concerts than last night. The greater part of the s work 
“God Save the King,” or they are offended. Arriving in es as given beautiful rendition. Miss Osborn 
7 + $ n re : in fave th th ‘ rence as th 
North Germany it must, especially upon all state occa- °°. °°SE Som Srevmg = Heer wis the ane oe 
. ° B Z : festival neared the end, and she is sure of a warm welcome should 
sions, lustily shout “Heil Dir im Siegeskranz,”’ and Amer- e ever visit this city again. Her magnificent range and beauty 
icans must keep still or be gazed at in wonder or pity f voice was repeatedly made evident, and the applause with which 
So the old melody set to “God Save the King,” over er singing was received was spontaneous.—Courier-Herald, Sag 
whose ancient authorship English historians have not ; 
yet been able to agree, which was adopted in the last ine ene tase cme The Inflammatus,” was probably the 
part of the eighteenth century by the Danish soldiers greatest treat of the program. Miss Osborn, who heretofore was 
as their national hymn, and a few years after was taken little known to Kansas City people, has won a warm place in the 
~ . arts of all who have heard h his eek rope and th 
by Frederic II. of Prussia as the state hymn, is, by some —“ : pagal oh week. Sn Euvape end tht 
J . . toe East she already has achieved a reputation as a remarkable singer 
inconceivable edict of fate or magic art, made to do duty eenes Glen Sen 
to sentiments as contradictory as possible.* Its tune of 
dull monotony and hopelessness, which, according to The fourth number upon the program, the aria “Queen of Sheba,” 
. . as beautifully sv by Miss Jenny Osborn SI OSSESSES 10r- 
some late church historians, was chanted by penitent pil- “**, 0c@uuy Sune segensle _ a Seneca 6 ae 
‘ ‘ " oughly cultivated voice of fine quality and sang most artistically 
grims as they slowly wended their way toward the “Holy 4 \arm reception was given Miss Osborn, and in respor . 
City” (and expressing—quite appropriately, it seemsto the sistent applause s! ave an encore.—Gazette, Colorado Springs 
SUMMER NIGHT F'EisTIivaxL.s. 
7 ° » '» = 
Oren « y 
Every Evening, including Sundays, 
IN 
VEN ICE. 
R. B. JOHNSTON, Manager. 
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DWARD ELGAR’S oratorio, “The Dream of 

Gerontius,” its first London pro- 

duction Saturday, June 6. The work scored an 
unequivocal success. 


received 


UMMER is the time for the making and un- 
making of musical reputations. Where are 
some of the conductors of last summer and the 


summer before? Might as well ask where are the 


snows of last March. 

A N example in musical arithmetic: If Edouard 
de Reszké sang here sixty-five times in opera 

last season and received about $20,000 for his work, 

how many times did our best American bassos sing 

in opera and how much did they get therefor? 


NEW YORK evening paper gravely announces 
A that the Bologna (Italy) Conservatory of 
Music has appointed an American boy of fourteen 
as “Professor of Violin.” It is not difficult to be- 
fuddle the average New York editor with musical 


topics. 
A‘ a dinner given by Americans which Jean de 
Reszké recently attended in Warsaw he drank 
a toast to the United States, and said: “I would 
like to go there again. It is pleasant to be in a 
country where everyone calls me ‘Jean.’ They love 
me, I think, and I know that I love them. I sang 
so little last year because I am lazy, simply lazy, 
and enjoy my horses, my dogs and my leisure. I 
have not lost my voice—not even my high tones. 
Of that the Americans will be able to judge should 
I go to New York next season. I cannot say now 
whether I will make a contract or not. I expect 
to see Mr. Conried in Paris. With me it will not 
be so much a question of selling my art, but of sell- 
ing my leisure, which, all things considered, I prize 
as highly as anything else in this world.” 





ICHARD STRAUSS will be thirty-nine years 
old tomorrow, June 11. The composer was 
born in Munich in 1864. 

Monday next, June 15, Edward Grieg will cele- 
brate his sixtieth birthday. He was born at Bergen, 
Norway, in 1842. 

Madame Schuman-Heink, whose 
maiden name was Ernestine Roes- 
sler, also has a birthday Monday next. She is on 
the steamer Deutschland, due at Hamburg today or 
tomorrow. The German contralto is forty-three. 

Schumann, Nicolai, Gounod and Offenbach are 
some of the deceased composers born in June. The 
greatest of these, Robert Schumann, was born at 
Zwickau, Saxony, June 8, 1810. He died July 29, 
1856. 


BIRTHDAYS. 


M USIC will not play as important a role at the 

St. Louis Exposition as it did at the World’s 
Fair in Chicago. The St. Louis Bureau of Music 
announces that “the principal idea is to follow 
along lines of popular interest, generally avoiding 
performances of a_ severely 
classical nature and omitting 
recitals and lectures on musical 
topics which are mainly educa- 
tional in their character.” Won't this last be a 
bitter blow for the “programmaticists” of New 
York? There will be orchestral concerts “elevated 
enough to meet the approval of serious musicians,” 
and there will be military band concerts—free—in 
the open air. Organ recitals, too, are provided for. 
The orchestra is to have about eighty-five men, 
mostly from the St. Louis Choral Symphony So- 
ciety, and some from the East. Alfred Ernst is the 
regular leader, but there are abroad hints about 


MUSIC AT THE 
FAIR. 


the visit of ‘“‘a European conductor of world wide 
reputation.” Choral concerts are also booked, and 
there will be band and chorus contests for prizes 
aggregating $50,000. The announcement of the 
commitee’s plans ends in this sensible strain: ‘The 
great majority of visitors to an exposition are in a 
holiday mood, and a program embracing fugues 
and symphonies is not one which will attract them. 
There is a great quantity of music by standard 
composers which is not of a particularly severe 
character, and this will be fully drawn upon in ar- 
ranging the programs. Works of American com- 
posers will be used as much as possible, but they 
will be interspersed with compositions by foreign 
composers, and will take their place according to 
merit.” 


Witt 


country, 
Liszt’s oratorio 


some of the choral conductors of this 
especially New York, take up the 
“Saint with 
This 


masterpiece of Liszt’s is one of the most beautiful 


score of Elizabeth,” 


the view of having it sung next season? 


choral works ever written. 
LISZT’S ‘* SAINT Despite its difficulties it is 
ELIZABETH.” singable. The only perform- 
ance of “Saint Elizabeth” 


that can be recalled here is the one given in April, 
1902, by the Brooklyn Oratorio Society at the 
Brooklyn Academy of Music, under the direction 
of Walter Henry Hall. A choice few residents of 
Manhattan crossed over the bridge to the borough 
of churches to hear the production. No matter 
what is said for or against Brooklyn, New Yorkers 
will not be enticed to go to Brooklyn, and it is for 
that reason that a first performance in Brooklyn 
rarely counts as a metropolitan event. 


OME news cablegrams sent from London by 
the editor in chief of this paper 
where) are little short of sensational in their con- 
tents. We announced to the 

SIGNS OF THE “Tx am 
public some weeks ago that Tut 
STARS. Musica Courier would be the 
first American newspaper to publish reliable in- 
formation regarding Richard Strauss’ plans here 
and we have kept our promise. The veil of mystery 
with which the Philharmonic Society shrouded 
its scheme for next season has been lifted, 
by THE Musicat Courier. These are journalistic 
feats which must impress even the layman with an 
idea of the power and influence of this paper. 
Strauss, Weingartner, Colonne, Kogel and Wood, 
all in one season! It is to take the breath away. 
And Burmester, the great Bach player, who was 
so strangely misunderstood on his first visit to 
America. Add to this list the names of Zelden- 
rust, Thibaud, Bauer and Reisenauer and we have 
an array of stars that will make a great light in 

our local musical firmament of 1903-4. 


(see else- 


too, 





UNDAY next, at Baltimore, the Northeastern 
Saengerbund will open its twentieth Saenger- 

fest. Societies from Brooklyn, New York, Hud- 
son County, N. J.; Newark, N. J., and Philadelphia 
will send large delegations. Together with the 
Baltimore and _ those 
that will come on from other 
cities, the number of singers 
will reach several thousand. 
President Roosevelt has been announced the 
principal speaker for the second concert on Mon- 
day. The programs show that the Monumental 
City will have a feast of melody for four days with 
the liquid refreshment to correspond. Let the visit- 
ing singers endeavor to have a harmonious “fest” 
this time. Only one society can win the Kaiser 
Prize, although at the Saengerfest held in Brooklyn 
three years ago the judges aroused some merriment 
and much anger because they voted the prize jointly 
to two societies—the Brooklyn Arion and the Jun- 


societies 
THE SAENGER- 
FEST. 


as 
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Philadel- 


phia society refused the prize on these conditions, 


ger Maennerchor of Philadelphia. The 


and consequently at the expiration of eighteen 
months, when it passed out of the keeping of the 
Brooklyn society, it was sent to Baltimore and ex- 
hibited there. With other societies the Brooklyn 
Arion and the Philadelphia Junger Maennerchor 
are again in the competition. It seems but human 
to suspect that old animosities will be permitted to 
harass the committee. 

The handsome statuette, which is known as the 
Kaiser Prize, was presented to the Northeastern 
Saengerbund by Emperor William of Germany. It 
is valued at 40,000 marks ($10,000). ‘The statuette, 
of silver ornamented with gold, represents a minne- 
singer of the twelfth century. The figure stands one 
foot high on a beautifully carved bronze pedestal. 
The arms of Prussia and the inscription are on one 
side. The other side is embellished with a bas relief 
of the German Emperor and German and American 
flags. 

The Northeastern Saengerbund was organized 
fifty-three years ago. The northern dividing line is 
Boston and the southern at Richmond. The 
western boundary ends at Columbus, Ohio. The 
Saengerfests are held once every three years. 


is 


OCIAN played last Wednesday evening at the 
Duss concert in Madison Square Garden on a 
the 


K 


valuable Guarnerius violin—not notorious 


one—presented to him by W. C. Clopton, the col- 
lector. An interesting side to Kocian’s appearance 
is presented in an_ inter- 
SOME FANCIES view published by one of the 
FOR FIDDLERS. New York morning news- 
papers. The conversation 


purports fo be with Mr. Duss’ manager, who is 
reported to have said: “Kocian came to me and 
proposed that I let him play a selection with Mr. 
Duss’ orchestra. I said I didn’t care if he did, but 
when he asked how much he was to be paid, I told 
him plainly that I didn’t consider any violinist a 
drawing card, and therefore wouldn’t pay him any- 
thing. He then said he wouldn’t play, went away 
and then came back again and said he would.” 

If this is true, then a new and startling light is 
shed on the relations between violinists, managers 
and the public. What will fiddlers say when they 
read that Kocian, one of the best players in the 
guild, is compelled to play for nothing, and how 
much consolation are they likely to get from a life 
devoted to violin practice when a shrewd and suc- 
cessful manager makes the unadorned statement 
that he doesn’t “consider any violinist a drawing 
card”? 

In view oi certain known facts, this attitude of 
Mr. Duss’ manager is peculiar, to say the least, for 
at one time he was the person most prominent in 
the business of the importation and exploitation of 
foreign violinists in this country. Violinists ‘‘no 
drawing card”? This very manager brought Ysaye 
to the United States and with him undertook sev- 
eral tours that netted respectable fortunes for them 
both. And it was this manager, too, who continued 
to bring here other great violinists for several sea- 
sons after Ysaye had made his farewell tour in 
America. If these lesser players failed to “draw” 
it was certainly not the fault of the public, for they 
had been more than liberal in their support of 
Ysaye. 

The case of Kubelik is so recent and so strong 
that we need merely to cite it without any further 
comment. Violinists “no drawing card”? Ask 
Daniel Frohman. In the light of the newest de- 
velopments Mr. Duss’ manager could with greater 
propriety and truth have applied his remarks to 
pianists. 

Kocian has been bombarded with the most sen- 
sational kind of free advertising, the kind that is 
popularly supposed to lure the public to the box 
This public did not turn out in overwhelm- 


office. 





ing numbers to hear the violinist at Madison Square 
Garden last Wednesday. Does this signify that the 
public has awakened to a better sense of the fitness 
of things, and will in future with dignity and taste 
judge a player solely on his artistic merits? 

We refuse to the Kocian 
might ponder it as he communes with the wild 


answer question. 


waves. He sailed for Europe per steamer Deutsch- 
land on Thursday morning. 

In the meantime we doubt very much whether 
the words of Mr. Duss’ manager will very seri- 
ously Kubeliks, 
large and small, young and old, present and future, 
who are drawing their bows and dreaming of draw- 
Good old Alexander Pope’s much 


discourage all the Ysayes and 


ing the public. 
quoted line is always applicable, inasmuch as the 
human breast remains the same through all times 
and climes, and fiddler folk are very much indeed 
like all other kinds of folk. Let us all join hands 
and with voices loud and honest sing the same 
glad praise of ourselves and of the nimble dollar. 


It is a good coin, large, round and potential. 


JUNE 4, 1903 

To The Musical Courier 
As all the world knows from this morning's 
dame Schumann-Heink, Metropolitan Opera House 
ing comic opera 


papers, Ma- 
“star 


extraordinary,” has signed a contract to 


here for three years, at a salary of $2,000 a week and 20 
per cent. of the gross receipts above $10,000 a week 
What does Tue Mustcat Covu- 
SOME POINTS IN £8 say to this? Personally, I 
must confess that for years I 


ETHICS. considered your campaign against 
our opera and the foreign opera 
I believed in 


Grau as a 


artists not only unjustified, but also unfair 
these people as artists and I believed in Mr 
man of artistic ideals. I knew that money was made by 
everybody concerned in opera, but I firmly believed that 
and not the 


this fortunate circumstance, 


only aim and end of the singers and their director. I 


was merely a 
am now prepared to take back all the derogatory things 
that I thought, and even THe MUSICAL 
Courter. The public owes your paper a large debt of 


spoke, against 


gratitude. You have made the scales fall from my eyes 
and from the eyes of thousands of others. In the light of 
recent developments—say the last three months—you have 
been fully and even brilliantly vindicated. What were 
these developments? Firstly, Mr. Grau declared publicly 
that he knew nothing of singing music, and that 
ran the Metropolitan Opera House simply and solely in 
Secondly, 


opera 


or he 
order to make money for himself and others 
Fritzi Scheff deserted grand for 
Thirdly, Edouard de Reszké and Madame Nordica sang 
at a Madison Square Garden summer concert and made 
their entrances on gondolas. Fourthly, Madame Man- 
Fifthly, Mme. Suzanne Adams, 
have 


opera comic 


telli went into vaudeville 
Herr Burgstaller and Madame Schumann-Heink 
sung at concerts given in dry goods shops and piano 
Sixthly, Madame Schumann-Heink, the Wag- 
Truly a noble 


warerooms 
ner singer, has signed for comic opera 
record! How proud we Americans can be of an opera 
that fosters in its members such a fine spirit of disinter- 
estedness, such pure devotion to the cause of music and 
such unswerving allegiance to the highest art ideals 
Again I ask, what does THe Musitcat Courier say to all 
this? Asking pardon for this lengthy communication, but 
hoping you may find room for its publication and your 


answer, I am, Very truly yours, W. B. FansHAwe 


HE Musicat Courter has very little to say on 
the subject, for, as Mr. Fanshawe himself 
shows, the standpoint of this paper has been amply 
vindicated. 
we lay most stress is the fact that we have always 
recognized and told the truth, while the daily 
newspapers of New York—the Herald and Even- 
ing Post excepted—either through ignorance or 
design, have hidden the truth. THE Musica 
Courier has done its duty by the public and of 
that the paper is duly proud. We do not boast of 
our superior knowledge of musical affairs, condi- 
tions and circumstances, for it is our business to 
possess and dispense such knowledge. If we fore- 
saw what the music reporters of the daily papers 
could not or would not see even after it was shown 
them, then we are what we claim to be—the only 
reliable, the best equipped and the most accurate 
musical newspaper published in the world. 
As far as other matters go, Mr. Fanshawe is a 


The particular circumstance on which 


trifle at sea regarding THe Musicat Courier’s 
exact attitude on certain points. We hever said, 
nor did we ever believe, that it is wrong for an 
artist to wish to make money, much money, very 
We simply held out for fair dealing 
with the publie and with us. We attacked hypoc- 
risy and demanded honesty. We always admired 
the phrase: “Art for art’s sake,” but we objected 


much money. 


to its use by persons who did not practice its senti- 
ment. 

To take Mr. Fanshawe’s articles singly: Firstly— 
Any attack at this time on Mr. Grau is very much 
out of place, for he frankly acknowledged his busi- 
opera. A late confession is 
Besides, nobody asked Mr. 
Grau for a confession, and therefore he is entitled 


He was honest, and a 


ness attitude toward 


better than none at all 


to only the greater credit. 
man need not be much more than that, although 
Mr. It is a great tri- 
umph for a time honored policy that some con- 


Grau was successful, too. 


scienceless persons no longer consider the best. 
Secondly—Fritzi Scheff used to make opera comic; 
why should not make comic opera? 
Chirdly—Edouard de Reszké and Madame Nordica 
did nothing for which even a finical critic might 


she now 


blame them. 
rected by a leader of dignified standing, and they 
made no secret of the fact that they were being 
well paid. Is there anything wrong in this? The 
entrance on a gondola was merely an incident. As 
everyone knows, Madison Square Garden is deco- 


They sang at reputable concerts, di- 


rated to represent Venice, and the concert platform, 
on an “island,” is separated from the “mainland” 
The whole idea is 
What would Mr. Fan- 
shawe have had the singers do? Swim to the stage? 
Fourthly—Madame Mantelli sings serious music in 
vaudeville and sings it well. Surely that is no 
Fifthly—The concerts referred to as hav- 
ing been given in “dry goods shops and piano ware- 
rooms” were concerts of the first order, at which 


by a miniature Grand Canal. 
pretty and picturesque. 


crime. 


only the best music was heard, performed by art- 
ists of unquestioned standing. May one not sing 
artistically and with genuine musical feeling in a 
wareroom or a shop? And of course one is paid 
for doing it if singing is one’s profession and if the 
mere posting of one’s "name serves to attract large 
and eager crowds. The ethical side of this ques- 
tion has been solved long ago; therefore a further 
discussion of it now is superfluous. Sixthly and 
lastly—Why should Madame Schumann-Heink not 
serve as a medium for the elevation and purifica- 
tion of our benighted comic opera conditions. We 
all know that they are bad enough. Madame 
Schumann-Heink will be an artist always in any- 
thing and everything that she might attempt. It 
is in fact a matter for regret that in the field of 
American comic opera we have not more women 
who could boast a thorough education in music 
and in singing. 

All these artists are honest with the public, for 
they are merely doing what the public itself does 
trying to make the most money in the easiest pos- 





sible manner. 

Americans are sympathetic and adaptable. 
should easily be able to understand the motives that 
actuate these fereign singers, for their motives are 
not different our Mr. Fanshawe’s 
praise is flattering to this paper, but his letter in 
So long as everybody is honest, 


They 


trom Own. 


itself is fallacious. 
mere idealists should not complain. 





Shanna Cumming at Madison Square. 
RS. SHANNA CUMMING will sing with the 
Orchestra in Madison Square Garden the week of 

June 22. 
Mrs. Cumming’s popularity is growing so rapidly that 
For next fall she is 
She is also en- 


Duss 


she may resign her church position 
booked for the Apollo Club, of Chicago. 
gaged for return engagements in Pittsburg, Detroit, Minne- 
apolis, Milwaukee, St. Paul, Baltimore, Washington and 


other cities. _In her tour through the East she will sing in 


concert and oratorio, as well as in recitals. 
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Edvard Hagerup Grieg will cele- 
sixtieth birthday. Who even of 
seen him would guess Grieg’s age 
as three score? He is small, straight and energetic. 
His blonde hair is long and wavy. His eyes are of 
such deep blue that they seem almost transparent. 
He is quick in his movements, magnetic in repose 
He 
has a peculiarly winning smile—a smile so slow and 
so tender that it is almost melancholy. His speech 
is gentle and melodious. His manners, stately and 
graceful, are distinctly unmodern and of a period 
when politeness was not only paraded but also 


June 15 


O* 
brate his 


those that have 


and commanding when wielding the baton. 


practiced. 

Se <& 
National as he appears in his music, Grieg is a 
citizen of the world. His culture is wide, his learn- 
ing deep. He would rather listen than talk, but a 
privileged few of his friends know lim as a brilliant 
and exceedingly witty conversationalist. Ask him 
about himself or about his works, and Grieg will 
merely blush like a schoolboy and spread his hands 
in protest. But turn the talk to his native coun- 
try—to Norway, to its fjords and midnight suns, 
to its musicians, and painters, and sculptors, and 
writers, to its politics, its progress and its future— 
ah! there the man reveals himself to you at once. 
It is the one chord to which strangers can always 
make him respond. He is a patriot even before he 


is a musician. 
eS ee 


From the biographies we learn that Grieg’s 
mother, an excellent pianist, was his first instructor, 
and that at the suggestion of Ole Bull young Edvard 
(then fifteen years old) was sent to the Leipsic 
Conservatorium for a four years’ course of harmony 
~ and counterpoint, under Hauptmann and Richter. 
Grieg not only survived this but at the same time 
also studied composition under Rietz and Reinecke, 
and piano with Wenzel and Moscheles. Too many 
cooks did not spoil the musical broth in the case of 
}<dvard Grieg. 
fe 


We all know that at this period, 1862, Leipsic’s 
musicians and students sunned themselves in the 
glory shed on the city that had comparatively so 
recently housed the great men Schumann and Men- 
delssohn. Imitation, the sincerest form of flattery, 
was unconsciously practiced by every teacher of 
composition and every fledgeling composer in Leip- 
sic. 

Ce €&e 

Said Grieg in his quaint fashion to Liszt: “In a 
place where there were so many young Schumanns 
and Mendelssohns I felt myself too utterly unwor- 
thy, so I went to Copenhagen.” The truth seems 
to be that the young Norseman felt himself not 
quite in touch with the smug conservatism of staid 








old Leipsic. Something of the spirit of Schumann 
he had acquired, but at Mendelssohn’s punctilious- 
ness in form and detail the imaginative Grieg balked 
quite decidedly. And thus it came about that he 
went to Copenhagen and studied with Niels Gade. 
eS <= 


Already filled with the new spirit of the North, 
the songs of Scandinavia, never forgotten, ringing 
in his ears, and the technic of writing at his fingers’ 
ends, it is no wonder that Grieg almost at once 



































son, and from them he received his first real en- 
couragement. Rikard Nordraak, the gifted young 
composer, also became Grieg’s friend, and together 
they started a crusade “against the effeminate Men- 
delssohnian-Gade Scandinavianism.” In 1867 
Grieg founded a Musical Union in Christiania, 
which he conducted until 188o. 

eS & 


In 1865 and in 1870 he visited Italy, where he 
spent much time with Liszt at Rome. 


It would 



















































































From a drawing by Faure, in Le Monde Musical, Paris. 


Epvarp GRIEG. 


plunged into the task of pouring himself out on 
paper. One of the compositions finished at this 
time, the piano Sonata, op. 7, in E minor, Grieg 
showed to Gade. The latter was nothing less than 
savage in his criticism. “You will never be a com- 
poser,” he said. 
es <= 

Even before this Grieg had felt for some time 
that Gade and he were pursuing different roads in 
art. Gade was a Leipsic disciple and graduate, and 
he had carried with him the traditions from Ger- 
many to his home in Denmark. Grieg struck up a 
great friendship with the Hartmanns, father and 


have been worth walking many miles to see Grieg 
at a Leipsic Gewandhaus concert in 1879, when he 
played there his A minor piano Concerto, op. 16. 
The Philistines were surprised into memorable en- 
thusiasm. 

Even would space permit today, it is not the pur- 
pose of this extremely limited résumé to enter into 
a critical discussion of Edvard Grieg’s many and 
varied works. Posterity will fix his worth as a 
composer—even though some critics have hur- 
riedly tried to forestall posterity. It is not always 
safe to deny a composer greatness simply because 
he is “popular.” If Gffeg is but for the day he is 
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There are no 
The publish- 


certainly enjoying a very long day. 
perceptible signs of Grieg’s waning. 
ers are doing as good business as ever with the 
‘Humoresken,” the violin sonatas, the ’cello son- 
ata, the wedding marches, the piano concerto, the 
songs (“Ich liebe dich,” “Im Kahn,” “Der Schwan,” 
“Solvejg’s Lied,” &c.), the “Peer Gynt” Suite, the 
“Holberg” Suite, the piano sonata, the “Ballade,” 
and the albums of “Lyric Pieces.” This is an in- 
stance where the public has made up its mind inde- 
pendent of the critics, and many of us openly agree 
with the public. It is stupid to reproach Grieg with 
being too national. Had he been less so he would 
not now be universal. That is a curious paradox 
in music. Vide Tschaikowsky, Dvorak, Smetana, 


Verdi, Wagner and others. 
es <= 


to be no critical 
At another time 


But it was agreed that this is 
estimate of Grieg and his work. 
we will discuss his melodies, his harmonic char- 
acteristics, his rhythms, his “klaviersatz” and his 
orchestral colors. It is a fruitful discussion and it 
will keep. 


eS 


Here is an attempt at a list of Grieg’s complete 
works: 
Op. 1—Four piano pieces 
( p 2 
Op. 3 
Op. 4—Six songs. 

Op. 5—Four songs. 

Op. 6 Humoreskes, for piano. 
( Ip. 
Op. 
Ip. 9 
Ip. 10- 


Songs for alto. 
Three tone pictures for piano. 


7—Sonata, E minor, for piano. 
8—Sonata, in F, for piano and violin. 
Romanzas and ballades, for piano 
Four romanzas, for voice. 

“In Autumn” (orchestral). 


Jp. 11——Overture, 


yp. 12—Lyric pieces, for piano. 
p. 13- 
jp. 14 
yp. 15 
yp. 16 


Sonta, in G, for piano and violin 
Symphonic duets, for piano. 
Romanzas, for piano. 

Piano concerto, A minor. 

yp. 17—Norwegian folk tunes, for piano. 
yp. 18—Eight songs. 

Three new humoreskes, for piano. 
cantata for solo, 


Ip. 19 
yp. 20—‘At the Convent Door,” 
femalé voices and orchestra. 
21—Four songs. 
22—Two songs, with orchestra. 
No. 1, for piano duet 


Ip. 
Ip. 
Ip. 
Ip. 
)p. 25—Five songs. 

Ip. 

)p. 27—String Quartet, G minor. 


23—"Peer Gynt” Suite, 


24—Ballade, for piano 
26—Tlour songs. 


)p. 28—"“Album Leaves,” for piano. 

\p. 29—“Improvisata,” two pieces for piano. 

Ip. 

ip. 31—" Landerkennung,” 
chestra. 


Ip. 322—"Der Einsame,” 


30—Songs for male chorus. 

for male chorus and or- 
for baritone, string orches- 
tra and two horns. 


Ip. 33 


34—T wo melodies for 


-Twelve songs. 
string orchestra. 
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. 35—" Norwegian Dances,” for orchestra. 
. 36—Sonata, for piano and ‘cello. 
. 37—"Valse Caprices,” for piano. 
. 38—New lyric pieces, for piano. 
. 39—Twelve songs. 
.40—"Holberg” Suite, for string orchestra 
. 41—Piano transcriptions of his own songs. 
.42— 
- 43- —Ly ric pieces, for piano, 
p. 44—Songs. 
yp. 45—Sonata, C minor, for piano and violin. 
)p. 46—"Peer Gynt” Suite, No. 1, for orchestra. 


“Bergliot,” melodrama with orchestra. 


yp. 47—Lyric pieces. 

Ip. 48—Six songs. 

p. 49—Six songs. 

ip. 50—"Olav Trygvason,” for solo, chorus and 
orchestra. 

yp. 51—Romanza, for two pianos. 

yp. 52—Transcriptions. (See op. 41.) 


)p. 53—Two melodies, for string orchestra. 


vwuwnow 
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p. 54—Lyric pieces, for piano. 
Jp. 55—" Peer Gynt” Suite, No. 2, for orchestra 
Jp. 56—"Sigurd Jorsalfar,” for orchestra 

Ip. : Lyric pieces, for piano 

Ip. 5 Five songs. 

p. § Six songs. 

)p. Five songs. 

yp. 61—Seven children’s songs 
yp. 62—Lyric pieces, for piano. 
Op. 63 
Op. 64- 
Op. 65—Lyric pieces, for piano. 

Op. 66—Norwegian Melodies, for piano. 
Op. 67—Song cycle, “Haugtussa.” 


Two dances, for string orchestra. 
Symphonic dances, piano duet. 


Arrangement (without opus number) of a second 
piano part to four sonatas by Mozart 


e 
The caricature which accompanies this writing 
is a picture of all that Grieg is not. 
LEONARD LIEBLING 


Kocian's Side of It. 

To The Musical Courier 
On this day of 
tiful city of New York, I deem it my duty to express my 


my departure from this great and beau 
sincere thanks to your paper for the kindness and generos 
ity with which your paper has treated the Clopton-Kocian 
violin affair. Being a newspaper man myself, editor of the 
the 
the American press, but during the very few days of my 


Prazské Noviny, I have been aware of influence of 

stay in the city I have convinced myself of the fact 
The Clopton-Kocian affair—the that 

brought me here this time—has been amicably settled to the 


only thing has 
The best proof of this is the 


Mr 


this 


satisfaction of all concerned 
fact that Mr. Clopton, having convinced himself of 
Kocian’s very best inténtions, as an appreciation of 
and appreciation of Kocian’s art, invited him yesterday be 
the Duss hotel, laid 


whole valuable collection of violins before Kocian, asking 


fore concert to his and there his 
him to choose a violin which would suit him the best 

I do sincerely hope that your paper will not be influenced 
by any false rumors and reports, but will further, as here 
unmolested the idealistic 
efforts of my Kocian, the 


Bohemian violinist, and not Hungarian, as erroneously re 


tofore, with influence, follow 


and artistic nephew, Jaroslav 
Respectfully yours, 


Dr. Joser Jan SvATEK 


ported on several occasions 


New York, June 4, 1903 





YOUNG Athens, Theophrastus Sakel 


larides, has ventured to write a purely Greek opera 
It is named “Hymenaios” 


composer ot 


based on Greek folk melodies 
and treats of the loves of that son of Apollo and Itone, the 
daughter of the King of Salamis 


2 = 
— a 


Philipp Wolfrum ha a grand festival composi 
tion to be performed for 


Jubilee of Heidelberg 


written 


the first time at the University 


a 
‘= 


A memorial to Joachim Raff was unveiled at Frankfor 
May 24 performed during the 


Among the compositions 


ceremony was his “Elegie,” a grand orchestra fugue lett 


by him in manuscript 


ee _-* 
- - 


firm of Moritz 


Rud. Hermann’s 


The offered th publisl ing 


Schauenburg for 


prize 
the eS setting 
compositions by 135 competitors 


Meyer 


Flottenlied” produced 


The prize, 300 marks, was awarded to Wilh 


ee ee 
‘= ‘= 


The sand of Rome, directed by Signor Ves 
sella, is shortly going to Twelve 
will take place the 


and these will be followed by a tour in the provinces 


Municipal 
England performances 


at the Queen's Hall first on June 13 


. — 


The death of Fraiilein Malwida von Meysenberg, at the 
»%k place at Rome 


enthusiast 


advanced age of eighty-seven, recently tox 


She was one of those cultured, high minded 


women who early recognized Wagner’s genius. Although 
in her 
1848 and was obliged to take 


Alexan 


the daughter of a court official at Cassel, she threw 


lot with the revolutionists of 


London as a governess in the family of 


Russiar 
acquaintance « 
Her 


when, as a complete stranger 


reluge in 


der Herzen, the editor of a revolutionary paper 


made the f Mazzini and other 


chiefs of the 


Wagner took place in 1852, 


Here she 


movement first communication with 


she wrote him an enthusiastic letter In 1855 she made 


th who was then 


the personal acquaintance of the comy 


conducting a season of Philharmonic concerts. Frailein 


von Meysenberg afterward met him in Paris, and im her 


she gives a vivid account of the 


Paris Grand Opéra in 


‘Memoirs of an Idealist” 
“Tannhaiiser” disturbances at the 


1861 


Statue Presented to Lachmund. 


Knabe Hall 
pupils of Carl \ 


the close of the concert in Thursday 


A I 
presented their teacher a 
“The Lily,’ 
m speech was made 
Mr 
some of pupils 
Dr. Caille’s 


much feeling, saying that he 


night of last week the Lachmund 


marble statue, 


The 
August Caille on 


beautiful Carrara 


mounted on an onyx pedestal presen 
by Dr 


Lachmund 


lati behalf 
was greatly surprised 


of the pupils 


unveiled the charming gift. In 


Mr 
appreciated above all 


the 


when 


response to remarks Lachmund spoke 
with 


the spirit that prompted the gift 


Must Be a Mistake. 
NEW YORK Sunday 


Munich 


that Feli 


1s engaged to 


newspaper reports 


conductor 


A 


marry 


Weingartner, the 


Baroness Fedora von Dreifus is something 


wrong about this announcement, for hen last heard o 


the present Mrs. Weingartner was living very happily with 


her husband 








WEBER'S 


MILITARY BAND. 
FAMOUS IN ALL PARTS OF THE COUNTRY. 


——ADDRESS—— 


JOHN C. WEBER, 


“The Band That 
Plays the Best.” 


CRITICISED AS 
“The King ot Concert 
Bands.” 


BUFFALA, N. Y¥. 
Zeelogical Concerts, 
CINCINNATI, OHIO. 
LOUISVILLE, 
INDIANAPOLIS, 
8T. LOUM, 


Pan-Ameri 





1212 Vine Street, 


CINCINNATI, O10. DENVER, Etc. 





EHRLICH’S SCHOOL OF MUSIC 
BSTABLISHED 1878, DRESDEN: 18 Walpurgisstr. 
Announces the engagement of the Pianist 
&. POTTER-FRISSELLL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 
offers instruction in every department of music; largest private music 
school in Dresden. Director, PAUL LEHMANN OSTEN. 


MRS. POTTER FRISSELL is also instructor of musician Franklin College 
a University preparatory school for boys and gir's, in connection with the 
American College Entrance Board of Examinations 
Principal, JOHN F. LOGIE, M.A., 21 Bergstr., Dresden. 


MMIARION GREEN, 


Basso Cantante. 
Management: DUNSTAN COLLINS, 55 Auditorium Bldg. 
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MENDELSSOHN HALL 


W3S-N9 WEST 40th ST. 


FRANK H. PRESBY, Agent 2381 Broadway? 





Greater New Vork. 


cscaneaingiliniisamste 
New York, June 8, 1903. 
HE Grand Conservatory of Music, Dr. E. Eber- 
hard, director, gave 387th concert, the 
twenty-ninth season, at the conservatory, the 
following pupils participating: Misses Alma 
Germann, Sarah Delmes, Maud Pettengill, Car- 
inel Saunders, Beatrice Eberhard, Bertha Reeves, Sylvia 
Fiedler, Anna Kilbane, Myrta Smith, Antoinette Tiffin, 
Estelle Goldstein; Mesdames James Hillhouse, Anna Mer- 
win, Anna Graetz, and Geo. C. Bornhaupt, Julius Reiner, 
Chas. A. Brown, Otto Freitag and Wm. C. Turner. The 
conservatory remains open all summer. 


<< 


its 


—— 

Henry Loren Clements recently gave a vocal recital in 

Scranton, Pa., achieving much success, evidence of which 
may be found in a few excerpts from the local press: 

Several hundred people listened to a very excellent concert. A 

program of unusual excellence was given, and Mr. Clements fairly 


won the hearts of those present. He is an excellent singer, has a 


good voice and appeared in excellent trim.—Register. 


Mr. Clements, an artist of unusual talent, delighted a large and 
critical audience. * * * He gave a vocal recital equaling if not 
surpassing any similar event given in this section. He is the 


possessor of a magnificent voice of great scope, which he has thor- 
»ughly mastered, and his singing of several selections last night was 
almost He captivated his hearers from the start, and 
was compelled to respond to numerous encores.—Scranton Times. 


marvelous, 





The and organ recital by Mr. Clements gave a splendid 
showing of the artist’s accomplishments, in pureness of and strength 


vocal 


of tone, compass of voice, enunciation and interpretation.—Tribune. 


Ss <= 


Madame Schuberth-Neymann’s pupils shared in a very 
enjoyable recital at Ebling’s Casino, 156th street, Wednes- 
day evening last, assisted by the artists Marie Maurer, 
contralto, and Richard Stoelzer, viola d’amour. The 
pupils who played were Kathryn Utz, Mamie Scheer (both 
having less than six months’ tuition), Ferdinand Mierisch, 
Clara Paris, Celia Miller, Lillian Feltmann and Master 
David Sapire. These players all showed the excellent re- 
sults obtained under Madame Neymann’s instruction; they 
of course possess varying degrees of talent, but all play 
cleanly, with good phrasing, using the pedal well. Miss 
Maurer’s beautiful, deep voice won her much applause, 
while the little heard viola d’amour solos by Mr. Stoelzer 
caused decided interest in that instrument. The lady 
ushers were Mesdames H. W. Martins, G. Borkel, A. Lins 


ind G, Frayne. 





Edward O’Mahony’s concert found a good sized audience 
at Assembly Hall, the popular Irish-American basso being 
assisted by Mary H. Howe, soprano; Katharine Wilson 
O'Neill, alto; Adolph Silbernagel, tenor, and Edith B. 
Roberts, violinist. Mr. O’Mahony was in excellent voice, 
which seems to be the normal state of this veteran; he 
sang operatic and Irish excerpts with tonal volume and 
vocal finish. Of the soloists the only newcomer was Miss 
Roberts, who is a violinist of decided merit; she plays with 
good taste and musical feeling, is graceful and has dash. 


eS = 


Sadie Gregg, Marie Freude, sopranos; Amy Ray, Cecil 
Michael, altos; Charles Wilson, tenor, arid Albert Hicks, 
baritone, are all pupils of Julian Norman, and these artists 
united in a studio musicale last week. The clearness and 
sweetness of Miss Gregg’s voice, the youthful purity and 
musical feeling of Miss Freude, Miss Ray’s fine voice and 
style, Miss Michael’s charm as a singer and woman, all 
this found much admiration. Wilson has a tenor voice of 
much capacity of expression, and he sings tastefully; all 
the pupils sing with most distinct enunciation and musical 
warmth. Mr. Norman certainly has an unusually talented 
lot of pupils, excellent material with which to accomplish 
something, and he is achieving satisfactory results. 


es <= 


Emil Rhode’s pupils’ concert at Chamber Music Hall on 
Saturday brought forward the following: Misses Elvira Mc- 
Collough, Anna Reynes, Anna de Lamater, Minnie Mattes, 
Lottie Muller, Mary Reynes, Marie Flint, Mary Davin, 
Sarah de Lamater, Amelia Yost, Lottie Gesner, Leah Horn- 
thal, Jeannette Davin, Agnes Reynes and John Reynes and 
Edward Davin; Miss Harris, soprano, and Miss Von 
Moltke, violinist, assisting in solos. 


The Wirtz Piano School is having recital week, Monday, 
Wednesday and Friday evenings, the first two at the school, 
120 West 124th street; the last at Y. M. C. A. Hall, Har- 
lem. 








Vars Vocal System. 


HE three great hitherto unsolved problems of voice 
production are uniform quality throughout the 
whole range of the voice, adequate resistance, and perfect 
enunciation without interference to vocalization. The 
extraordinary claims of the Vars system on these points 
must be of great interest to all singers. 

On these points the Vars system has this to say: 

A singing tone is the most beautiful tone of which the organ 
is capable. A tone anything less than perfect tends toward the 
falsetto or the shout. 

Each tone (its perfection to be conditioned by the ear) to be 
produced like every other tone, and with one fundamental, universal 
and always adequate thought and act, or “grand vocal feel.” This 
alone can give the ability to sing a perfectly easy tone on every 
possible pitch of the voice, no matter whether the tone be high, low 
or middle, sung forte or piano, and whether the music be vocal or 
unvocal. 

Resistance, hitherto the vocal teacher’s impass, to be readily de- 
veloped. 

The act of enunciation to be completely dissevered from tone pro- 
duction, thus eliminating entirely the supposed difficulty of any 
vowel sound. 

All voices, whether those of men or women, to be developed on 
exactly the same principles, and if not hurt by long continued bad 
instruction, or forcing for strength, to be trained with equal ease. 

Perfect “tone color,” which means not that the voice by the 
tremendous effort of a great musical intelligence and tempera- 
ment expresses to a certain extent the thought and feeling, but 
that the voice inevitably, without the singer trying at all, becomes 
as it were a living soul, thinking and feeling, and making the 
hearer forget the singer completely. To have the tone—always as 
beautiful as possible—rejoice and suffer, command and supplicate, 
laugh and woo, be serious or comic, brilliant or sombre, and vibrant 
or seductive, is alone to produce tone perfectly. In all art perfect 
expression is the artist’s summum bonum, and in the vocal art 
to color the voice implies everything else. 


THE DUSS CONCERTS. 


eo 





HIS is the second week of the Duss concerts at 
the Madison Square Garden, and the attractions 
continue to delight the large audiences. The 
programs show an excellent arrangement of 
classic, romantic, dramatic and modern com 

posers. Mr. Duss and the fine orchestra, together with 

the lovely Venice setting of the Garden, appeal to New 

Yorkers as well as the thousands of visitors in town. 
Madame Maconda, the vocal soloist for last week, sang 

every night. Her numbers for Sunday were “The Jewel 

Song,” from Gounod’s “Faust,” and an aria “The 

Magic Flute.” Her beautiful voice and refined singing 

greatly charmed the music lovers. 


~~ 





from 


She was obliged to add 


encores every evening to regular program numbers. Her 
arias for the week included “Indian Bell Song,” from 
“Lakmé”; “Printemps” Waltz, by Leo Stern; ‘“Charmant 
Oiseau,” from David’s “Perle du Brésil”; Bolero from 
Verdi’s “Sicilian Vespers”; Polonaise from “Mignon”; 
aria from Gounod’s “Mireille”; “Ah, Fors e Lui,” from 


“Traviata”; Mad Scene from “Lucia”; “Caro Nome,” 
from “Rigoletto,” and Waltz Song from Gounod’s “Ro 
meo and Juliet.” 

Kocian, the Bohemian violinist, played at the concert 
Wednesday night of last week. 

In the absence of Mr. Duss Tuesday and Wednesday 
nights, the orchestra was conducted by Nahan Franko, 
the concertmeister. 

Miss Carrie Bridewell is the soloist for this week 

The programs for tonight and tomorrow night follow: 

WEDNESDAY. 


Overture, Zanetta...... Auber 

Chant Sans Paroles..... - I'schaikowsky 

Duo (for horn and flute), Serenade.. Titl 
Messrs, Xaver Reiter and Otto Stoeckert 

Gems from The Mikado...... Sullivan 

March, Tannhauser...... Wagner 


Amour Viens Aider, from Samson and Delilah Saint-Saéns 


Miss Carrie Bridewell. 


Mazurka, Die Libelle...... Strauss 

Gavotte, L’'Ingenue.... ; Arditi 

Werner’s Abschied, from Trumpeter von Sakkingen Nessler 

Overture, Oberon............... Weber 

Four Leaf Clover... Charles Willeby 
Miss Carrie Bridewell. 

Intermezzo, Russe............. Franke 


Bial 


Polka, Gambrinus... 


THURSDAY. 


March, The Banner of Victory.. slon 


Overture, Egmont.............. Beethoven 
Serenade, Rococo.... Helmund 
Valse, Roses from the South.. Strauss 
Rhapsodie Hongroise, No. 6.. Liszt 
Brindisi, from Lucrezia Borgia Donizetti 
Miss Carrie Bridewell 
Nach beruehmter Mustern —_ Scherz 
(A well-known melody treated after the manner of the great 
masters.) 

Excerpts from Les Huguenots.... Meyerbeer 
Overture, 1812....... bes ‘ I schaikowsky 
(Commemorative of Napoleon's Invasion of Russia.) 

Si le Bonheur, from Faust........ ‘ Gounod 
Miss Carrie Bridewell 
Husaren-Ritt ......... Spindler 
Decsi Pupils’ Success. 

F the younger set of artist pupils, products of the 
Decsi method, Edith Ross, soprano, and Otto Schu 


bert, baritone, are coming into prominence. Both sang re 
cently at Clavier Hall, Miss Ross singing Arditi’s concert 
waltz, and Schubert Henschel’s “Morning Hymn” and 
Schubert’s “Ungeduld.” Together they united in Hil 
dach’s “Abschied der Vogel,” and a duet by Lucantoni 
The singers showed excellent natural endowment, but 
Decsi has brought out their voices, given them the neces 
sary qualifications for singing artistically, and their success 
reflects directly on him. Certain of Decsi’s pupils are to 
be heard by Manager Savage. 








RAFAEL 


co a gl 


Address: Letter Box 


2 
38, NORTH TARRYTOWN, N, Y.- 





EDMUND J. MYER 


Vocal Instruction. 
S32 BAST 230 ST., NEW YORK. 


summer Term on Lake Chautauqua. 
OTROUVLAR SENT FREE. 





Hadden -Alexander 


PIANIST. 
Carnegie Hall, 


Ws 


New York. 





~. BRUNO STEINDEL 


Mr. STEINDEL, Solo 'Cellist of Thomas Orchestra. 


Mrs.STEINDEL, . 


Management DUNSTAN COLLINS, 55 Auditorium Building, CHICAGO. 





Pianiste. 





ERSKINE 


POKTEKR 


NINE YEARS OF AGE. 


SOPRANO. 


CHURCH—CONCERT—MUSICALES. 
Repertoire of 125 Songs, both sacred 
and secular. 


For Terms, &c., address 
REMINGTON SQUIRE, 
142 Bast 27th St., New York. 
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Richard Strauss 
for America. 


ee 


(Spectat Caste DispatcHes. ) 


LONDON, JUNE 8, 1903. 

The Musical Courier Company, St. James Building, New 
York: 

ICHARD STRAUSS has been definitely engaged 


conduct one or more works at each of the five Wetzler 


to 
concerts next season. Subsequently Strauss will tour un- 
der Wolfsohn’s management. 3LU MENBERG 


FAMOUS CONDUCTORS COMING. 
LONDON, JUNE 9Q, 1903. 
The Musical Courier Company, St New 
York: 


The New York Philharmonic Society has engaged for 


James Building 


one concert each the following conductors: Richard 
Strauss, Felix Weingartner, Edouard Colonne, Henry 
Wood and Gustay Kogel. B. 


BURMESTER AND OTHERS. 

LONDON, JUNE 9, 1903 

The Musical Courier Company, St. James Building, New 

York: 

Willy Burmester will visit the United States in January 

been 

Both will play the Baldwin pi- 

B 


Zeldenrust is coming this season. Pachmann has 


engaged for next season. 


ano. Casals is also coming. 





RICHARD PLATT’S SUCCESS. 
LONDON, JUNE 9 1903. 
To The Musical Courier, New York: 

Richard Platt, the American pianist, made a very success 
ful début last evening at an orchestral concert in St. James’ 
Hall. The 
Mengelberg. 


conductors were Richard Strauss and Willem 
CHESTER 





ARTHUR HARTMANN’S LONDON SUCCESS. 


ARELY has a violinist won such instantaneous recog- 

nition in London as has Arthur Hartmann. His two 
concerts, given in April, 1902, were both signally success 
ful. He was compared with Ysaye and his playing 
ated an impression at least equal to that made on his first 


“cre 


appearance by Herr Kubelik,” as the Times puts it. Be 
low are press comments on his first appearance: 

Hungary, the country of Joachim, of Liszt, of Richter, of Nikisch, 
has produced other musicians of a later generation who may well 
be looked to to carry on the splendid tradition of their musical 
ancestors. If we are rightly informed, Herr Arthur Hartmann, who 


gave his first concert in St. James’ Hall on Monday evening, is of 
Hungarian nationality. Let at that Herr Hartmann 
created an impression at least equal to that made on his first ap 
pearance by Herr Kubelik; the likely to t 
deepened since the young violinist seems to be a musician of real 
His program, an 
First 


us Say once 


and impression is e 
intelligence, temperament and artistic perception 

unconventional one, contained for his share Lalo’s 
that in F, and Tschaikowsky’s work bearing the same title, 
not in the same form, and a couple of small pieces by Fauré 
Nachez—both thoroughly familiar—while three of Dr. Cowen’s Four 


Concerto, 
though 


and 


English Dances and the fourth “Fidelio” overture completed the 
whole scheme. In these works Herr Hartmann exhibited a fine, 
full tone, not perhaps of the breadth of M. Wilhelmj, but with 
much of the sweetness of that of M. Ysaye. He has all the modern 


command of technic, and, to his infinite credit be it said, he used 


it only as a means, and makes it subservient to the musical 
interest. Even in the well known passage in the very high position 
in the early part of Nachez’s “Danse Tzigane,” perfectly played, 
there was mo unnecessary display, and it is doubtful if any but a 
violinist would have observed the difficulties, so modestly were they 
overcome. Add to this an easy and graceful “bow,” a beautiful 
idea of phrasing and perfectly accurate intonation—these Herr Hart- 
mann has. Therefore his future (for he seems still quite young) will 
be watched with great interest.—The Times, London. 


so 





A new violinist, Arthur Hartmann, who hails from Hungary, and 
comes to us from America, achieved a great success at his orches 
tral concert last night at St. James’ Hall. 

Apart from his showy qualities, he possesses sound gifts of musi 
cianship. In the concertos of Tschaikowsky and Lalo he displayed 
a fine tone, easy execution and most accurate intonation. 

In lighter pieces by Nachez and Fauré he played with graceful 
delicacy and a nice sense of phrasing.—The Daily Express. 





A new yiolinist who is likely to create a considerable sensation 
appeared at the St. James’ Hall. Arthur Hartmann is, we under- 
stand, a Hungarian, and seems quite a young man. His technic 
is unexceptionable, his tone is pure and broad, and he plays with 
If we had to compare him to any other violinist it 
would M. Ysaye, whose style he somewhat recalls. This is 
high but it is not Mr. Hartmann had engaged 
a capable orchestra of sixty performers, conducted by Dr, Frederic 


great feeling 
be to 


praise, undeserved. 


Cowen, and he was heard in concertos by Tschaikowsky and Lalo, 
both of which he played most admirably. Fauré’s Berceuse and 
an inspiriting “Danse Tzigane,” by Nachez, were also excellently 


Arthur Hartmann’s suc 
cess was great, and he was warmly applauded at the close of each 


performed to Percy Pift’s accompaniment. 


The Morning Post. 


f his pieces 


The orchestral concert given last night at St. James’ Hall by 
Herr Arthur Hartmann, a young Americo-German violinist, proved 
very enjoyable. Mr. Hartmann produced a pure tone from his 


nstrument, his playing was distinguished by firmness, repose and 
and readings intellectual and refined 
Neither Tschaikowsky’s Concerto in D nor Lalo’s Concerto in F 


unaffectedness, his were 


demand great depth of expression; but the requirements of the 
music were well met and in a manner that excited esteem for the 
player's abilities. M, Fauré’s Berceuse was rendered with charming 


Nachez’s “Danse Tzigane” so 


demanded and ac 


delicacy, and the performance of M 
the that 
The 


audience extra was 


Standard. 


pleased an 


corded 


piece 





studied 
burst on 


Arthur Hartmann, violinist who has 


in Boston 


a young Austrian 


and has recently given concerts in Germany, 
London musical world last night at St, James’ Hall quite un- 
heralded. He 
the fingers and cramps the soul, but an artist of rare gifts. 
he has, but he did not parade it in works of no 


His tone is beautiful and massive; he plays strictly in tune; 


the 
is not the outcome of a mysterious method that frees 
Brilliant 
technic musical 
value. 


he phrases with the inevitability of great art; and his style is broad 


and virile. One hardly likes to use these last adjectives, because 
breadth is too often employed as a synonym of dullness and 
virility of a coarse fibred muscularity. Hartmann’s breadth is 
an equipoise of intellect and emotion, and his virility an amal- 
gam of nervous strength and fire. He has also a very tender side 
to his temperament. The bigger qualities were displayed in con 
certos by Tschaikowsky in D major and by Lalo in F; the more 


delicate in a pretty Berceuse by Fauré. The showy side of his tech 
found articulation in a “Danse Tzigane,” by Nachez. Of all 
violinists, Arthur Hartmann reminds one most of Ysaye.— 


nic 
young 
The Morning Leader 





Another violinist has come to us in the person of Arthur Hart 
mann, a young German-American who has lately been causing a 
stir in Berlin. Whether Mr. Hartmann be virtuoso or artist, and, 
if artist, to what extent, are questions which it will be more easy 
to answer after he has given his promised recitals; but it was made 
his début that he is an executant of no ordinary 
as far as it goes, satisfactory demonstration was 
the character of the music which he elected to play. 
works were all modern—Tschaikowsky’s Concerto, Lalo’s Con- 
and one or two smaller things, including Mr. Nachez’s 
With these Mr, Hartmann rendered his first ap- 
pearance and secured the ear of the public. Presently, 
no doubt, the young violinist will challenge criticism with works of 
classic rank which have come to be regarded as a supreme 
of the qualities. Mr. Hartmann made his first bow 
under excellent conditions.—The Daily Telegraph. 
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Leo Springer Dead. 


L EO SPRINGER died suddenly on Monday in Milwau- 
I. 


cee. He was a well known composer and director. 


MINNEAPOLIS. 
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Miswearo.is, Minn., June 2, 1903 

ELLIS FISHER, baritone, and Curtis Som- 

ers, organist, gave the following program 

Sunday morning at the Unitarian Church: 
@ Organ Prelude, (a) “Elevation” (Dubois), 
(b) “Meditation” (Lemaigre), Mr. Somers; solo, “Arm! 
Arm! Ye Brave!” from “Judas Maccabeus” (Handel), Mr 
Fisher; offertory solo, “The Publican” (Van de Water), 
Mr, Fisher; organ postlude, march, “Tannhauser” (Wag- 
ner), Mr. Somers. 
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Miss Loretta Garvin, a pupil of William Crosse, will 
give a piano recital Thursday evening. Miss Frances Vin- 
cent and Master Furst, violinist, will assist. Miss Garvin 
will play selections from Mendelssohn, Chopin, Schu- 
mann, Weber, Schuett, and with Mr. Crosse will give a 
duet for two pianos, “Frantelle Celebre,” by Rubinstein. 
Miss Vincent will sing songs by Henschel and Grieg 
Master Furst will play numbers by Handel and Pierne 
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Miss Ednah F. Hall, soprano; Miss Irene Wood, pian 
ist, and Miss Josephine Hanson, reader, will give a pro- 
gram Tuesday at the Y. W. C. A. Miss Wood will play 
Etude, D flat, by Liszt; Miss Hall will sing Haydn's 
“Where’er You Walk,” “O, That We Too Were May- 
ing” and “One Spring Morning,” by Woodman and Lam- 
bert. Miss Hanson will read Dunbar’s “The Party” and 
“The Soul of the Violin,” with Miss Wood at the piano 
eS = 

A musical service was given at Plymouth Church Sun- 
day afternoon. Organ, Allegro in B major, Parker; quar- 
tet, “He That Dwelleth in the Secret Place,” Booth; tenor 
solo, “Adore and Be Still” (Gounod), Mr. Fossell; bari- 
tone and soprano duet, “Emmanuel” (Combs), Miss Os 
born and Mr. Woodworth; aria and quartet from “Prodi- 
gal Son” (Vincent), Mrs. Luger and quartet; trio from 
“Creation,” “On Thee Each Living Soul Waits” (Haydn), 
Miss Osborn, Mr. Fossell and Mr. Woodworth; offer- 
tory, “Berceuse” (Goddard); Te Deum in B flat minor, 
Foote. The choir consists of Miss Osborn, soprano; 
Mrs. George Luger, contralto; F. H. Fossell, tenor; W 
S. Woodworth, baritone, and Hamlin H 
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Miss Elsie Gertrude Gage, a pupil of S. C. Gilbert, gave 
a piano recital Monday evening at First Baptist Church. 
Mrs. Emily Ellis Woodward, soprano, and Miss Claire 
Harrington, violinist, assisted on the program. 
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A piano recital was given in the Northwestern Con- 
servatory hall by Mrs. O. O. Bernstein, a pupil of Miss 
Gertrude Sans Souci. She gave numbers from Bach, 
Haydn, Sinding, Nevin and others, The program marked 
her completion of the teacher’s course at the conserva- 
tory. E. Noreen gave violin numbers. 
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Mrs. Frederic Klapp will give a pupils’ recital Friday 
evening in the studio of the Ladies’ Thursday Musicale. 
Those taking part in the program are Misses Freda Klapp, 
Celia Haskell, Harriet Miller, Camilla Frank, Gretchen 
Milnor, Florence Buck, Kate Frank, Ida Rehfus, Masters 
Frank Carleton, Roswell Barber, George Carleton and 
Lexie Klapp. Alvin Davies will assist with a group of 
songs. C. H. SavacEe 


Hunt, organist. 


A New Baritone Arrives. 
EMI MARSANO, a baritone from the operas at Diis- 
seldorf and Cassel, Germany, arrived here this week 
on the steamship Bremen. Marsano is to sing opera in 
English next season. 
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Curcaco, June 6, 1903. 
Saturday evening 
the Thomas Or- 
successful 
history of 
been tours 
has 


performance 
Mich., 


most 


pammmmemen)| | ii a fine 
in Grand Rapids, 
the 
of concerts and festivals in the 
organization. There 
before during which the 
enjoyed a succession of well merited artistic triumphs, but 
art 





chestra closed series 
have 


orchestra 


the 


the success 
with the practical financial results so devoutly to be de- 
and needful in great undertakings, and which have 
always been forthcoming in preceding years. With 
the growth of musical understanding comes the appre- 
ciation of what the art means to all concerned, and there 
is an encouraging increase in the interest shown in the 
business end of the proposition which promisés most sat- 


just completed season has combined the 


ired 


not 


sfactory results. The fact that Mr. Collins has already 
hooked a number of return dates for next season is 
splendid proof of the desired development. 
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The Illinois Music Teachers’ Association will hold its 
fifteenth annual convention at Galesburg, June 16, 17, 18 
Allan Spencer, one of our most thorough 


s president of the association, announces that 


ind 19, 10° 
irtists, wh 


the prospects for the meeting are unusually bright and the 


programs prepared of more than ordinary interest, ar- 
ranged as they are, with the exception of the opening 
one, in chronological order. Wednesday, June 17, will be 
devoted to the classic period; Thursday, June 18, to the 


romantic epoch, 


and Friday, the 19th, will be given to the Kramer will give the parts from 


modern. This is designed. for the purpose of giving an 
idea of the development of music from the beginning to 
the present stage of perfection in the art. Clarence 
Dickinson will deliver his clever lecture on “The Begin- 
nings of Music.” Miss Florence Marion Pace, soprano; 
Mrs. Willard S. Bracken, alto; Albert Borroff, 
Mrs. Marie Carter McGee, soprano, all numbered among 
Chicago’s gifted and popular artists, will appear upon the 
different programs. Mr. and Mrs. Herbert Butler will 
give a violin and song recital which will be one of the 
most attractive features of the convention. Rudolf Ganz 
will also appear in recital, and Dr. Charles Allum, the 
versatile director of the Chicago Harmonic Society, wi 

read a paper on “The Oratorio Tradition.” 
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basso; 


Hart Conway’s 
excellent work 


Arts, 
did 


afternoon, at the Fine 


Musical 


Monday 
pupils of Chicago College 
in interpreting the clever little society play written by 
H. C. Chatfield-Taylor and Reginald de Koven. Mr. 
Conway has certainly discovered the way to impart a pro- 
fessional spirit to his students. They read their lines with 
ease and naturalness and show good appreciation of dra- 
matic situations. 
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Signor Marescalchi and his pupils will appear in recital 
evening at Steinway Hall. Selections from 
“The Barber of Seville,” “Puritani” and “Linda 
will make up the program. Miss Edith 
“The Barber of Seville” 


Saturday 
“Traviata,” 
di Chamounix” 





and Miss Beatrice Fischer will sing the principal part in 
“Traviata.” Charles W. Green will also assist. 
Se & 

Operatic recitals are distinctly the thing this month 
The very ambitious students of the Hinshaw School of 
Opera and Drama and the Auditorium Conservatory are 
giving a series of twenty-four performances at the Audi 
torium Lyceum Theatre. The first occurred Monday 
evening and:was “Cavalleria Rusticana.” “Merchant of 
Venice,” “Faust,” “Sweet Lavender,” “Chimes of Nor- 
mandy” and “Arabian Nights” are some of the other fea 
tures of the series 
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The program the Violin School 
Monday evening was all the advance notices promised for 
it—interesting, instructive and most enjoyable. Mr. Vilim 
and played the numbers allotted 
His pu 


given by American 


is an accomplished artist, 
to him with fine appreciation and splendid skill 
pils evidence signs of careful work and attention to detail 
that speak well for future development and reflect great 
credit upon the painstaking of their master 
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Hamlin announces that he will be unable to 


“request” 


George 
give the final 
Sunday afternoon musicales at the Grand Opera House as 
Mr. Hamlin is already planning a series for 
the 


program concert in the series of 


he expected. * 
next season that 
have been so fortunate as to have the opportunity to enjoy 


will be as entertaining as one we 


this year. 
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Mrs. John F. Smulski 


tions Neen aes the success of the concert for the benefit of the 


received generous congratula 
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Chicago Orchestra Fund, given at the Press Club rooms, 
Wednesday evening. ‘There was a large attendance and 
enthusiastic appreciation of the interesting and artistic 
program. Mrs. Smulski deserves great praisé for the 
practical interest she has shown in the ultimate fate of 
our great orchestra, and has by her energy and devotion 
established a precedent worthy of wide emulation. 
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Thomas Preston Brooke is filling the immense Coliseum 


night after night with the attractive 


rendered by his famous Chicago Marine Band. 


Garden programs 


= 1 
vT - 
\ benefit entertainment for the Kishineff fund will be 


given Wednesday evening, the 1oth, at Fine Arts Building 
under the auspices of the Self Educational Club, the Kadi- 


nioh Gate and the Clara de Hirsch societies. 
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Che annual concert and commencement exercises of the 
Columbia School of Music will take place Tuesday after- 
noon, June 9, at the Illinois Theatre An attractive pro 
gram has been prepared 
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Steindel’s upon his recent 


Steindel, the few press notices just 


Bruno success 


with Mrs 


Apropos ot 
concert tour 


received speak eloquently and with conviction: 


The Star lecture course of the First M. E. Church closed last 
evening with the concert by the Bruno Steindel Concert Company, 
and it was one of the finest numbers of the course The audience 
was not as large as the character of the attraction deserved, but the 
very disagreeable weather that prevailed was a fair excuse for the 


vacant seats 





Among the ‘cellists of the world Bruno Steindel stands in the 
front rank. For years he has been the first ‘cellist’ of that most 
exclusive and peerless of American musical organizations, the 
Thomas Orchestra of Chicago. It was eight years since he had 
been heard in Duluth, but those who had been fortunate enough 
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long 


to hear him on the previous occasion had not forgotten him, 
as was the interval. 

Of Mr. Steindel’s playing there 
The beauty of his tone is such that its strains linger in the 
mar 
the 
with dignity 
His 


for 


is naught to say but in lauda 
tion. 
ear indefinitely, its delicacy and its power are equally to be 
of technic which 
He 
und an entire absence of exaggeration or straining after effects 

It opened with a Grieg Sonata 


Steindel played the piano part with 


veled at, and he has that mastery subjects 


mechanical so perfectly to the artistic plays, too, 

program was a brilliant one. 

"cello, Mrs, 
“O cara memoria,” 


piano and in which 


fine effect. by Servais, was his principal num 


ber, and it was most beautifully rendered. A group of three num 
bers was changed somewhat. Instead of the Berceuse by Godard, 
he played a Spanish Dance by Popper, and for the Schubert Ser 
enade he substituted the “Samson and Delilah” aria, “My Heart at 
Thy Sweet Voice,” the arrangement being by himself The third 
number of the group was “Tarantelle,” by Davidoff. For encores 
he played the ever beautiful Schumann “Traumerei” and an arrang¢ 
ment of Schubert’s “Am Meer” by himself.—The Duluth Evening 
Herald, May 2, 1903. 

One of the rarest treats afforded to the music lovers of Duluth 
this season was the concert of the Bruno Steindel company given 


Friday evening in the Methodist church. The four artists who com 


pose the company are each a master in their line, and the program 


Bruno Steindel, 


given was one of rare excellence and artistic finish. 
the ‘cellist, is without doubt the finest ever heard in Duluth. His 
beautifully finished playing and his wonderful technic and inter 
pretation won many admirers of his art. Mrs. Steindel accompanied 
him and her playing was remarkably sympathetic and artistic 
Duluth Sunday News, May 3, 1903 
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The Chicago Madrigal Club offers a prize of $25 for 
the best setting of the poem “What the Chimney Sang,” 
by Bret Harte. The following are the conditions: Com 
petition is open to any musician residing in the United 
States. It is to be written for chorus of mixed voices, to 
be sung without accompaniment. The manuscript is to 
be in the hands of the judges not later than October 15, 
1903. The award will be made November 15, 1903. Each 
competitor must attach a fictitious name to his composi 


tion and enclose with it a sealed envelope containing the 

and real address Each 
remain the 

The one winning the prize will be sung by the club at its 

March 10, 1904. , The judges are D. A 

Emil Liebling, F. W. Root All communica 

addressed to D. A. Clippinger, 410 Kim 


fictitious name his name and 


* . 
composition will property of its composer 


second concert 
Clippinger, 
tions should be 


ball Hall, Chicago, Ill 
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Miss Marie Edwards, pupil of Miss Jeannette Durno 
met with splendid success at her recital Friday afternoor 
An encore was demanded after every number, and the 


last number was repeated before the enthusiastic audience 
Edwards has unusual 


was satisfied and 


Miss 


technic 





rhe 
second in the series of pupil recitals will be given at Miss 
Durno’s home, 


temperament that colors every effort with fine effect. 


Friday afternoon, June 12 
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Mrs. Regina Watson has arranged a benefit concert for 
two very talented pupils, Paloma and Karla Schramm 
aged twelve and ten years. The recital will be given on 
the evening of June 11, at the residence of Mrs. Fech 


heimer 


Arthur Beresford. 
RTHUR BERESFORD 


Boston basso, has just re 


the 


turned from a tour with the Chicago Symphony Or 
chestra. Below are a few of the press notices received 
He has a fine, rich, full voice and used it with great effect last 
evening. His most successful arias were Why Do the Nations 
and “The Trumpet Sha ind f wl were vigorously ap 
plauded.—Montreal Gazette 
Mr. Beresford gave a fine rendering of rhe People 1 Walked 
in Darkness” and “W1 D e Nation Montreal Star 
He sang tc ve e aria, “Why D he Nations He has a 
big voice and use w met i ar experience.— Indianapolis 
News 
M Beresf 1 } i r f mu power and of good compa 
A he wse wit r nd much judgmer He i an irate 
usiciar He grows upon an audience and is become a popular 
lav rite tr 4 4 Bee 
I featur f e atterr I neert wa « gnificen pe 
formance f Mr, Beresford, w cer nly e grea t bass eve 
eard cit The v € ren k r ume, wide reg 
and ease f « tior H ria with h wonderf 
wer ar l r r k by ’ M 1 
Pleasar la.) Daily New 
Bjorksten's Summer School. 
HEODORE BJORKSTEN Paris and New York 
has planned to spend a part of the summer near 
Chicago He will be the guests d ends. who long 
ago urged him to cor But this popular artist and teaches 
will not be idle, as he has arranged to opet ummer schox 
in Chicago for a term of eight beginning July to 
The address of the Chicag tux will be announced 
later In the ne nti ‘ ip] li atl ! ‘ ! | € r ice at Mr 
Bjorksten’s New York residenc« \s told in the last issue 
f Tue Musicar Courter, the d gu d tenor returned 
ect tly from a highly r Wi u 
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BACH’S LAST GREAT 
WORKS IN COUNTERPOINT. 





N the “Variations” of THe Musicat Courier 

| there are some quotations from and comments 

upon “Monarchs and Music” which excite my 

interest. That part which relates to the visit of 

Bach to Frederick the Great at Potsdam is par- 

- ticularly attractive, and heretofore very few de- 

tails of that memorable meeting have come to my notice. 

Even the secondary characters at Sans Souci, such as 

Benda, Quantz and Philip Emanuel Bach, serve as an in- 

teresting background and support for the two principal 
actors—the master of war and*the master of music. 

Several circumstances combined to make this visit of 
Sebastian Bach to Potsdam as important as it was memo- 
rable, It was there he saw the first grand forte piano, a 
truly “grand” instrument at that time, and one which 
probably confirmed his preconceived opinion as to what 
variety of effect could be elicited from an improved 
harpsichord. Another point of interest is the fact that 
Frederick the Great was sufficiently skilled in the tonal 
art to discern Bach’s genius and sufficiently broad and in- 
dependent to make this public acknowledgment. We 
who know what is meant by liberty and equality can 
scarce comprehend the great benefits which accrued to 
music through the influence of a great connoisseur like 
Frederick. The democratic Beethoven, the imperious 
Liszt and the genial but aristocratic Mendelssohn had no 
prototypes in the time of Bach, and musical artists were 
as lightly esteemed in court circles as were playwriters in 
the time of Shakespeare. 

But the most important result of our composer’s visit 
to Sans Souci was, in my opinion, the volume entitled 
“Musical Offering.” This was the immediate product of 
the theme which Frederick the Great gave to Bach after 
the latter had improvised the six part fugue. In his good 
inemory Bach had carried away the new theme, and al- 
most immediately its varied ramifications and possible 
metamorphoses began to propagate in the composer’s 
In a comparatively short time he evolved a com- 
plete exposition of the theme. In the dedication to King 
Frederick Bach praises the theme as a “truly royal” one, 
and we have no reason to suspect that our composer 
merely employed a courtier’s phrase. Had he not been 
deeply impressed with the artistic possibilities of the 
theme he could not have developed from it such a master- 
piece as the ‘Musical Offering.” 

The dedication is dated Leipsic, July 7, 1747, only three 
years before the composer’s death, and therefore it rep- 
resents his best mental activity. The theme is so peculiar 
that I cannot forbear quoting it here: 


mind, 





gig pee tears EEE 


A brief 

1. A minor chord figure. 

2. A diminished seventh (the tonal emblem of our 
modern harmonic minor scale) to mark the first phrase. 

3. Eight descending chromatic tones, representing the 
transition element in music. 

4. The ascending form of the melodic minor scale used 
in a descending figure. 

5. A rhythmic involution beginning with measured half 
notes, then quarters, then eighths, and finally the trilled 
tone at the cadence. 

6. The mensural divisions of the period are peculiar— 
there are three uneven phrases of three measures each. 

What follows is indelibly stamped with the Bach mono- 


analysis shows: 


gram. There are in the volume six numbers: A three 
part fugue with free development; a fugue in six voice 
parts, fully exploited and quite elaborate; eight short 








perpetual canons (super thema regium) with the risposta 
omitted; a canonic fugue with obligato; a “sonata” for 
flute, violin and basso continuo, and a perpetual canon for 
the same combination. 

Double, triple and quadruple counterpoint in the oc- 
tave, tenth, twelfth, thirteenth and other intervals; con- 
trary inversion; imitation by augmentation, diminution, 
syncope and sequence; thematic development in endless 
variety, and even “crab canon,” are among the contra- 
puntal devices employed. 

And despite the musical erudition displayed in this vol- 
ume it contains life and motion and spontaneity, and very 
little of the pedagogical dryness and angularity which 
characterize the contrapuntal work of such composers as 
Marpurg and Kirnberger! 

The “Musical Offering” is a fitting prelude and com- 
panion volume to the larger volume, “The Art of Fugue.” 
This was Bach’s last work—in fact he did not finish the 
final great fugue on three subjects, but after a short ex- 
position of the third subject (“Bach”) there is a four-six 
chord, and then, as Hamlet said—the rest is silence. 

What a pathetic reminder of earthly mutability, and of 
that grand master in his last days of blindness and pov- 
erty bravely meeting his fate and still striving for the 
beautiful and the eternal! A. J. Goopricu. 


Medals for Pupils. 


WARDS to pupils of the Chicago Musical College 
are as follows: 


POST GRADUATING CLASS. 
PIANO. 
Marshall Field Diamond Medal..Miss Lenore L. Simon, Chicago, III. 


GN ikke cvncacesraeecsees Miss Tillie Rose, Burlington, la 
Gold medal.................++.+.-.-Miss Florence Hurst, Harvey, Il. 
VOCAL. 


Revell Diamond Medal, 
Miss Maud Evelyn 
4 VIOLIN. 


Alexander H. 


Woodley, Chicago, Ll. 


ere ..Miss Mary H. Carroll, Dubuque, Ia 
FOR EXCELLENCE IN COMPOSITION. 
GORD GaN nscssctcoteeves a....-Miss Florence Hurst, Harvey, Ill. 
PIANO. 


W. W. Kimball Diamond Medal, 





lliff Curtis Garrison, Hillsdale, Mich. 
Gold medal.... .. ..Miss Zoe Lassagne, Chicago, III. 
GS ae ..Miss Gertrude Cleophas, Austin, III. 
Gold medal........ ...+..Miss Maud Croak, Chicago, III. 
VIOLIN. 
The Studebaker Diamond Medal, 
Waldemar Geltch, Parkston, S. Dak. 
od tenaccedasie ceceu sensed Arthur Berkowitz, Chicago, IIl. 
Re Re ne RE Ee Maurice Goldblatt, Chicago, III. 
SIG WI icec cc cccecess Miss Florence Chamberlin, Rock Island, Ill 
VOCAL. 
Rev. D. H. Thomas Diamond Medal, 

Mrs. E. Lillian Siebel Carr, Chicago, Ill. 
oe err Miss Agatha Rerkhoel, Sait Lake City, Utah. 
ee eee Miss Nina Eleanora Watts, Topeka, Kan 
ee per re Miss Delia May Henney, Fond du Lac, Wis 

FOR EXCELLENCE IN COMPOSITION 
Gy Mis cod bacidctctrceeredbate George Edwards, Fargo, N. Dak. 
FOR EXCELLENCE IN HARMONY. 
Ey Mas babicus odd eeeencatae Miss Lucia Roggman, Garnavillo, Ia 


TEACHERS’ CERTIFICATE CLASS. 
PIANO. 
Dr. F. Ziegfeld Diamond Medal, 
Miss Virginia Warwick, Keokuk, Ia. 
-Miss Lillian Bierfeld, Chicago, Ill 
. “Miss Bertha Sweeney, Chicago, II! 


Oak Park, Ill. 


Gold medal 
Gold medal.. ee 
Gold GutOel......ccieorckde..Mlas Theo, Candis Cratty, 
VIOLIN. 
College Diamond Medal.............. 
Gold medal........ Miss Kathryn S 
a Miss Alice Livingston, 
VOCAL. 
Tuthill Diamond Medal, 
Miss Ellyn Marie Swanson, Chicago, Ill. 
Gold medal............ Miss Katharine A. Canton, S. Dak. 
Gold medal. 4 Miss N. Louise Harrison, Chicago, Ill. 
FOR BEST AV ERAGE OF SCHOLARSHIP. 
Gen. Charles Fitz Simons Diamond Medal............ To be awarded 
FOR EXCELLENCE IN HARMONY. 
Gold andl, sis-4trhe Ginitweia- Miss Clara E. 





iad Felix Weir, Chicago, Il. 
Sheboygan Falls, Wis. 
Chicago, Il. 


Loomis, 


Richard S. 


Gemmilil, 


Fisher, Calumet, Mich. 








FOR EXCELLENCE IN HISTORY OF MUSIC. 
eld CN ik. cds 0 ts atie BS sas dan Miss Caro Beth Peck, Trenton, Neb. 


PREPARATORY DEPARTMENT. 
SEVENTH GRADE. 
PIANO. 
College Diamond Medal.......... Master Edward Collins, Joliet, 
Geld medal.................Master Moses Boguslavski, Chicago, 
Silver medais for ten next best students— 
Miss Lida Scripps Gray, Chicago, Il. 
Miss Ebba Peters, Chicago, III. 
Miss Bertha Bloom, Chicago, IIL 
Miss Lillie Cohler, Chicago, Ill. 
Miss Amy Louise Corey, Chicago, 
Miss Ethei Preston, Chicago, Ill. 
Miss Lotta Smith, Shelton, Neb. 
Miss Grace Seymour, Chicago, III. 
Miss Alta M. Tomlinson, Chicago, 
Miss Nellie Nelson, Chicago, Ill. 
VIOLIN. 
Diamond Medal........Master Isadore Berger, Chicago, III. 
Miss Zetta Gay Whitson, Sheldon, III. 
Chicago, Ill. 


Til. 
Ill. 


Til. 


Ill. 


College 
Gold medal... 
Silver medal.. Master Reber Johnson, 


VOCAL. 


College Diamond Medal ..Miss Lenore Proetz, Chicago, III. 
Gold medal. Miss Bessie A, Hawking, Aurora, III. 
Silver todd. —_ Miss Margaret Slattery, Chicago, III. 


IN HARMONY. 


To be awarded. 


FOR EXCELLENCE 
GE Ml oveseucseevenvgncsnndtstsbubanieesedasodaeed 


Sixtu GRADE. 
PIANO, 


Gold medal Miss Grace Holden, Chicago, III. 
Silver medals fer six next best students— 
Miss Hazel Fash, Chicago, III 
Miss Bessie Scott, Chicago, III. 
Miss Hazel Adele Grubbs, Chicago, III. 
Miss Edith Monblatt, Chicago, LI 
Miss Grace Buedefeldt, Chicago, Ill. 
Miss Alma Hoffman, Chicago, III. 
VIOLIN. 
Gold medal Miss Florence Bryant, Hebron, Ind 
Silver medal -.Miss Esther Sundquist, Chicago, III 
Silver medal.... Miss Harrie Logan, Billings, Mont. 
SCHOOL OF EXPRESSION. 
GRADUATING CLASS 
Col'ege Diamond Medal......Miss Flizabeth Ward, Henderson, Ky 


TEACHERS’ 


medal.... 


CERTIFICATE CLASS. 
-Zoe B. Fuller, 
ACTING. 


Gold Chicago, Il. 
SCHOOL OF 

Joseph Jefferson Diamond Medal, 
Miss Josephine Ross, Milwaukee, 


Franklin P. Bendtson, 


Wis. 


Gold medal Chicago, Ill 








Clavier School Summer Term. 
HE special summer term for teachers and players at 
the Clavier Piano School will open Monday, July 6, 
and continue to Saturday, August 15. Friday, July 3, is 
enrollment day. 

During the session technical illustrations will be given 
by Miss Agnes Brennan, Miss Caroline Lyon, Miss Min- 
nie Paulson, Miss Louise Lerch, John R, Rebarer, Miss 
Sarah Alston Devoe, Mrs. Jessie Hoagland Mitchell, Miss 


Bertha M. Hoberg, Mrs. Stella Hadden-Alexander, S. M 
Fabian, Mrs. Florence Dodd Virgil. 

A series of piano recitals will also be given by Mrs. 
Stella Hadden-Alexander, Miss Agnes C. Brennan, Miss 
Harriette M. Brower, Miss Jennie Wells Chase, Miss 
Sarah Alston Devoe, S. M. Fabian, Miss Bertha M. Ho- 
berg, Mrs. Rose Lewinthal, Miss Caroline Lyon, Mrs. 
Jessie Hoagland Mitchell, Miss Minne Paulson and John 
R. Rebarer. 


The circular for the six weeks’ course is one all piano 
students should read. As stated in this circular, the ob- 
jects of the courses of instruction are (a) to train teachers 
in the true theories and principles of the Clavier Method; 
(b) to furnish players an opportunity, during the vacation 
season, for technic and interpretation § study. 
Teachers and players of progressive ideas will find this a 
favorable opportunity to study the Virgil Clavier Method, 
which is the embodiment of the most advanced educa- 
tional theories of the day in the art of piano teaching and 
under the personal instruction of the author of 
Almon K. Virgil 


special 


playing, 
the system, 








Westminster Abbey Choir. 


Boston Ladies’ Symphony 
Recital Co. 
Quartette 


Ernest Gamble 
Mendeissohn Male 
Roney’s Boys. 


w Booking for Season 1908-O04. 


UZANNE ADAMS COMPANY 


Brooke Chicago Marine 

Central Grand Concert Co 
Royal Hungarian Court Orchestra. 
Wesleyan 


Orchestra. 


co. 


Siegel-Meyer-Caveny Combination. 
Exclusive Direction CENTRAL LYCEUM BUREAU OF CHICAGO, FRED PELHAM, Manager, 4532 Tribune Building. 


Band. 


Male Quartette Co. 
Boy Choir (from South Africa). 
Lyceum Operatic Co. 
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WOLLE, 


Address: ORGANIST. 
THE WOLFSOHEN MUSICAL BUREAU, 131 East 17th &., New York. 











The Listemann Recitals. 


Extended Tour Booking Now. 


BERNHARD LISTEMANN, America’s most distinguished Violinist, 
talented daughter, VIRGINIA LISTEMANWN, Soprano, assisted by Otte Krause, Pianist. 


Por Terms and Dates address 


BUREAU OF FINE ARTS, 806 Fine Arts Building, CHICAGO, 


Season 1903-04. 
and his 
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THE BUGBEAR, HARMONY. 


—_~- o ——_ 


UDGING from the experience of the average mu- 
sic student, one would be tempted to believe 
that we live under the same conditions that pre- 
vailed 200 years ago. The boy Haydn, looking 
longingly through a stationer’s window at an 
old copy of Fiix’s “Gradus ad Parnassum’ was 





not more pathetic than the remark of a music student re- 
cently made in our presence: “Greatly as I desire to un- 
derstand harmony, I am compelled to relinquish even my 
hope of attaining that end, and to believe what I have 
heard, that no one who does not possess a talent for the- 
ory can ever comprehend it.” Musical theory, so far as it 
relates to the structure of chords, their progression and 
resolution; modulations to related keys, major and minor, 
and to the general conduct of harmony, is as reasonable 
and comprehensible as the theory of a supporting arch or 


the principles of grammar 


Almost any boy or girl can grasp the idea that there 
is a note in the C chord which occurs in the F chord, and 
that one note in the G chordis contained in the C chord. 
These are facts no less simple because they are actual. 


The next point to understand is that the note in common 


between two chords is a “connecting link,” as Good 
rich calls it, and in regular harmonic progression (or 
chord movement) this connecting note is tied, or remains 
in the same voice part. Organ players comprehend this 


point more readily than do piano players, but it is certain- 
ly not difficult to understand nor to apply on paper or at 
the keyboard 


Primarily the chord movements are all fundamental— 
that is, the bass as the theoretical root of each and every 
chord in progression. When the base moves fundamental- 


ly up or down a third there will be two connecting notes 


in the chords above, and these should remain in the same 
voice parts. Example 1 (a and b) shows the right and the 
wrong way of progressing from C down to D by the third 


relation: 


. Pat 


correct 





1 





























a b 
he progressions at (b) are awkward, disjointed and 
cacophonous. Those at (a) are smooth, easy to play or 
sing, and there is a gradual upward progression in the 


treble parts in pleasing contrast to the descending bass 
The mezzo soprano first moves up a diatonic tone, then the 
contralto, and finally the soprano 

When the bass moves up or down fundamentally a fourth 
fifth Il be in the 
monies and this link in the 


Thus, if we elect to end in C by means of 


or a there wi one connecting note har 


above to be treated as a 


1s 


chain of chords 


the dominating harmony, the progressions should appear 
as in Example 2: 


a 








At (a) there are two connecting notes (tied); at (b) 
there is one connecting note between the D and G and 
the G and C chords. 

The student’s efforts should be confined to these con- 
nected chord progressions until the technic of handling 
them has been mastered. The material consists of six 
concords, three major and three minor. In a major key 

subdominant and dominant (major 
relative In a minor 
same six concords, but in reversed or 
and 


they tonic, 
chords), and the 
key we have the 
der, thus: 
chords), and the 


are: 
minors of these. 
subdominant dominant (minor 
relative majors to these. The six con 
founded upon the first six degrees of the 
minor key they are founded upon 1, 3, 4, 


tonic, 


sonant triads are 
major scale; in a 
5, 6 and 7 of the natural scale 


both cases, if we choose any major key and its relative 


The same chords result in 
minor. The combinations possible with these six con 
cords is much greater than the cursory observer would 
suppose. And, since every progression is to be played and 
written in three close positions, it is evident that one may 
pass many profitable hours in evolving these connected 
progressions 

Then the student may direct his attention to harmonic 
sequence, and endeavor to choose such chords as will give 
This is really 
this 


symmetry and design to the harmonization. 
essential, though all the books, save 
In “Analytical Harmony” there is a quotation from 
to illustrate what the author calls 


one, neglect 
point. 
Beethoven's “Adelaide” 
The chords progress according 
fourth, down a 


“consistency of design.” 
to an alternate dominant relation 
third, up a fourth, and so on. This becomes a source of 
interest even without the vocal melody. When the two 


are combined there is a double pleasure in listening to the 


up a 


harmonic sequence, as well as to the melodic voice part 
This idea is to be carried out as much as possible in nearly 
all harmonizations of themes. When the melody 
skips up or down a third the accompanying harmony may 
consist of any chord which contains both notes of the 
skip. If the chords above move with the melodic skip it 
will result in merely two different close positions of a cer- 
tain chord—rearrangement. Hence, if the melody skip 
from C to E, we may choose the C chord, or two posi- 
tions of the A minor chord, as an accompaniment; but we 
may not use both chords in harmonizing the skip 

This is so simple that it needs no special illustration. 
Melodic skips of a fourth, up or down, are harmonized 


according to the same principle, but there is no choice here 


given 


(for the elementary scholar) as there was in the case of a 
melodic third li the melody 


that chord which contains both notes of the skip 


che se 


In 


skips a fourth we 





these cases (whether the theme skips a third or a fourth) 
the bass remains while the required chord passes through 


a form of rearrangement in the treble parts. During the 
skip above the chord does not change its name or nature, 
hence the bass may be considered a connecting note. And 
thus it happens that when the bass skips, there is a con 
necting note above, and when the melody skips there is a 
connecting note below. This 
and it preserves, or emphasizes, the connecting note prin 


consistent and musical, 


ciple. All this is to be accomplished at the keyboard, as 
well as on paper. Everyone plays, but only a few com 
pose. Therefore the practical work is more important 
than the purely theoretical work. The former is what 
our young pianists and organists most need—and what 
they do not generally acquire 

The next step is disconnected progressions, as, for in 


stance, in the complete cadence, where the dominant fol 
the subdominant chord. Between har 
monies there is no connecting link, and therefore we must 


lows these two 


have a governing principle to apply in such cases. The 
fundamental bass moves up a whole step, and if the treble 
parts also ascend there will result parallel fifths and 


octaves. All theorists agree that these are ungrammatica! 
So it is simple logic to say, if the objectionable progres 
sions are caused by a parallel movement of all the parts, 
we will move the chord down while the root bass goes up 


Then this principle of contrary motion, as between bass 


and treble parts, is to be applied to all progressions in 
which there is no connecting note. Soon as this is mas 
tered, all progressions in a key are possible. Indeed the 


whole theory of chord progression is contained in the pre 
far 
Therefore one may 


ceding, and thereafter one will have no trouble so as 


the handling of chords is concerned 


pass on to modulation, to the essential discords, avoided 
cadences, enharmonic transition, augmented sixth chords, 
&c., with the gratifying assurance that the foundation of 


harmony is well laid, and that it will support any amount 
of necessary superstructure and elaboration 

The troubles of harmony students are attributable to the 
fact that old world theorists have issued too many rules 
and explained too few musical principles. They have op 
posed their pedagogical formulas to the inspired creations 
of the masters, and thus encouraged that old but useless 
conflict and art. And, 


instruction has only been applied to young composers (a 


between science furthermore, the 
small minority), not to the great army of students who 


need a working knowledge of harmony in order to read, 


analyze, memorize and understand music readily 
The foregoing is adapted from Goodrich’s analytical har 
mony, and is intended to show that there is no longer any 
bug 
the 


considered a 
to discredit 


good reason why harmony should be 
There are those who will attempt 


has solved the harmony prob 


bear 
statement that an 
lem, but when prejudice has passed away the facts will 


American 


remain 





Embryo Vocal Stars. 
ME. MATHILDE MARCHESI, at 


nual pupils’ Paris, 
young American singers whose talents are far beyond the 
The future “stars” Alice Haeseler, of Mil 
waukee; Theresa Murba, of Cincinnati; Madame Baird, of 
New Jersey, and Claudia Hockenhull, of Boston 


her recent an 


recital in presented several 


ordinary are 
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San Francisco, Cal., May 29, 1903 { 
HE concert of Miss Mary Carrick took place at 
Steinway Hall on Monday night and was in 
In the first place, 
years of age, 


every 
the young lady, 
has mastered the most difficult points of piano 
= technic, and has acquired a facility and clarity 
Her work was a 


way a great success 


only nineteen 





oi execution that is really remarkable. 
surprise to those who listened, even to those who had 
come prepared for something more than ordinarily good. 
Her grasp is simply colossal, and she takes the most try- 
ing passages with an ease of execution that is delightful. 
[he program was a most trying one and was a splendid 
test of the young pianist’s ability. Everything on the pro- 
gram was rendered without notes and was absolutely let- 
ter perfect. As mentioned before, the program was made 
up entirely of Liszt compositions, which were selected with 
a view to showing the young pianist’s ability. Miss Car- 
rick is a convent bred girl and has studied with Mr. Mans- 
feldt just one year. Previous to that time she could play 
only the most ordinary piano pieces, and has in the year 
accomplished what it usually takes two to develop in the 
ordinary student, and has worked with a definite 
ahead—that of becoming a concert pianist and touring 
Europe when her student days are finished. She has in 
her favor superb health, energy and determination to suc- 
ceed, and environments that make for success. That she 
has a magnificent technic already cannot be disputed, and 


view 


when she shall have gained a broader insight into the sub- 
jects she interprets and shall have put a leash on the superb 
strength she has developed, there can be no doubt that, all 
equal, the desire of her heart wili be accom 
Hers are nat 


things being 
plished, and she can become even famous. 
ural gifts given only to the favored few, and in the long 
The audience at Miss 
and the floral 
That the audi 


run they count for a great deal. 


Carrick’s concert was most enthusiastic, 
gifts were more than ordinarily beautiful. 
ence sat through the whole of the program, which was 
severely classical, proved that it was a representative audi- 


nce composed of people Who understood and appreciated 


the work of the young débutante. The program in full is 


given below: 
Composer: Liszt 
“Praeludium,” C dur 


Ruh.” 


Schubert's “Du bist dic 


Legende, “St. Francois d’ Assisi’ 

‘La Predication aux oiseaux.” 
Mephisto Walzer, No. 2 
Grosses Konzert, solo, E moll 
Etude de Concert, Des dur 
Lied, transcribed by Hugo Mansfe'dt 
larantella, “Venezia e Napoli.” 


Romanza from ‘Tannhauser.” 
*Waldesrauschen.”’ 


Hungarian Rhapsody, No, 8 


\) 


. ad 
oO vo 


1 ine 


concert given by the St. Helena Musical Society 


at Turner Hall, in St. Helena, was a great success, and as 
t was the first public work of a rather new society, it was 
the more gratifying to all concerned that everything went 
off well. The work has been prepared only during the 


past few months under the directorship of Louis H. 




















Eaton, and enthusiasm has marked its progress from the 
very start. Five numbers were rendered by the society, 
and were given with a thoroughness of rendition and a 
fineness of shading and expression that called forth the 
most sincere applause. 

The children’s choruses were given with a freshness and 
sincerity that called forth storms of applause, which were 
acknowledged by one of their number, a tiny little miss, 
who bowed her thanks in behalf of the chorus. 

Harry Barnhart went up to act as soloist, and received 
an ovation from delighted listeners. 

Mrs. Cave and Mrs, Rammers did excellent work, both 
ladies having exceptionally good voices. The choruses 
were accompanied by Mr. Eaton himself, and the evening 
was pronounced one of the most enjoyable of its kind ever 
spent in St. Helena. Mr. Eaton is an experienced and 
accomplished conductor, and in a short time has made 
from the most uncultivated material a choral society that 
is already attracting attention for its really artistic work 


Ss = 


Mrs. Cave, who sang in the St. Helena Society 
concert, is a pupil of Mr. Eaton and possessed of a beau- 
Others of Mr. Eaton’s 
promising pupils, and those whom ke expects to present 
formally to the public ere long, are A. W. Morgenstern, 
a fine basso cantante; Mrs. F. C. Wells, of Fresno, who 
came here to study with Mr. Eaton, and is possessed of a 
phenomenal contralto; Mrs. Max Nausbauer, Miss Vera 
van Fossen, Mrs. J. F. Barnett, Miss Evelyn B. Worrell 
and Miss Virginia Goodsell. Others who are doing good 
work under Mr. Nelson Lawrence, Miss 
Marjorie Chapman, Miss Josephine McEwen, Miss May 


tiful lyric soprano voice. most 


Eaton are Mrs. 


Ferrell and P. J. Ocksen 


The California Conservatory of Music has issued invita- 
tions to a students’ recital to be given at Steinway Hall on 
Monday night. The work has been making great strides 
in the last few months, so many seeking admission to the 
school that the teachers have their hands more than full 
with the work. The program for Monday night, which I 
give below, includes numbers from the graduation pupils, 
and is of more than ordinary interest: 


Overture to Iphigenia in Aulis.................. ‘ . Gluck 
Conservatory String Orchestra 
Prelude and Fugue, G minor..... Sach 


Mrs. Elizabeth Hall Sears. 
Sleep, Sieep, Noble Child.... 
rhe Lord Is Thy Keeper.... - ‘x os 
Mrs, Josephine W. Clark, Miss Lenora Goodman, 


.Cherubini 
err = 
Miss Nanina 


King and Mrs. Longbotham 


WO QW DBs viicvissdevsisvees Hahn 


H. Hotaling. 


Frederic 
© luce di quest anima...... Hin eden ab .. Donizetti 
Miss Remillard. 
Lallad in G minor. ‘ nee baa ; ..Chopin 
Miss Edna Drynan, candidate for graduation. 
TE 5 Pe een: ee ee Verdi 


Mrs. Josephine W. Clark. 
Variations Sérieuses........... 
Il mio ben quando verra.............. pesteebeous Paisiello 
My Peace Thou Art... P = 
Press Thy Cheek Against My Own........ 
Mrs, Arristeene 


peo ale ...- Schubert 


noose deeun Jensen 


The Breeze Comes Soft and Bright...............seceseeeeseeee Delibes 
Mrs. Schultz, Mrs, Clark, Miss Goodman, Miss Remillard, Miss 
Deane, Miss Powers, Miss King, Mrs. Longbotham. 
Concerto . Saint-Saéns 

Andante. 


Finale. 
Miss Drynan 


Scherzo. 


Accompanied by Conservatory String Orchestra 
At vespers in the Unitarian Church of Alameda, Miss 
McCloskey, contralto, and Samuel Adelstein, lute soloist, 
assisted last Sunday. 


= 


= 





The Fickenscher pupils’ recital at the Fickenscher studio 
proved a most interesting affair. Some of the pupils of 
Mr. Fickenscher are possessed of a great deal of talent, 
and the work on this occasion reflected great credit on the 
instructor, Susan Pasmore, one of the famous Pasmore 
Trio, played the Mozart Concerto in D with her usual 
taste and clean execution. The rest of the work 
keeping with the high standard placed by Mr. Ficken- 
The program was a good 


was in 


scher on all things musical. 
one throughout, and I give it in full: 


Concerto in D...... ..Mozart 


Mac Dowell 
Villanueva 


To a Wild Rose.. 
Valse 


Poetica....... abdeweeens eens toegs 
Miss Jennie Cronan 


Impromptu -Schubert 


La Piccola........ paveeiivs ‘ Leschetizky 
Miss Leila Johnston 
Songs— 
When the Land Was White With Moonlight Nevin 
Nocturne Nevin 


Mrs, Arthur Fickenscher 


Prelude Rachmaninoff 


Miss Evelyn Levkowicz 


Canzonetta Shytte 


Autumn Chaminade 


Miss Edith Adams 


Rondo Capriccioso Mendelssohn 


Miss Susan Pasmore 


_-* as 
vi v= 


Miss Ida Hjerleid Shelley, late of Berlin, now of Stock 
ton, Cal., where she settled some months ago and began 
to teach music, has met with the most encouraging suc 
In the short time Miss Shelley has been a Stock 


tonite she has done such conscientious and praiseworthy 


cess, 


work that she is now reckoned the leading piano teacher of 
that place. Miss Shelley has a large class of piano pupils 
and gives monthly recitals of the work 

Mrs. A. WepMort Jones 


Graduates’ Reception and Election. 


HE comencement week exercises of the Broad Street 

Conservatory of Music, 1329 and 1331 South Broad 
street, Philadelphia, included the graduates’ reception, the 
baccalaureate ser 
Alumni 


Alpha Sigma Dance, fraternity outing 


mon, commencement exercises and the 


reunion and banquet. 
The alumni is in a flourishing condition and its mem 


proper 


bership is spread over the entire continent, owing to the 
national reputation and patronage of the conservatory. 

At the annual meeting which preceded the banquet on 
Wednesday evening, June 3, the following officers were 
elected to serve for the ensuing year: 

President—Pearl Landis, Maytown, Pa 
Louise De 
Manning, Camden, N. J 


Vice president Ginther, Philadelphia 
Secretary—Ella O 
Treasurer—Cora S. German, Philadelphia 





A Composer Hurt. 


ROF. CARL LANGLOTZ, the composer of the Prince 
“Old Nassau,” 
last week by an unruly horse. 


ton College song was painfully in 


jured at Princeton, N. J., 


EDWARD XAVIER ROLKER, 


Specialist inthe Development of the Voice. Com- 
plete course for Opera, Concert and Teachers 
Home Studio: 910 Sutter Street, 
San Francisco, Cal 


HARRY BARNHART. 


BASSO CANTANTE. Soloist Trinity Episcopal 
Church. Concert Oratorio and (‘pera. Voice 
Culture,‘ oaching Studio and Residence: 

729 Hyde Street, San Francisco, Cal. 





PERCY A. R. DOW, 


TEACHER OF VOICE. 
1stt Larkin Street, San Francisco, Cal. 
Oakland Studio: Masonic Temple. 
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Von Meyerinck Schoo of Music 
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HARMONY STUDY 
FOR VOCALISTS. 


- > 


HE value of the study of harmony for the instru 
mental performer has long been recognized, but 
the benefit of theoretical training to singers is 

just beginning to When 

unpractical the teaching of har- 


be appreciated. one 


considers how 


mony has been, with its numberless written exercises, 


which were usually only 
to the brain of the student, and the practical application of 
of 


upon paper, seldom penetrating 


which was never made a part the instruction, it is not 
surprising that harmony was considered the “béte noir” of 
The for church 
choirs compels the singer to be superior to his task, and 
be 


as by acquiring a knowledge of harmony 


music. present demand sight readers in 


this realized so per 
fectly M. Al 
bert Lavignac, a professor in the Paris Conservatoire of 
Music, calls the profession of music “the path of danger,” 
all the to 


“Failure is more frequen: than success,” 


in no other way may aspiration 


avoid it 
It is 


and advises excepting most talented, 


he says 
In no 


that “a 


impossible to be too well equipped for the journey 


other profession is it more true than in music, 


little knowledge is a dangerous thing.” 
the 
which, 


In order to meet increasing demand for a coursé¢ 


theoretical study, while not lacking in thorough 


ness, is condensed and quickly adjusted to one’s needs, the 
Woodruff method has been developed. Although of spe 


cial importance to the vocalist, it includes several other 


sight reading, 


study of time and rhythm, eve and ear training, -scale, 


departments, among which are instrumental 
in 
terval and chord study (preparatory to advanced harmony 
work), memorizing music, musical analysis (including 
modulation and form), musical history and biography, and 
Woodruff music 


work 


a children’s course, taught by the games 


Besides these departments, more advanced in har 


mony, counterpoint and fugue may be pursued at the option 
of The 
for completion, and the 


1 


the pupil sight reading course takes one year 


The ad 
vocalists includes vocalize 
of Mar 


surprise 


full course two years 


vanced sight reading course for 
singing. For 
chesi and Bordogni and others are used. It 
that such 


this purpose the works Concone, 


may 


incredulous readers to hear 
and that they 


some music is used 


as sight reading exercises are not found too 


The vocal sight reading dif 
in that the 


difficult, but such is the case 


fers from most other methods “do, re, mi” are 


not used, nor are numbers substituted Each interval is 


known by its scientific name, the sound being remembered 


by a process of “building,” which makes an error almost 


an impossibility, and insures a constant use of the reason 
ing of 


frequent use 


faculties while reading. In case modulation and 


of accidentals no additional difficulty is en 
countered, for, so long as the interval is correctly reckoned, 
it is impossible to go wrong, and no time or mental energy 


1 he 


basis 


course in 
After 


com 


is wasted in reckoning with a new tonic 


reading is on the same 
the task of 
The history 


broad universal plan, and includes notes upon art, church, 


instrumental sight 


drill 


paratively 


such this memorizing music is 


as 


easy study is pursued 


upon a 


political, educational and literary history, with music as the 
his 


lishing, and will be the second volume of the comprehensive 


principal theme history is in preparation for pub 
music course, of which the first volume has found ready 
This book the 
and harmony preparatory 
Miss Woodruff's broad 
gained entirely in America 
rected by Dr. B. C. Blodgett, of 
late Dr. Louis Maas, of Boston. 
at the National Scharwenka 
the Metropolitan College of Music, 
Miss W oodruff 


of classic piano 


sale. contains only sight reading method 
courses 
musical education has been 
Her early piano work was di 
Smith College, and the 
Advanced work in piano 
the Conserv 
of New 


at her 


Conservatory, 
atory, and 
York City, was done later. has 


command a large repertory selections, 


Had chosen the 
the concert platform would probably 
Her 
counterpoint, fugue and composition were pursued under 
Rowe Shelley and Carl V. Voice 


of attention under leading 


which she plays from memory she not 


career of a teacher 


have been the alternative. studies in harmony, 


Harry Lachmund and 


violin have also had their share 
Several 


are 


have and 


Miss 


besides 


been published, 
Woodruff 


many 


masters. compositions 


in manuscript teaches a 


pupils 


many more 


large class of piano having private 





tographed harcoal drawing by ©'M 


EsTeLLe Wooprurt 


pupils in her specialty, and 


subjects. She is a w of unusual 


had 


three 


upon musical man 


tility and experience, having full charge of the piano 


theory large seminaries. For 


at 


and departments in 
Lake 


Audi 


wi 


several summers she was musical director Round 


(N. Y.) 


torium 


Assembly, leading the large chorus in the 
with marked 
has ever held this position 


Miss Woodruff is her 
of 


success, being the only woman 


own editor and publisher, and the 
Comprehensive 
all 
id England 
Many school 


method, 


sale several thousand copies of the 


Music Course,” which is distributed over parts of the 


United States, also in Canada ar bears record 


s and 


of business energy and methods private 


teachers have adopted this and the near future 


into the 


schools 
mi” will 
Music is 


pursued 


will doubtless see it introduced public 


Supervisors who wish t “do, re, find 


the Woodruff method a complete substitute be 


ing and more regarded as a serious study 


for literature and 


method is 


the sake of mental development, as 


mathematics are studied, and the need of such a 
felt. should opportunity 


to develop the musical faculties normally 


The youth of America have an 
and healthfully 
making use of 


be 


in the public schools, and only by 


scholarly systems of teaching can this 


while 
object accom 
plished 
A summer session at the studio at No. 36 East Twenty 
York city 
Many teachers have 
of attending through the 


will be held during July and 
already expressed their in 


be 


third street, New 
August 
summer order to 


tention in 


ready for the fall work 


Concert by Lachmund Pupils. 


OME of Carl V. Lachmund’s professional and advanced 
piano pupils and violin students ; Lachmund 
appeared at the annual concert given at 


Conservatory 
Knabe Hall Thursday 
tra that performed Mr 


added to the attractiveness of the prograr 


evening, June 4 The string orches 


harn neg Threnody 
I he 
t empha ized the 


Be 


another cé 


Lachmund’s « 
orchestral 


accompaniments to the piano concer 


artistic importance of the evening ides the numbers 


played the 
Mr. Lachmund was performed by M { 


tion by 


With 


criti 


by string orchestra mpos 


pington 
oO many pupils it is i il nd lu n the 


cism. The playing t ighout tl ning was notable for 


finish and express 


the program f 
avaler t 


rence 


We 


Madeleine 


Che Lachmund Conservatory 


day, September 16 


term 


The Broad Street Conservatory. 


of ti Broad Street 


HE 


servatory 


commencement « 
Music 
Philadelphia, of which Gilbert R 
place at Musical Fund Hall Tue 
hall th 
graduates were: Piano department 
rance, of Rahway, N. J.; Miss Ada \ 
burg, Pa.; Miss Ruth Hortenzea Peterson, Palmyra 
Organ department—-Miss Blanche Little Warne 

W. Va.; William Salt, Jr., Trenton, N 
department—Miss Clara Elsie 

Miss Mabel Anna Phillips, Ambler 

Thomas Selfridge, Narberth, Pa. Teacher's 
Miss Mary Ella Graff, Philadelphia; Miss Hettie Mayhew 
Hartranft, Southold, Long Island, N. Y.; Miss Mabel An 
Aaronsburg, Pa.; Miss Martha J. Slaymaker 


Public school music supervisor's certificate, Miss 


annual 


of 1329 and 

director 
June 2 
friends of 


Miss Anna Estelle Le 
an Moyet Free 


was crowded w the 


burg, 


certificat« 


na Phillips 
Gap, Pa 
Edna S. Soule, Camden, N. J 
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OPERA, 





ORATORIO, CONCERT. 





GUMMING 
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Ind, by Mrs. Thad Keller, Mrs. Dora A. Mun- 
gel, Mrs. Milo Hodson, Mrs. Jessie Lockard, 
Mrs. Nelson K. Burger, the Misses Pearl, Bes- 
sie and Ella Keen, Miss Caroline Walbridge, 
Miss Bessie Hill, Miss Eva Smith, Miss Pauline Alfonte. 
Miss Edna Crum, and Messrs. Clayton, Berkheiser, Barnes 
and Gingrich 
\ musicale was given recently at the residence of Mrs 
W. F. Hunt, San José, Cal 
Miss Mattie Higgs’ piano pupils gave their annual re 
cital recently at Raleigh, N. C. 
Max Leckner has moved into a new studio in the Van 
Vorhis Block at Indianapolis, Ind. 
\ piano recital was recently given by the pupils of Miss 
Minnie S. Marsh at her home, Plainfield, N. J. 


recently by Miss 
Alexander. 


was given in Luzerne, Pa., 


Miss Hemsireet and Mrs, 
Annie E. Skinner, 
in Columbus, 


\ musicale 
Cla rubbs, 
pupils of Miss 
gave 


ire 
The 
R. F 
\ recital 


nner, a 


Cecil 
28. 


assisted by 
May 
given by the older pupils of Miss Lulu 
Miss Lucy Wright, at Hancock, Mich., 


anning, a recital Ohio, 


was 
Sk ssisted by 
recently. 


\ssisted by Miss Lillian Hallwood, the piano pupils of 


Miss Emma Ebeling were heard in recital at Columbus, 
Ohio, May 26, 

Miss Belle Beadle, of Omaha, Neb., has been offered 
the position as soloist in Rev. E. F. Trefz’s church at 
Binghamton, N. ¥ 


The first of a series of piano recitals by the pupils of Mr. 


Haymeond occurred May 20 at Waco, Tex. It was given 
by Miss Nellie Richie. 

\bout twenty-five piano pupils of Mrs. F. R. May and 
Miss J. E. May recently gave a recital at the home of Dr 
W. H. Smith, in Kansas City, Kan. 

\ piano recital was given in Kirkwood, Mo., recently 
by Mrs. Berenice Wyer, assisted by Milton J. Hall. Miss 


Il lizabeth Rhodes was the accompanist. 
Phe May Miss 


Loogootee, piano recital 


Yarnell, of 


Rose Academy, 
Margaret Eluere. 


Cora Agnes 
at St. 
, assisted by Miss Frances 


evening of 25 
gave a 
Ind 
2 Mrs. Jessie L. 
of Pritchett 
“Songs From 


Vincennes, 
Gaynor delivered a lecture be- 
Institute, of Glasgow, Mo 
the Stand- 


On June 
the 


subject evas 


fore alumni 
rhe 
point.” 


Phe 
took 


Composer’s 
annual re Stevenson 
at C 
vening, May 


cital by pupils of William M 
Music Hall, 
Chere was a large 


irnegie Pittsburg, Pa., Tues- 


20 


place 
day « audience present 
ind the pupils made a success. 

Ben Stanley, assisted by the Stanley Quartet, 
recently in the chapel of the Sacred Heart Convent, 
St. Joseph, Mo. Mr. Stanley director of 
at the convent for several _years, and this ‘concert was a 


gave acon 
cert 


has been music 


KELLEY COLE 


In America Noy., 1903=May, 1904. 


Sole Direction: LOUDON G. CHARLTON, 
Carnegie Hall, New York. 


MUSICALE was given recently at South Bend, 





farewell compliment to his pupils and the rcligieuse of the 
academy. 

Eugene Ashton, of Chicago. has been invited to fill 
the position of instructor in vocal culture at Lawrence 
University, Appleton, Wis., in place of John Wilson 
Dodge, resigned. 

Among the recent pupil recitals at Columbus, Ohio, was 
that by the pupils of Miss Annie E. Skinner. They were 
assisted by Cecil R. Fanning, who sang songs by Wright, 
Ronald, Gerrit Smith, MacDowell and Hawley. 

An audience composed largely of relatives and intimate 
friends of the participants was present at the Methodis* 
church, Marshalltown, la., recently to hear the younger 
pupils of P. M. Adamson and D. J. Ferguson in a recital. 

A recital was recently given at the home of Mr. and 
Mrs. George Saunders at Wilmette, Ill. Miss Belle Gilkey 
and some of her pupils, assisted by Miss Helen Reid, of 
Chicago; Warren Camp and Miss Alice Clough, of Bur- 
lington, took part. 

A soirée musicale was recently given at the residence 
of Mrs. Indianapolis, Ind., 
bers of the All of the vocal numbers 
under the 


Caroline Cooper Ogle, by mem- 
Alliance Frangaise. 

in French. The 
Troemel. 


were rendered was 


direction of Prof. 


program 
Bruno 
The most elaborate musical production ever attempted 
Ind., May 20 by 
the chorus of Earlham College, assisted by George Hamlin, 
Arthur Beresford and Miss Elizabeth Blamere, who sang 
at Indianapolis the previous evening. 


by local talent was given at Richmond, 


Three graduating recitals will be given by members of 
the graduating class in the college conservatory df music, 
Albion, Mich. The first was given May 27 by Misses 
Helen Maveety, Mary Dickie and Edith Hamblin in voice, 
violin and piano respectively. The others will be given 
on June 3 and Io. 
took 


gave 


“Evenings With Wagner” 
place recently at Omaha, Neb. Miss Fannie Arnold 
and Joseph Gahm two Wagner 
Mrs. Anna 


The last of the series of 


“analysis of the opera,” 
Others assisting were 


an 
numbers on the piano 


C. Davis, Miss Caroline Purvis, Miss Blanche Sorenson, 
Miss Anna Mack, Charles H. Keeier, Jo Sarton and 
the Wagner Chorus. 

ithe second concert of the Euterpean Orchestra was 


given at Bloomfield, N. J., on May 28, assisted by Mrs. W 
A. Bryant and George E. Clauder. Miss Laura Ward 
The members of the orchestra are Miss 
Robert H. Gehrmann, 


was accompanist. 
Edna Louise Condit, John Coffman, 
J. J. Linder, Elliot Marshall, Alfred E. Patterson, Louis R 
Peterson, Lester Pierson, Dwight P. Thomas, Joseph H. 
Tryon, C. F. Untied, Louis Scheld, W. Kehr, Arthur Ellor, 
Morris E. Smith, J. E. Racicot, John F. Wilts, J. Louis 
Minier, Edward Tilly, Howard M. Thomas, Kenneth Rey- 
Mrs. H. M. Thomas, Arthur W. Allen, Andrew 
A. F. Rohn and Miss Hattie Garabrant. 


nolds, 
Scarlett, 








Bauer Going to Brazil. 
AROLD BAUER'’S manager, Henry L. 
ceived a letter from the pianist June 1, stating that 
had left, May 24, tour Brazil via 
Portugal. 


Mason, re- 


he for a concert to 


A Gifted Violinist. 
RTHUR PARKER, a young and talented violin pupil 
of Henry Lambert at the New York College of Mu- 


sic, recently gave a successful concert in Asbury Park, and 
received fateing ov Praises from the press. 


REGNEAS AND ANDERSON. 





Engaged for Opera in Elberfeld. 


mee) OSEP’H REGNEAS, the basso, who is known 
on the concert stage as Joseph Baernstein, and 





his wife, Sara Anderson, the dramatic soprano, 
recently closed a contract to sing in grand 
‘opera at Elberfeld, Germany. Since these 


artists arrived in the Fatherland they have sung 
for several managers and agents, and of both of them it 
may be said without exaggeration that they won golden 
opinions and received several flattering offers. They de- 
cided to accept the Elberfeld engagement because the 
contract was for one year, and again because the salary 
Some Germans are astonished because 
these American singers, who had not sung in Europe be- 
fore, succeeded the Elberfeld engagement. 
Americans on the other hand will not be surprised, for the 


was satisfactory. 


in securing 
logical reason that voices like Anderson’s and Regneas’ 
rare in any country. Both these gifted young 
temperament and talent to match 


are of 


artists have dramatic 
their rich voices. 

Regneas is the which sang 
opera here, and he has decided to keep it for the Euro 
pean engagement. 

In the United States both of these singers are 
Their engagements extend over a wide 
country. Both have sung with brilliant 
principal cities East, West and South. 

Madame Anderson and Mr 


Elberfeld engagement, 


name under Jaernstein in 


popular 
the big 
the 


area of 


Success in 


Regneas’ repertory for the 
season 1903-1904, will include the 


following operas: 


“Lohengrin”—Joseph Regneas, King Henry; Sara Anderson, Elsa 

“Tannhauser”—Joseph Regneas, Landgrave; Sara Anderson, Eliza 
beth. 

“Meistersinger”-~-Joseph Regneas, Pogner; Sara Anderson, Eva 

“Das Rheingold’”—Sara Anderson, Freia. 

“Die Walkire’—Joseph Regneas, Hagen; Sara Anderson, Sieglinde 

‘Gétterdammerung”—Joseph Regneas, Hunding; Sara Anderson, 
Gutrune 

“Flying Dutchman’’—Joseph Regneas, Daland; Sara Anderson 
Senta. 

Gounod’s “Faust’’—Joseph Regneas, Mephistopheles; Sara Anderson 
Marguerite 

Berlioz’s “‘Faust’”—Joseph Regneas, Mephistopheles; Sara Anderson 
Marguerite 

“Der Freischiitz”—Joseph Regneas, Caspar; Sara Anderson, Agathe 

“Die Judin”—Joseph Regneas, Cardinal; Sara Anderson, Reche 

“The Huguenots”—Joseph Anderson, Marcel; Sara Anderson, Valen 
tine, 

“Die Zauberfléte’—Joseph Regneas, Sarastro; Sara Anderson, Pa 
mina. 

“Aida”—Joseph Regneas, Ramfis; Sara Anderson, Aida 

“Carmen”—Joseph Regneas, Zuniga; Sara Anderson, Michaela 

“Cavalleria Rusticana’’—Sara Anderson, Santuzza 

“William Tell”—Joseph Regneas, Walter. 

“Romeo and Juliet’”—Joseph Regneas, Friar. 

“Entfahrung aus dem Serail’’—Joseph Regneas, Osmir 


Clara A. Korn. 


RS. CLARA A. KORN has a number of promising 
introduce next season 

Her 
week 


pupils that she expects to 


had a successful 


The 


compositions 


pianist-composer has year. 


are winning new admirers every 


Among the appreciative letters received recently was one 


from Miss Annie E. Gumaer, a well known teacher of 
Middletown, N. Y. In writing to Mrs. Korn Miss Gumaer 
said: 


‘Your compositions are delightful. I do wish you would 


write more instrumental music, as I like it immensely for 


een al 
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HE Schumann Choral Society, of 
N. Y., recently gave its third 
inder the direction of William G. Merrihew 
The society was assisted by Miss Ella Hall 
Shields, Miss Melicent Smith, Mrs 

Yager, Miss Ethel Reade, Miss Anna Hourigan, E. T. 

Grout, C. W. Shannon and S. H. Becker. The accompanist 

was Mrs. Cora B. Mattison 
The members of the North Mill Musical Club were en 


tertained recently by Mr. and Mrs. George Greer, at their 





annual concert 







Blanche 






home in New Castle, Pa 

The members of the Brazil (Ind.) Musical Club gave 
1 violin recital May 26. Miss Jeannette Orloff and Miss 
Paige, of Terre Haute, were soloists 

rhe last entertainment of the present season was given 
by the Tuesday Evening Club, Salida, Col., May 25, under 
the direction of the home and current events department. 

Isadore Amter gave a piano recital of his own composi 
tions at the Woman’s Club, Denver, Col., recently, as 
sisted by Mrs. Fred A. Baker, Mrs. Otis B. Spencer and 
Frank H. Ormsby 

May 23 a musicale was given at Unity Hall, Davenport, 
la.. by the Tri-City Federation of Music Clubs, com 
posed of nine student classes The 
music was played was Mozart 

The Cecilia Club, of Waterville, Me.. gave a concert 
May 25. Miss Nora Bartlett Greeley, of Oakland; Messrs 
Philbrook and Smith, Miss Mary Evans, of Fairfield 
Mrs. Hubbard and Mrs. Flood were heard in the pro 


gram 


composer whose 


At the special meeting of the Muncie (Ind.) Music Fes 
tival Association held in May, an informal musical pr 
gram was rendered by Mrs. Mark Helm, Mrs. Hirshberg 
Harry E. Paris, L. H. Colvin and the Philharmonic O1 
chestra 

At the residence of Mr. and Mrs. F. C. Snell, Seneca 
N. Y., a reception was recently given by Mrs a Mr 
Elmer Hershberger and the Misses Alice Hursh and Nora 
Royer to about 200 of their friends, to meet the mem 
bers of the Wednesday Musical Club 

The great event of the season in Allentown, Pa., in a 
musical sense was the rendition of the oratorio “St. Paul” 
by the Euterpean Club Oratorio Society in the Lyric The 
atre May 22. The solo parts were presented by Mabel 
Kunkle Zimmerman, soprano; Grace Frederici, contralto; 
Nicholas Douty, tenor; Frederick Martin, bass 

One of the recent surprises at Columbus, Ohio, was the 
announcement that the Women’s Musical Club had taken 
the preliminary steps for a campaign of melody and har 
mony for the season of 1903-1904. The executive board 
at its meeting adopted well deserved resolutions in honor 
of the retiring president, Mrs 
elected a new list of officers, as follows: Mrs. Ella May 


George T. Spahr, and 


Holloway, vice president ; 
Miss Charlotte Robinson, 


Smith, president; Mrs. C. C 
Miss Emma Ebeling, treasurer ; 
secretary. 

The last subscription concert to be given by the Schu- 
mann Che Club will te take pili ace Wednesday, June 10, at Sagi- 





Bohemian Piano Virtuoso. 


Schenec tady, 





OTTOKAR MALEK 


Sole Management, Charles R. Baker. 








“Samson” will be performed at this Hawley, 
The work has been’ April 27 


Kroeger Chadwick, Seeboeck Sherwood «ec 
Miscellaneous progran May 11—Miscellane 
very carefully prepared by the club, which will have the program. May 20—Second anniversary program 
assistance of Mrs. Lillian French Read, Mrs 


Kirkham, James Moore and W. A. Howland. L. L. Ren Carlo Kohrssen’s Pupils. 
sitterman at 


wick will preside at the organ, Miss Sylvia f ‘ : ; : 
Hf following progran va given by the. pupils 
Pe og and chorus and orchestra will be conducted by Carlo Koht og ap add as Se Seen, tel 
— nue, Friday evening, May 29 
The members of the Schumann Choral Society, of  Pretud 

Schenectady, N. Y., are Miss Smith, Miss France, Mr ‘ . 
A. Frank, Mrs. F. A. Yager, Miss Putnam, Mrs. G \llegrett kK 
Saunders, Miss C. Hourigan, Mrs. H. Fellows, Miss Quick ’ 


naw, Mich. Handel's 
concert for the first time in Saginaw 


Eleanor - 


B ( s Animam (from S t Mat 


Miss Schreiber, Mrs. R. Ketchum, Miss Welch, Miss Littte ate ne K ; 
Reade, Mrs. A. Gordinier, Mrs. C. W. Rollins, Mrs. D s ( 
Barkley, Miss A. Hourigan, Mrs. Liebert, Miss Lewis, Amorettes 
Mrs. Pratt, John - H. F. Huntington, W. C. Dean ee, Wite 
F. Duesler, E. T. Grout, W. S. Stothoff, C. O. Glover, J 7 
E. Fallon, O. S a C. W. Shannon, S. H. Becker, A A Little Stor Ox 
J. Braman, H. Reeves, H. Hall, W. C. Wenk, J. H. Fallor Esther R 
J. Kirkwood, C. J. Heilman, I. D. Hecker, C. E. Pres- ~°™*' 0? 4% A - 
ton, B. A. Frank, C. S. Clark eS 
The following is the membership of the Millinocket 5 a 
(Me.) Festival Chorus: E. L. Lowell, director; Misses Sarche Funebre 
Clara F. Dunn, Annie Pomroy, Ada Russell, Ivy Butters, errionett 
Jennie Downs; Mesdames G. W. Stearns, E. H. Nasor ‘ e ( 
G. W. Powers, F. J. Maher, Charles Severance, H. I —— N - (in tires : mt ¢ v 
Goding, Holden J. M. Higgins; Misses Bert Withan —e " " : 
Pearl Powers, Ruby M. True, Mamie Jones; E. E. Mors« a 
G. H. Wingate, J. E. McGrath, Dr. C. S. Bryant, A. I the Playground 


Whipple, E. L. Lowell, W. B. Gray, Dr. G. W. McKay R Harr 
E. J. Warren, Mr. Morse, Charles Severance, John Pon 98 . ; 


eroy, Roy Brown, R B. Stinchfield, Prof. H. R. True R > 





Leon Jones, A. E. McMahon, J. M. Higgins and W. J \ I 
Heebner Selma Carpenter and Leroy Jewell show 

The program for the Chaminade Music Club, of Topeka improvement since the last 1 tal, and Jeron Crowley 
Kan for next season is October 7 aminade lecture nd Austin Lescarboura dese © sp ment 
upon the evolution of the vocal and instrumental solo, by ‘*Ce!ent playing \iter the recita © Pe 
Professor Penny. October 21—Lecture, Babylonia, Egypt, their teacher with a large laurel wreatl 
Israel. October 28—Greece, Rome and the early churcl 
program miscellaneous November 4—The Troubadou A Load of Musicians 
and Minnesingers. November 11—The early schools, ris i querg and, w I ed r Europe last Thur 
of opera and oratorio; program miscellaneous. November was stranded in mud off Gedney's Chat 
18—Early songs and clavier music in Italy, France, Get r twenty-four hours, carried a number of mu ans 
many and England. December 2—Lecture and program imong her passengers. There were Edouard de Reszke 
Bach and Hande! December 16—Haydn, Mozart and Madame Schumann-Heink, Jarosla K ! nd San 
Jeethoven January 6—Schubert, Mendelssohn, Weber Franko. Charles Steirnway and Mr t Mr Fredet 
January 20—Chopin, Schumann, Frar February 3 Steinway were also aboard t 2 
Wagner, Liszt, Brahms. February 17—Grieg, Rubensvein 
Tschaikowsky March 2—Song and piano in Germany Opera woe Plans. 
March 16—Song and piano in Italy and France—Rossin oe I a were filed on Wednes for alter n 
Jellini, Donizett Leoncavallo, Verd Sgambati Mas letropolit n Opera Heuse ] plat call for the 
cagni, Gounod, Massenet, Saint-Saéns, Godard, Bizet, &c. redecorating of the building tting away the t he 
March 30—Song and piano in England—Bennett, Sullivan stage to enlarge the orchestra, enlarging the scenery room 
Thomas, MacKenzie, Cowan, &« April .13—Song and and the constructior f a series of scenery slide The 
piano in America (last lecture)— MacDowell, Nevin, Smith st is estimated at $30,000 


Bush Temple Conservatory, 


NORTH CLARK ST. AND CHICAGO AVENUE, CHICAGO, ILL. 


KENNETH M. BRADLEY, Director. 
COMPETENT INSTRUCTORS 


Music, Oratory, Acting and Languages. $2™PE7EN7 INsTRvc 
BOARD OF EXAMINERS: 

Pannie Bloomfie!d Zeis!er, Dr. Chas. E. Allium, Johanna Hess-Burr 

George H. Crampton, August Hyllested, Adolph R«senbecker 

Clarence Dickinson, Kenneth M. Bradley H. M. Soper (School of Oratory) 

The management announces the exclusive teaching engagement of 
MADAME JOHANNA HESS-BURR (Voice Culture). 
SUMMER TERM BEGINS JUNE 29. 
Write for Catalogue. Address M. C, SCHMIDT, Secretary. 





American Tour Begins in October. 





SOLE AGENT FOR 
MADAME BLAUVELT. 
MADAME CLARA BUTT. 
MISS ADA CROSSLEY. 
MISS MURIEL FOSTER. 
MR. WILLIAM GREEN. 
MR. DAVID BISPHATII. 


MR EDWARD 
LLOYD’S 


AUSTRALIAN AND 
AMERICAN FAREWELL 
TOURS. 
















MOODY-MANNERS OPERA COMPANIES, |! 


Founded '897. 
“a” Company is the largest English Opera Company that has 
ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 

99 Company is the same as **A"* Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 
in this Company. 

«€ ~\»» Company is of the same high standard as *“*@"" and “*B”’ 
Companies, but less in numbers. Over Thirty guaranteed 
traveling in this Company. 

99 Company is now in course of formation 


KREISLER. 
SARASATE. 
CARRENO. 
DOHNANYI. | “ 
LADY 
HALLE, 
M. TIVADAR NACHEZ. 
MR. LEONARD BORWICK 
MR. GEORGE GROSSNITH. 
MR. GREGORY HAS1. ete al Operas selected May, 1908, will be performed 
OR. THEO. LIERHAMMER, | *' Covent Garden. 


Everyone concerned in English Grand Opera write in 
MR. KENNERLEY RUISIFORD. . 
MME. BERINE MARX-GOLDSCHMIDT. | 4 Berwick Street, Oxford Street, LONDON, W. 







The next tour commences August 24, 1903, at Covent Garden 





















THE MUSICAL COURIER. 














Burrato, June 5, 1903. 


T is pleasing to note that the teachers in our public 
schools and the pupils in our high schools take 
a decided interest in music, and last week gave 
a fine musicale at the Chapter House. The glee 

Association had been care- 

Under his able 


club of the Teachers’ 


fully drilled by Joseph Mischka. 





leadership they gave a good presentation of Henry Smart’s 
The Masten Park High 
by their spirited singing 
they Mr. Mischka and Miss 
Mitelski played a piano duet, and vocal solos by 
Miss accompanied by Miss Jane Pomfret, 
and C In the cantata 
the solo parts were sung by the members of the Harmonie 
Quartet, Mrs. Spire, Miss O’Connor, Miss Lapey and Mrs. 
Henssler, under the direction of Miss Mary M. Howard. 
In Mischka’s. devotion musical 
terests a beautiful cut glass salad bowl was given to him 


cantata, “‘King Rene’s Daughter.” 
Club 
had been well taught 


School Glee also showed 


that 
Mary 
Daisy Pollak 


Pomeroy Fiske elicited applause. 


recognition of Mr. to in- 


by the members of the teachers’ glee club. 


a 2a 
> - 


\t City Convention Hall the G. A. R. posts of Buffalo 


held a memorial service Mr. Mischka was the organist, 


with a chorus of 200 school children under the direction of 


Chas. F. Hager. 
Ss & 

It is announced that Theodor Salmon, pianist and 
teacher, will soon open a studio in San Francisco for “Buf- 
falo lacks the musical atmosphere to which he has been 
accustomed.” He intends to spend the summer in the 
Rocky Mountains, and later on make a recital tour of 
Seattle, Portland and some other Western cities. Mr. 
Salmen could not get acclimated to the frosty atmosphere 


which obtains in our city when “the stranger within our 
gates” seeks admission to musical circles. Many jealousies 
afe encountered which should not prevail among those 
who teach harmony. Unfortunately the harmony dwells 
in the finger ends, but not in the spirit, as it should. How- 
ever we know two liberal minded, generous souls, who not 
only extend the right hand of good fellowship but actually 
help the new comer to get pupils, and who say there is 
always room here for those who will elevate the standard 
of musical taste. If we have been too petty to “welcome 
the coming,” let us at least “speed the parting, guest.” 


’ 


i) 
i) 


Miss Grace Horton, pianist; Arthur King Barnes, bari 
tone, and Miss Elinor M. Lynch, accompanist, furnished the 


musical program at a recent meeting of the Alliance Fran- 


caise. 
= = 
A fine concert was given at the Parkside Unitarian 
Church on Monday night by the Bach Choir. The solo- 
ists were Mrs. Leonard Dodge, Miss Clara S. Dold and 


Mrs. Jessie Peterson, sopranos; Mrs. Robert Henssler, 
alto; C. E. Smith, tenor; Dr. Hermann Kellner, baritone; 
Miss Amy M. M. Graham, accompanist; Carl Nestmann, 
Three motets, Palestrina’s 
“Ave Maria,” Haydn’s 
cantata, “Wake, Wake”; 

My Mistress’ Face’; 
Goetz’s part song, “Good 


The program was: 
Vittoria’s 
“Tenebrae fact Bach’s 
Morley’s madrigal!l, “April Is 
Franz’s part song, “At Parting”; 
Advice”; selections from Schumanns “The Pilgrimage of 
the Rose.” 


director. 
“Omnia mei,” 


sunt”; 


amici 


in 


4 
. 


Mrs. Carrie L 
demonstration of her work at the Twentieth Century Club 
The room was filled with an inter- 


Dunning’s very young pupils gave a 
yesterday afternoon. 
ested audience. The wee ones acquitted themselves with 
credit to themselves and their teacher, formerly a pupil of 


Leschetizky, but of late she has studied with Mr. Salmon. 


PS 
—— —— 


The Central Park Chorus of forty voices gave their third 


concert at the Central Park M. E. Church on Tuesday 
night. The soloists were Miss Mae McClelland, soprano; 
Dr. E. R. Johnson, tenor; G. C. McIntyre, baritone; Geo. 


Hardesty, alto. The 
Pinsuti 


Bagnall, accompanist: Mrs. Carrie F. 
composers interpreted Gaul, 
Faure, Chaminade, Haydn, Coverley, Nevin, Fanning, Mac 


were Scethoven, 








Burrowes 


PORMERLY KNOWN.AS THE BURROWES MUSICAL KINDER- 
GARTEN METHOD. TEACHERS MiVY ACQUIRE IT BY HOME 
STUDY. It is indorsed by practical, working teachers through 

out the United States, who are personally engaged in the musical 
education of beginners, and who speak from actual experience 


Cou 


rse of Music Study 


in the upbuilding of their own classes. Advanced Teachers will 
benefit largely by establishing classes in charge of an assistant 
or partner, thus creating a preparatory department which will 
act as a feeder to the advanced classes. The advantages to 


Dowell, Wagner. Mrs. Burton Fletcher read several selec- 
tions in her usual happy style. 
eS €& 


On June 11 the new chorus choir 
Avenue Baptist Church will give a 
direction of Harry J. Fellows. 


of the Delaware 
concert under the 
VirGi@IA KEENE. 


KATHERINE NOACK-FIQUE. 
PPENDED are additional criticisms of Mrs. Kath 
erine Noack-Fiqué, a professional pupil of Mme. 
Evans von Klenner: 
SAENGERBUND CONCERT 
Noack-Fiqué was the vocal soloist of the evening, and the 
songs “Von ewiger Liebe” (Brahms), “Frau Nachtigall” (Taubert), 
“Du bist mein All” (Bradsky) and “Shall I Tell Her?” (Wekerlin) 
were among the best offerings ever heard by the well, known soloist. 


Mrs. 


Brooklyn Eagle. 
FIQUE CONCERT, WISSNER HALL. 
Mrs. Katherine Noack-Fiqué insured by 
“The Little Red Lark,” by Stanford; “Nina,” by Pergolesi, and “The 
Nightingale’s a success faithfully 
Staats Zeitung-Abendblatt 


her three first songs, 


Song,”” by Nevin, which stayed 


with her for the rest of the evening 


Mrs. Katherine 


The central figure was decidedly Noack-Fiqué, 
who sang the soprano solo in Melamet’s anthem, “America.”” Her 
voice was distinguished by clearness of tone and fine shading. The 


audience were charmed by Mrs. Fiqué’s singing, and gave expression 


to their appreciation by long and hearty applause.—Freie Presse, 
Brooklyn, 
A great and in every respect well deserved applause was the 


Noack-Fiqué, who sang several songs and had to con 


New York Staats Zeitung 


share of Mrs 
sent to sing encores. 


“The Little Red Lark,"’ an old Irish song; “Villanelle,”’ Serenade, 
“Von ewiger Liebe,” Solveig’s Lied and “Shall I Tell Her?” were 
sung by Mrs. Katherine Noack-Fiqué with a voice as clear as a bell 


and with warm feeling.—New York Staats Zeitung (Sunday) 


Katherine Noack-Fiqué, 


Melamet, earned an enormous success 


Supported by the magnificent solo by Mrs 
the anthem “America,” by 
New York Staats Zeitung 


ARION HALL, BROOKLYN 


In the anthem “America” Mrs. Katherine Noack-Fiqué sang the 
solo, and did so with a perfection absolutely unexcelled.—New York 
German Herold. 

Mme. Katherine Noack-Fiqué sang “The Little Red Lark,” “Nina,” 
“The Nightingale’s Song,” “Elsa's Traum,” “Eva,” “Villanelle,” 
“Von ewiger Liebe,” Serenade, Solveig’s Song, from “Peer Gynt,” 
and “Shall I Tell Her?” 

Mrs. Fiqué again proved her renown as an excellent singer 
to be well founded. Especially Villanelle,” “Von ewiger Liebe” 
ind Serenade were enthusiastically received Also with Grieg’s 
“Peer Gynt” she won long and well deserved applause from her 
appreciative lLearers.—New York German Herold 





Kindergarten 
and Primary. 


young teachers are obvious. Send your address, and a booklet 
will be mailed free. KATHARINE BURROWES, Easte:n address 
F 502 Carnegie Hall, New York City; Western address, 620 
Second Avenue, Detroit. 











PARIS. 





PARIS. 





SCHOOL, FOR ACTING. 
EMIL BERTIN, 


ter Régiaseur de la Scéne de |l’Opera Comique. 
Stage Practice. In Cast. 


BALDELLI, 
ITALIAN BARITONE. 

Théitre Royal, Madrid. Professeur de Chant 

(Champs Elysées.) 


London, England. 


* 
RENE PAPIN, 


Authorized Representative of the Yersin Method 
of French Diction. 





Mme. MORIANI. 


School for O 


6 rue Euler, Paris. Complete 





41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 





Mme. J. VIEUXTEMPS, 


the Different Repertories. 


pec 
Monday and Thursday from 
VOCAL PROFESSOR. Sole ” conabar of Alice 
Classes and Private Lessons. Placing and Mend- Friché, the incomparable 
ing of Tones. as rue de Tocqueville (Monceau). Charpentier’s opera, and Madame Birner. 





az rue Raynoward. Madame Fiessinger 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth 





MLLE. KIKINA, 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 


For terms and 
of Madame Mortani’s 
Baker Street, London W., England. 


Private Academy for Voice Training and 
raining for Voice, Style and 
Classes for Gentlemen on each 
Vsrit, | Claire 


iculars write to the Secretary 
School, 3 


7 Dorset Square N. W., London. 
(Near Baker Street station.) 





Pror. MICHAEL HAMBOURG’S 


ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 
2 Clifton Gardens, Maida Vale. 


Mr. Edwin Wareham, 





Place, 





too Avenue de Villiers, Paris 








~~. aeiee French Diction —— - 
Bi te Bn 2 ee | Mtte. GRACE LEE HESS 
ECOLE LESCHETIZKY. Suppl y Educati 


Percy House, Randolph Rd., Maida 





SCHOOL. 


Edouard Darewski, 


PROFESSOR OF SINGING. 


Paderewski, writing in March, 1898, says: 


Principai Tenor Covent Garden, Ete. 
LESSONS IN YOICE PRODUCTION AND SINGING. 


Address: 
62 Carlton Hill, St. John’s Weed, London, XN. W. 
Vale, London. | gtudio: Bechstein’s, 40 Wigmore Street, W. 


a. 








FRIDA EISSLER, 

Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Paustin-Helle, - Passy, Paris. 


FRENOM SOHnOookiz. 
M. DUMARTHERAY, 














From Sounds to Li , Pr iati Ac- 
cent, Conversation. 
(Opera.) 14 rue Taitbout. 
Miss JULIA KLUMPKE, 
VIOLINISTE. 


Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, ns, Violin and Accom 
paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 








French Language (bligatory. 
145 Avenue Victor Hugo, Paris. 





THE FRENCH LANGUAGE 


Rapidly, easily and correct! uired by 
KIMON’S P ICAL SYSTEM. 
francs, free.) 
Private lessons by M. D. Kimon, 


10 rue Cambon, Paris. 





MISS MARTINI 
(of the O . Paris), 

Professor of Singing and Preparation for the Stage. 

Performance of Pupils before the public twice 

monthly. 3 rue Nouvelle, Paris. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, language, sol- 
‘ége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three yee. Terms moderate. 

go rue St. Petersbourg. 





—, Aas 





CONCERT and ORATORIO, 


WINSTEN 353 West 118th Street, 
j NEW YORK. 





know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your hod 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 








MARIE WITHROW, 


VOICE PRODUCTION. 





& New Bond Street, London. 





THE WOODRUFF METHOD 


OP TEACHING 
Non-syllable Sight Reading, Piano, 
Music History and Harmony. 
H. ESTELLE WOODRUFF, 
36 East 23d Street, New York City. 


A perfect system of mind and ear training for 
all classes of musicians—singers especially. 
Send $1.50 for one copy of Comprehensive 
Music Course, one Music Game and article, 
* Why Syllables Should Not Be Used.” 


LESSONS BY MAIL. 





COLOGNE-ON-THE 
RHINE. 


Founded in 1850. 


The Gonservatory of Music, 


Principal: 
PROFESSOR 
DR. PR. WULLNER. 





The Conservatory embraces: 


First, Instrumental (comprising all solo and all instrumental in- 


struments); second, Vocal, and, third, Theory of Music and Composition Schools. 
The Vocal School is divided into two sections—(a) concert singing and (6) operatic singing. 


There is also a training school for pianoforte teachers. 


In connectien with these subjects there are 


classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 


singing, musical dictation, elocution, 
Teaching staff consists of forty teachers. 


ensemble 
&c. 


Winter term begins September 16; Summer Term, April 1. 
on the same days at the College (Wolfstrasse 3-5). 


sight reading, orchestral playing, conducting, &c., 


Entrance examination takes place 
The yearly fees are 300 marks ($75) for piano, 


violin, viola, violoncello classes; 200 marks ($50) for all the other orchestral instruments, and 400 


marks ($100) for solo singing. 
For full details apply to the Secretary. 


WOLFSTRASSE 3-5, COLOGNE, MANAGER, 





THE MUSICAL COURIER. 




















GRAND 





BALDWIN PIANOS 


ARE IDEAL CREATIONS 
ARTISTIC ENDEAVOR. 








OF 








PRIX. 





257 Wabash Avenue, 








D. HoH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 








- CHICAGO, ILL. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


EASE 
IANOS 


PEASE PIANO ~awied 128 West 42d St. New York, 


a thoroughly reliable instru 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and prices 


We also manufacture the WILBUR pianc ent at a moderate price. 





VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


ttraits and Autographs of 


CONCERT DIRECTION 


(Agency Founded 1870.) 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1, 
Cable address: Musikwolfi, Berlin, 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Sole Representative of most of the leading art 
ists, viz.: Joachim, d’Albert, Stavenhagen, Mme 
Carrefio, Mile. Kleeberg, Mile. Marcella Sem 
brich, Emil Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Joset 
Hofmann, Eugen d’Albert and Pablo de Sarasate. 


book let—contains P« 


Vieuxtemps, Wieniawski, Ole Bull, Etc. 


sent free upon application to 


CHA F. ALBERT, 


iclin and St ing Manufacturer 


PHILADELPHIA, PA, 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 205 South Ninth Street, 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 














112 Instructors. 


Education from beginning to finish. Full courses or single branches Principal 
admission times begin Apriland September. Admission granted also at other times 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. — 








The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


et D vel opment ausic. OPER ATIC AND DRAM! ATIC 
rait Stag ORCHESTR AL SCHOOL (« sit ill solo and al 
f SEMINARY Special traiz r teach CHORUS SCHOOL. ELEMENTARY 
IA ANO AND VIOLIN SCHOOI 
ipal Te HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
eiter, 4 E. E, Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof, Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann OPERATIC AND DRAMATIC CLASS—F, Jacques Goldberg 
VIOLIN—Lady Halle Wil ma Norman-Neruda Prof. Gustay Hollaender, Bernard Dessau, Willy 
Nicking, W. Rampelmann. ‘CELI roy Sandow. HARP, HARMONIUM—Franz Poenitz. OR 
GAN—Otto Dienel, R 1 Music Direct 
Charges: From 125 marks ($30) up to 500 n ae 
Prospectuses may be obtained thr igh the 
hours from 11 a. m. to 1 7 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE iso. 

Director: DR. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
K. K Hofpianist ; P. H. ScHAKWENKA, C. ANSORGE, PROF, JAMES KWAST, FRAU PROF 
VON VAHSEL, W. LEIPHOLZ, MAYER-MAHR : GOLDSCHMIDT 
; Zajic, GRUENBERG, VON BRENNERBERG ( Violin); Van LIER, 


Opera ). 


/ all branches SCHOOL. 
instr ers, INT 
r 

Prine 


$120) Annually 


Conservatory. Pupils received at any time. Consultation 





SCHMEALFELD Piano 
LiNA BECK 


(Cello); KNUPFER 


Singing 


Pupils received at any tizne 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains DELIGHTFULLY LOCATED on the hills over 
those seeking a musical education after the looking the city, in the FINEST BUILDING DE- 


and educates 
best 


methods of foremost European Conservatories, 
The faculty includes some of the 
and Musicians of America, 
The environment of the NEW LOCATION, with 


respect to refinement, home comfort and luxurious 
surroundings, is ideal. 


leading Artists 


VOTED TO MUSIC IN AMERICA. 


Day and boarding pupils enrolled at any time. 
For catalogue, address 


MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., CINCINNATI, Ohie,U.8.A. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of THz Musica, Courier. 


The Gabler Piano. 


AN ART PRODUCT IN 1854 


Represents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East 107th Street, NEW YORK. 


A Comprehensive Catalogue | 

Of lastrumental Sheet Music, Folios 

aad lastruction Works. | 
Containing Solos and Teaching Methods for | ar NN 


Pianoforte, Violin, Organ and all Orchestral 
Instruments. Carefully edited and an inva)- 
uable aidto Teachers. Fent free on request. 
Also our Complete Catalogue of Imported 
Songs. 


JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 

















Harmony, Counterpoiat, Fugue, 
Free Composition and Orchestration. 


ADDRESS 


| BERLIN, W., Habsburger Str. 13. 
MUSICIANS’ DIFFICULTIES SOLVED. 














have solved the problem thet for fifty years has bee 
bs 


E 
W vexing users of sheet music It’s only a binding, tha 
all, but “it’s what it does"’—that’s the trick. Binds all leave 
securely together, yet each leaf has a separate, flexible, three 
hinge. Opens and turns easily. Once used, it becomes indi+ 
pensable. Made for any ni 1m ber of leaves. Gummed ready 
apply. For 28 cents we mail an assortment of two, three, fun 
and five leaf—wil!l bind fifteen comes. Order your sheet mus 
through us and we will furnish it bound with Gamble's 
Thread Hinge. 


: GAMBLE MUSIC CO. 
~ 1905 Wabash Avenue, CHICAGG. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 
through second grade. Price 75c. 


‘““‘BRAINARD’S SUSICAL COMPANIONS.” 
four-hand pieces. Price $1.00. 
*““BRAINARO’S SCHOOL MARCHES.”’ A book of Marches, for use in schools, 


which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Cata/ogues FREE on application. Dealers, write for Discounts. 


The S. Brainard’s Sone Co., 


20 Bast i7th St... New York. 298 Wabash Ave., Chicage. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 














Carefully graded from the first step 


A collection of carefully graded, easy 








Nos. 34 & 36 University Place, New York. 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


@rainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEW YORK. 





PIANOS 





MBALE™ 


CHICAGO, ILL., U. S. A. 





| KNABE 


BALTIMORE. 
WASHINGTON, 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Popular and Artists, 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


ae appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








